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OO0mme moI0KeHus

KonTtponsHo-ouenounsle cpeactsa (KOC) mnpennasHaueHbl ISl KOHTPOJS H
OLICHKM O00pa30BaTeNIbHbIX JOCTHKEHUN OOYYaIOIIMXCS, OCBOMBILUX IMPOTrpamMMmy
yueoHoi nucuurinabl OI'CD.04 MIHOCTpaHHBIN A3BIK (AHTIIUHCKUN)

KOC BkI104arOT KOHTPOJIBHBIE MaTepHaibl IS MPOBEICHUS TEKYLIETO U
IPOMEXYTOYHOTO KOHTPOJIS B hopMe IK3aMEeHa.

KOC pa3zpaboTranbl B COOTBETCTBUH C:

— OCHOBHOW  MpodeCCHOHAILHON  00pa3oBaTebHOW  MPOTpaMMON  TIO
CIEUAILHOCTH CIIO 44.02.03 I[leqaroruka  JOIIOJHUTEILHOTO
00pa30BaHus B 00JIaCTH MY3bIKaIbHOM JAESITEIbHOCTU

— mporpamMmmoiri  yaeOHoW  muctumimael - OI'CD.04  VIHOCTpaHHBIA — SI3BIK

(aHTTIUHACKU)



IMacnopT

KOMILIEKTA OIleHOYHBIX CPeICTB
no gucuumimiae OI'C3I.04 UHocTpaHHBIH A3BIK (AHTJIMHCKUIL)

B PE3YyIbTAaTC  aTTCCTAllNH

110

y4eOHOM AU CHHIUIMHE

OCYIICCTBILACTCA

KOMITJICKCHAsT TIPOBEpPKa CIICAYIOIIMX YMEHHMH W 3HAHWUH, a TakkKe JIHMHAMHUKA
dbopMupoBaHUs OOIIUX KOMIETEHITUH:

Pe3ynbrarsl 00yueHusi: ymeHmus, IToka3aTeu OLeHKH pe3yJibTaTa dopma
3HAHUA U 001IMe KOMIIETEHIUN B KOHTPOJIA U
cooTBeTcTBMU ¢ Tabauueit 2 ®I'OC OLlCHUBAHMSA
mo YJ{
YMmern:
CoOmonenne »tudeckux HopMm | [IpakTuueckue
YV 1.VMeHue BeCTH UAIIOT, 0€CE0BATh | 0OIIEHNs] PU B3aUMOJEHCTBHH C | 3aHATUS
0 cebe, CBOMX IIJIaHaX; y4acTBOBATh B yyaluMucs, npenojasartessiMu, | UHauBUIyanbHbIE
00CYKI€HUH IPOOJIEM B CBSI3H C HaxOoXKJICHHE M HCHOJb30BaHUE | 3aJaHUA
MPOYUTAHHBIM/ IIPOCITY IIAHHBIM uHpopmaruu g 3pdextuBHoro | ['pynmnosele
MHOA3BIYHBIM TEKCTOM, COOJIHO/Iast BBIMIOJIHEHUS NPO(QECCUOHATIBHBIX | 3aJaHuUs
IpaBujia p€YCBOIr0O 3TUKETA, 3aJ1a4; TCCTHpOBaHI/Ie
CamocrosiTenbHas
OK 2. Opranu3oBbiBaTh COOCTBEHHYIO paboTa
NESITeNbHOCTh, BBIOMpPATh  THIIOBBIC
METOABl M CIOCOOBI  BBHIMOJHEHHS
npoecCOHaNIbHBIX 3a]a4, OI[CHUBATh
uX 3((HEKTUBHOCTD U Kau€eCTBO.
VY 2. YMeHue 9uTaTh ayTEHTUYHbIE I'pamoTHOE pemenue | IpakTHdeckne
TEKCTHI PA3THYHBIX KAHPOB: CUTYaIIMOHHBIX 3a1a4 C | 3aHATHUSA
MPUMEHEHUEM NHnuBuyanpHbIC
MyOMMIMCTHIECKNE, XyOKECTBEHHEICS, npoecCHOHANbHBIX 3HAaHUN U | 3aJaHus
HayqHO-TIOIY IPHEIC, YMEHUH; yMEHHE IO0Jb30BaThCs | ['pymnmossie
(GyHKIMOHABHBIE, UCTIOTIB3YSI OCHOBHOM H JOMNOJHUTEIbHOHN | 3aJaHusg
OCHOBHBIE BUJIbl YTCHUS JUTEPATYPOU. TectupoBanue
(03HAKOMUTENBHOE, U3YyYAIOIIIEe, CamocTrosiTenbHas
IIOMCKOBOE/TIPOCMOTPOBOE), B padora
3aBUCUMOCTH OT KOMMYHUKATUBHOU
3a/1a4y;
OK 5. Ucnonbs3oBath
MH(POPMAITMOHHO-KOMMYHUKAITMOHHBIE
TEXHOJIOTUH B IPO(ECCUOHATIbHON
JEATEIIbHOCTH.
VY 3.I1lepeBox co cioBapem IIpakruaeckue
WHOCTPAaHHBIX TEKCTOB SaHATHA
. WNHnuBunyanbHbIE
npodecCHOHAILHON HAMPaBICHHOCTH.
3a1aHUs
OK 4. Ocy1ecTBIIATh TTOMCK I'pynmossie
uHpOpMAIIUHU , HEOOXOAUMON 15t 3a/laHunsA
3G PEeKTUBHOTO BBIIOJIHEHUS Tecruposarne
CamocrosTenbHas
npoecCOoHaTbHBIX 3a/1a4. paboTa




V 4. YMmenue, 00ecreanBaoniee CamocrosTenbHOCTb npu norcke | [Ipaktuueckue
CaMOCTOATENIbHOE IPUOOpETEHHE HeodxoMol uHpopmanyy; SaHATHA
.. HCIIOJIb30BaHUE NunuBuayanbHbIC
3HaHUMN: OPUEHTUPOBATHCS B .
WH()OPMAITMOHHBIX TEXHOJIOTUM B | 3aaHUS
WHOSI3bIYHOM [TUCbMEHHOM TEKCTE, npotecce 00yueHNs; T pymnmoBse
BBIJIENIATH, 00001IaTh M UKCHPOBATH 3(¢(eK TUBHEI TOUCK 3aaHus
HE00XO0AMMYI0 HH(OPMAIIHIO U3 HEOOXOoAMMOH MH(pOpMaIUH, TectupoBanue
pa3IMYHBIX UCTOYHUKOB, B TOM YHCIIE HCIOJIB3Ys pa3JINYHbIC BUABI CamocrosTebHast
W3 PasHBIX OONACTel 3HAHMIL; HMCTOYHUKOB, B T.4. DJICKTPOHHEIE; | paboTa
OK 8. CaMOCTOATENBHO ONPEAENAThH
3aJ1a4¥ po(hecCHOHAIBHOIO U
JUYHOCTHOT'O Pa3BUTHS, 3aHUMATbHCS
camMo0o0pa3zoBaHUEM
3HaTh:
AkTHBHOE  wucHojib3oBanue U | [IpakTnueckue
31. 3nanue 3Ha4YEHUN HOBBIX pacrosHaBaHue PasIMYHBIX | 3aHATHA
JIEKCUYCCKUX €IUHUL, CBA3AHHBIX C JIEKCUYECKUX €IUHUII, Knue i | MHauBulyansHbie
TEMATHKO! JaHHOTO dTala O0YYCHUS U | penieHus npodeccHoHaNbHBIX | 3aJaHUS
COOTBCTCTBYIOIIUMU CUTYyallUIMU 3a71a4 rpyHHOBI)Ie
OO0IIIeHNs, B TOM YHCIIE OLIEHOYHOI 3aaHus
JIEKCUKH, PEILJIMK-KJIMILIE PEYEBOro TecTupoanue
OTHUKECTA, OTpAKAOIIUX 0COOEHHOCTH CamocTosaTeIbHas
KYJIBTYpPbI CTpaHbl/CTpaH U3y4aeMoro paboTa
SI3BIKA,;
32. 3nanue nexcndeckoro (1200-1400 | PacnosnaBamnne B tekcrax | [IpakTnueckue
JIeKCHUECKUX SIMHMAIT) 1 3HAKOMBIX JICKCUYECKUX CIUHUII, | 3aHATHUS
CaMOCTOSITEJIbHOCTh TIpu Toucke | UHIuBUyanpHbIC
rPaMMaTHYECKOT0 MUHUMYMA, . .
HE00X0AMMOMN uH(pOpMaLNY; | 3aTaHHS
HEOOXOAMMOrO JUIst YTEHNs 1 TEPeBOsia NpUMEHEHUE Ha npaktuke | ['pynmnoBeie
(co croBapem) HHOCTPAHHBIX TEKCTOB rpaMMaTHYE€CKUX MIPaBUII 3a7aHus
npodeCCHOHAILHON HAMTPaBICHHOCTH. TecTupoBanue
OK 3. Ananmu3upoBaTh pab09yro S;g([) OT(;TOXTCHBHM
CUTYaIIMIO, OCYUIECTBIISATh TEKYIIUN U
UTOTOBBII KOHTPOJIb, OLEHKY U
KOPPEKIUIO COOCTBEHHOM
JEeSITEeIbHOCTU, HECTH OTBETCTBEHHOCTh
3a pe3yabTaThl CBOEH pabOTHI.
33. 3HaHue OCHOB JIENIOBOrO o6uIeHus, | Y MCHHE IPOSABIIATH CI0BYIO [Ipaktuueckue
pacUIMpEeHHOM 3a CYET HOBOM TEMATUKHU KYIARTYPY: 3aHATHA
NunuBunyanbHbIe
U IPOOJIEMATUKH PEYEBOr0 OOIIEHUSI. saaHus
OK 6. PaboTaTh B KOJJIEKTUBE U I'pynmnoseie
KoMaH/ie, 3GGEeKTUBHO 00IIATHCS C 3aiaHus
KOJLIeramMu TectupoBanue
CamocrosTenbHas
pabora




KoHTposb 1 olieHKa 0CBOeHUsI yueOHOH AUCIUIUIMHBI «IHOCTpaHHBIN SI3BIKY T10
TeMam (pazzesiam)

DJieMeHT DopMbI U METOIbI KOHTP OIS
yueoHoM’
JHCHHILTH- Texkymmii KOHTPoJIbL IIpomexxkyTounast
HbI aTTecranus
®opMa KOHTPOJIA IIposepsiem ®opma IIposepsiem | ®@opma | IIpoBepsiembl
bie OK, Y, KOHTPOJIS bie OK,Y, | koHTpO e OK,V,3
3 3 Jas

Paspeua 1. Koumponon | V1, V2, Ox3a- Vi1, V2, V3,

Beogno- as paboma 31, 32, MeH \Z

(ponernyeck Nel OK 3, OK5 31, 32,

Ui KypC. OK 3, OK 5

Tema 1.1. Yemuwiii onpoc Vi1, V2,

donernKa. Camocmosim. paboma 31, 32,

OK 3, OK'5

Tema 1.2 Tecmuposanue Vi, y2,

MuToHanus Camocmosimenvhas paboma 31, 32,

AHITIMUCKOTI'O OK 3} OK5

TTPEAJIOKEHHSI

Paznen 2. Koumponen | V1, V2, Vi, V2, V3,

O6pa3oBanu as paboma 31, 32, \Z!

e No2 OK 2, OK'5 31, 32,
Koumponwn OK 2, OK 5,
as paboma OK$§

Ne3
Konmponvu
as paboma
Nod

Tema 2.1. Yemuwiti onpoc Vi1, V2, V4,

O6pazoBanne | Camocmosmenvuas paboma 31, 32,

B OK 2, OK'5,

Benukooputa OK 8

HUH

Tema 2.2 Tlucvomennwiii onpoc Vi, V2, V4,

IToBTOpeHnue Camocmosam. paboma 31, 32,

MIPOCTBIX OK 2, OK 5,

BpEMEH OK 8

AHTJTIUICKOTO

riIaroJia

Tema 2.3 Tecmuposanue Vi1, y2,

OopazoBanue | Camocmosm. paboma 31,0K 4,

B CIIIA OK 6

Tema 2.4 Tecmuposanue V1,31, OK

[ToBTOpenue 4, OK5

JUTATESITEHBIX

BpEMEH

AHIIIUHACKOTO

ryarosa

Tema 2.5 Tucbmennwiii onpoc Vi1, y2,

Ob6pazosanue | Camocmoam. paboma 31, OK 4,

B Poccun OK 8

Tema 2.6 Vi, yV2,

O6pazoBaren 31, OK S,




bHBIE OK 6

VUPEKITCHUS

B

benropoacko

¥ o0macTu.

Tema 2.7 Tecmuposanue V3, V2,

CoBepIeHHBI 31, OK 4,

€ BpeMeHa OK 8

aHTJIMHCKOTO

riarosa

Paznen 3. Konmponw Vi, y2, Vi, V2, V3,
Cpeacrpa paboma Ne5 | 31, 32, 33, V4
MACCOBOM Koumpono OK 3, OK'5 31, 32 33
uHopmanu paboma Ne6 OK 3, OK'5,
u OK8
Tema 3.1. Yemuwiii onpoc Vi, ¥V2,

Cpeancrtea 31, OK 3,

MacCOBOH OK 8

nHpOPMAIMU

Tema 3.2. Tecmuposanue Vi,

Wurepner: 3a | Camocmosm. paboma 31, OK6,

U IPOTHB OK 8

Tema 3.3 Tecmuposanue Vi1, y2,

IToBTOpenue Camocmosam. paboma 31, OK 4,

CTpazaTesbHO OK 8§

ro 3ajora

aHTJIUHACKOTO

riarosa

Tema3.4 Tecmuposanue Vi, y2,

Momanbabie Camocmosm. paboma 31, OK 4,

I71aroJjbl. OK 8

Tema3.5 Tecmuposanue Vi,

3amMeHuTenu Camocmoam. paboma 31, OK3,

MOJAIBHBIX OK 6

[JIaroJIoB.

Paznen 4 Konmponw Vi, V2, V3, Vi, V2, V3,
3ammura paboma Ne7 | 31,33, OK 4, 31, 33, OK 4,
OKpY’Kaole OK 8 OK 8
i cpebl

Tema 4.1 Yemmuwiii onpoc Vi, ¥V2,

3ammura Camocmosam. paboma 31,33, OK

OKpY Karomien 2, 0K 8

Cpeapl

Tema 4.2 Yemuwiii onpoc Vi,

amura Camocmosm. paboma 31, OK 5,

OKpYy>Karomen OK 6

cpensl B

benropoacko

¥ obOmactu

(Crapsrit

Ockom)

Tema 4.3 Yemuoui onpoc Vi, y2,

I'moGansHOE 31, OK 4,

MOTEIUICHUE. OK 8

[TapHuKOBBII

ekt

Tema 4.4 Tecmuposanue Vi,

Crnoxnocoun | Camocmosm. paboma 31, OK 5,

HEHHBIE OK 6

MTPETIOKEHHSI

Tema 4.5 Tecmuposanue Vi, y2,

Cnoxuomnomy | Camocmosm. paboma 31,33, OK2,




HWHEHHbIE OKS$
TIPEUTOKEHUS
Paznen 5 Konmponvu Vi, V2, V3, V1, V2 V3,
AHIJIOTOBOP as paboma 31,33, OK 4, 31, 33, OK 4,
ALe NeB OK 8 OK 8
CTPaHBbI Konmponon
as paboma
N9
Konmponvu
as paboma
MNel0
Tema 5.1 Yemuoui onpoc Vi, y2,
Kanaga Camocmosm. paboma 31, 32,
OK 3, OK 5
Tema 5.2 Yemmuwiii onpoc Vi, ¥V2,
ABcTpanus Camocmosam. paboma 31, 32,
OK 3, OK 5
Tema 5.3 Tecmuposanue Vi1, y2,
Hogas Camocmosm. paboma 31, OK4,
3emanans OK 8
Tema 5.4 Tecmuposanue Vi,
CormnacoBanu 31, OK 5,
€ BpEeMEH. OK 6
Byaymee B
TIPOIILIOM
Tema 5.5 Tecmuposanue Vi, y2,
IIpsimas u 31,33, OK2,
KOCBEHHas OK$
pedn
Paznen 6 Konumponon V1, V2 V3, Vi, V2, V3,
as paboma 31,33, OK 4, 31, 33, OK 4,
Mexaroruec Nell OK 8 OKS5, OK 8
npodecens Konmponvu
as paboma
MNel?2
Konmponvu
as paboma
Nol3
Tema 6.1 Yemmuwiii onpoc Vi, V2,
[podeccus 31, OK3,
«Ilegaror» OK 8
Tema 6.2 Yemmuwiii onpoc Vi,
Kauecrsa Camocmosam. paboma 31, OK 6,
nacajIbHOTO OK 8
nejarora
Tema 6.3 Tecmuposanue Vi, y2,
[paktuka B 31 OK4,
IIKOJIC OK 8
Tema 6.4 Tecmuposarue Vi1, V2,
Yuurenn 31, OK 4,
MY3BbIKHA OK 8
Paznen 7 Konumponou V1, V2 V3, Vi, V2, V3,
AHrHiCKHi asn paboma | 31,33, OK 4, 31,32, 33, OK
fI3bIK B Ml{pe Neld OK 8 3,
npogecenii Konumponou OK 8
as paboma
Nol5
Konmponvu
asi paboma
Nol6
Tema 7.1 Yemuwiti onpoc Vi1, V2, V4,
AHITMHCKHR | Capocmonm. paGoma 31, 32
S3BIK — A3BIK OK 2} OK 5,




rI100aIBHOTO OK 8

0O0IIEHNS

Tema 7.2 Tucbmennwiii onpoc Vi, V2, V4,

Henosoe Camocmosm. paboma 31, 32,

o0lIeHue B OK 2 OK S5

npodeccuu OK S8 '

«Ilegaror»

Tema 7.3 Tecmuposanue Vi1, y2,

CnoBoo0Opazo 31,0K 4,

BaHUE. OK 6

Koungepcusi.

Cydhukce u

peUKCHI

Tema 7.4 Yemmuuiii onpoc Vi,31, OK

Hcropus Camocmosam. paboma 4, OK'5

AHTJTUICKOTO

SI3BIKA

Tema 7.5 Tucvomennwiti onpoc Vi, V2,

Hemnunbie Camocmosam. paboma 31, 0OK4,

opmer OK 8

rJiarosna.

OO0wmue

CBCJICHUSI.

Tema 7.6 Camocmosam. paboma Vi, y2,

Undunurus 31, OK 5,

OK 6
Tema 7.7 Camocmosm. paboma Vi, y2,
Tepynnuit 31, 32,
OK 3, OK 8

Tema 7.8 Camocmosm. paboma Vi1, y2,

Ipnyactue . 31, 32,

[puuactue Il OK 3, OK5

Tema 7.9 Yemuwiii onpoc Vi, V2,

®paseonorus | Camocmosm. paboma 31, 32,

MBI OK 4, OK 8

®dpazeonoruy

eCKue

000POTHI

Tema 7.10 Tecmuposanue Vi, y2,

NuduantiBe | Camocmosm. paGoma 31 32,

bIe 000POTEHI OK 4, OK 5

Paznen 8 Konmponw Vi, V2, V3, Vi, V2, V3,

OcHOBBI paboma 31,33, OK 4, 31, 32,33, OK

JIeJI0BOI0 Nol7 OK 8 4, OKS5, OK 8

si3bIKA 10 Koumpons

crennagIbHOC

- paboma
MNel8

Tema 8.1 Yemmuwiii onpoc Vi, y2,

Mysbikanee | T, ecmuposanue 31, OK 3,

CTHIH Camocmosm. paboma OK 8

Tema 8.2 Yemmuwiii onpoc Vi,

MysbIKanbHEl | Tecmuposanue 31, 0Keo,

€ OK 8

HWHCTPYMEHTEI

Pasznen 9 Koumponon | V1, V2, V3, Vi1, V2, V3,

MY3bIKAJIbH as paboma 31,33, OK 4, 31, 33, OK 2,

ble MNel9 OK 8 OK 4, OK 8

(¢ecTuBanun Konmponwh
asi paboma
Ne20
Konmponvu
asi paboma
MNe21(2y)

Tema 9.1 Yemmotit onpoc Vi, 2,

MysbIKaibHBL | T, ecmuposanue 31, OK 5,

e GectuBa! | 0 0emonm. paboma OK 6

10




Tema 9.2 Yemuwiii onpoc Vi1, y2,
MysbIKanbHEl | Tecmuposanue 31, 32,
© KOHKYPChI Camocmosm. paboma OK 3, OK 8
Tema 9.3 Yemmwlit onpoc Vi, y2,
Hepeson (co | Tecmuposanue 31, 32,
cI0Bapem) OK3,OKS
npodeccrona ’
JIBHO-
OPHEHTHPOBA
HHBIX TEKCTOB
Paznen 10 Konumponou V1, V2 V3, | 3auem Vi, V2, V3,
podeccun as paboma 31,33, OK 4, 31, 33, OK 4,
B 00J1acTH No22 OK 8 OK 8
MY3bIKH Konmponwn

asi paboma

MNe23

Konmponvu

as paboma

No24

Koumponon

as paboma

Ne25

Konmponon

as paboma

No26
Tema 10.1 Yemuwiii onpoc Vi1, yV2, V4,
MY3bIKaHTBI Tecmuposanue 31, 32,

OK 2, OK $,
OK 8

Tema 10.2 Yemuwiii onpoc Vi, V2,
Hemnumsie Tecmuposanue 31,0K 4,
hopwmr OK 6
rjarona B
poiu
OIpeIeNICHHsI
Tema 10.3 Yemuwiii onpoc Vi,31, OK
AptHCT Tecmuposanue 4, OK5
MYSBIRIBHOT | Cg310cmoam. paboma
0 KOJICKTUBA
Tema 10.4 Yemuwiii onpoc Vi, V2,
Apruct Tecmuposanue 31, OK4,
OpKecTpa Camocmosm. paboma OK 8
Tema 10.5 Yemuwiii onpoc Vi1,y2,
Iepeson (co Tecmupoganue 31, OK 5,
CIIOBapeM) OK 6
npodeccruona
JIBHO-
OpPHEHTHPOBA
HHBIX TEKCTOB
Paszpnen 11 Koumponon | V1, V2, V3, | 3auem V1, V2, V3,
IlepeBox as paboma | 31,33, OK 4, 31, 32,33, OK
npogeccuo Ne27(2u) OK 8 4, OK'5
aJIbHO-
OpPHMEHTHPOB
AHHBIX
TEKCTOB
Tema 11.1 Yemuwiii onpoc Vi1, y2,
Iepesox (co THucvmennuiii onpoc 31, 32,
CIIOBapeM) OK 3, OK 5
npodeccrona ’
JIBHO-
OpPHEHTHPOBA
HHBIX TEKCTOB
Pasnen 12 Konmponvn Okzame
YcrpoiicTBo as paboma H
Ha pabory Ne28
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Konmponvu

asi paboma
MNe29
Tema 12.1 Yemuwiii onpoc Vi, V2,
3asBIeHHE O | Camocmosm. paboma 31, 32,
IIpueMe Ha OK 4. OK 5
pabory. ’
Tema 12.2 Yemmwlit onpoc Vi, y2,
Hurepsbio u Camocmosam. paboma 31,0K 4,
pe3iome OK 6
Pasnen 13 Konumponou V1, V2 V3, Orzame | V1, V2, V3,
Tesedonnnie aa paboma | 31,33, OK4, | u 31, 33, OK'5,
eperoBopbI Ne30 OK 8 OK 8
Tema 13.1 Yemuwiii onpoc Vi, V2,
O1nka 31,33, 0K
Tene(hOHHBIX 4 0K 6
pasroBOpoOB
Tema 13.2 Yemmuwiii onpoc V1,31, OK
Otuka Camocmosm. paboma 4, OK 5
JICTIOBBIX
OTHOUIEHUI
Pasnen 14 Koumponon | V1, V2, V3, | Okzame | VI, V2, V3,
JenoBoe asa paboma | 31,33, OK4, | u 31, 33, OK 2,
obmenne MNe31 OK 8 OK 8
Konmponvu
asi paboma
MNe32
Tema 14.1 Yemmwlit onpoc Vi, V2,
Ornka Camocmosm. paboma 31, 32, OK
JICTIOBOTO 4 OK6
oO0IIcHUS ’
Tema 14.2 Yemmuwiii onpoc V1,31,33,
Ddpazer OK 4, OK 8
MOBCETHEBHO

0o OOIIEHNS
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4. KoHTPOJIbHO-0LEHOYHbIe MATEPHAJIBI 1JI51 MIPOMEKYTOUYHOM ATTEeCTALNHU 10
Y4eOHOM TMCHUILUIMHE AHTJIMACKUN SA3BIK
1. IlepeyeHb BONPOCOB K 3a4€Ty MO AMCHUIVIMHE <AHTJIHACKUIA A3BIK»; 4
Kypc
2. IlepeyeHb BONPOCOB K IK3aMeHY IO JUCHUIVIMHE <AHIJIHIACKHIA
SI3BIK»» 4 Kypc

1. BOITPOCHI K 3AYETY
0 JUCIHHUILIHHE KAHTIMHACKHUN A3BIK»
cnenuaJbHOCTh 050148 «Ilemarornka 10MOJTHUTEIHLHOTO 00pPa30BaHUS B
00J1acTH MY3BIKAJIbHOM 1eITeJIbHOCTHY; 4 KypC

Paznen Ilepeuenpb Bonpocos Cemectp, B KOTOpOM
Tema HA3yJascs
IIPOrpaMMHbIH
MaTepHual

Teacher’s profession. 1. Teacher Training in Great Britain 5
and Russia compared.

2. lIsiteasy to be a real good teach-
er?

3. Education is the only way to a
prosperous life, isn’t it?

4. Teacher’s career: pros and cons.

5. An ideal teacher of English.

6. My school experience as a teach-
er.

English language in a world 7. English as a language of global 5

of profession. communication.

8. The history of the English lan-
guage.

9. Business English in teacher’s
profession.

10. Language-learning nowadays.

11. Language-learning: pros and
cons.

English in profession. 12. Contemporary music 6
13. Classical music.

14. Pop music.

15. Folk music.

16. Jazz music.

17. Russian modern music.

Musical festivals and con- 18. Musical festivals in Russia. 6

tests. 19. International musical festivals.

20. Russian musical contests.

21. Musical contests in different
countries

22. World musical Olympiad.
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Bcero paznenos: 4 Bcero BEIHOCHMBIX Ha 3a4er
MPaKTUYECKUX 3aJaHui: 22

2. BOITPOCHI K 9K3AMEHY
0 JUCIHUILIHHE «AHIVIMACKHHT A3BIK)
cnenuaabHOCTh 44.02.03 Ilegarornka JONOJHUTEJIBHOTO 00PA30BaHUSA B
00J1aCTH MY3BIKAJBHOM JeSITeJIbHOCTH,4 Kypc

No Paznen [lepeuenpb BonpocoB Cemectp, B KOTOPpOM

/o Tema u3yqancs

IIPOrpaMMH I
MaTtepHan

Musicians. 7
Pionist.

Soloist.

Musical group.

The best world musicians.
The best Russian musicians.

1 Musical profession.

b

Styles of music. 7
Music.
Musical instrument.

. Russian classical music.

2 Translating of professions
texts.

BHO®ONSOTRWNE

3 Employment. . Outplacement firm. 8
. Announcements of vacancies.
. Job application.

. Resume.

. Interview.

[ S
wN RO

==
[Sa SN

[EEN
>

4 Telephone talks. . Telephone talks’ manners. 8
17. Business relations’ manners.
18. Business talks.

19. Business world and me.

5 Business communication. 20. Business communication. 8
21. Daily communication.
22. Informal communication.

Bcero pasznenos: 5 Bcero BEIHOCHMEBIX Ha DK3aMeH
MPAKTHYECKUX 3aJaHui: 22

4. Kputepuu OlleHKH 10 TUCHUILUIUHE «AHTJIMHCKUI SA3BIK)

B pesynpTaTe OCBOEHHS JAHHOIO Kypca CTYAEHTHl [JOJDKHBI YMETh
COCTaBJISITh NHUCHbMEHHBIC BBICKA3bIBaHMUS, O(OPMIICHHBIE B COOTBETCTBUU C
pa3IMYHBIMU KaHPAMH (3CCE, paccKas, KpaTKOe HM3JI0KEHUE, pa3BEPHYTHIN IJIaH,
JeIOBO€ THUCBMO U T.[.), @ TaKK€ YMETb COCTaBISITh pa3IWYHbIE IO ILEIU
HalMCAHUA THCbMEHHbIE TEKCThl (MyOJMUIUCTUYECKHUM, HH(OPMaLMOHHBIH,
JAUTEPATypPHBIN U T.I1.).

CTyneHT [OJDKeH  BIAAETh  JIGKCMKO-TPaMMaTHYECKUM  MaTepuaioM
IpeJularaéMblX TEKCTOB, YMETh MEPEBOAMTh M AHAJIM3UPOBATh TEKCThI, 0CO00E
BHUMAaHHE YAESETCA MPOCMOTPOBOMY YTEHHUIO U MOMCKOBOMY YTEHHUIO.
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[Io OkOHUaHMM MJAHHOIO KypcCa CTYICHTBI JOJDKHBI YMETh COCTaBISATH
MOHOJIOTHYECKUE BBICKA3bIBAHHUS HA MPOWJCHHBIC TEMbI, BECTH IO 3THUM TEMaMm
JUACKYCCUM W IIPUMEHATH B XOAE ATUX JIHUCKYCCHM IIOJYYEHHBIE B XOJ€ Kypca
3HAHUSL.

[TpomexyTOUHBIA KOHTPOJb. 3a4€T - HEOOXOJWMO YCIEIIHO BBITIOJIHUTH
TE€CTOBBIE 3aJaHUS MO OTHAEJIBHBIM BHJAM PEUEBON JESITEIBHOCTH IO TEMATHUKE,
IIPOMIEHHOU B ITOCIEAHEM CEMECTPE.

YUmenue c noHumaHuem 0CHOBHO20 COO0EPIHCAHUA RPOUUMAHHO20
(o3HaKkomumesnvHoe)

Ounenka «5» CTaBUTCS CTYAEHTY, €CIIM OH IIOHSUI OCHOBHOE COJEp)KAHUE
OpUTMHAIIBHOTO TEKCTa, MOXET BBIJCIUTh OCHOBHYIO MBICIb, ONPENCIINUTD
OCHOBHBIE (DAaKTBI, YMEET JOTajbIBaThCA O 3HAYEHWHW HE3HAKOMBIX CIIOB U3
KOHTEKCTa, JIMOO MO CIOBOOOPA30BaTEIbHBIM 3JEMEHTaM, JIMOO MO CXOJCTBY C
POIHBIM SI3BIKOM.
Ounenka «4» CTaBUTCS CTYIEHTY, €CIM OH IIOHSJI OCHOBHOE COJICpYKaHUE
OpUTMHAIIBHOTO TEKCTa, MOXET BBIJCIUTh OCHOBHYIO MBICIb, ONPEACIINTD
otnenbHbie GakThl. OHAKO Yy HETO HEAOCTATOYHO pa3BUTA S3BIKOBAs JOTajKa,
OH 3aTPYJHSETCS B IMOHHUMAaHWM HEKOTOPBIX HE3HAKOMBIX CJIOB, OH BBIHYXIECH
yaiie oopamnaThCs K CIoBapro, a TEMIT UTeHUsI 0oJiee 3aMe/IJIeH.
Ounenka «3» CTaBUTCA CTYAEHTY, KOTOPBI HE COBCEM TOYHO IOHSJI OCHOBHOE
COJIEpKaHUE TPOUYUTAHHOTO, YMEET BBIJCIUTH B TEKCTE TOJHKO HEOOJBIIOE
KOJIMYeCTBO ()aKTOB, COBCEM HE Pa3BUTA S3bIKOBAsS JOTAJKA.
OuneHka «2)» BBICTaBISICTCS B TOM CIIy4ae, €CJIM OH HE IMOHSI TEKCT WJIU TOHSI
COJIEp)KAaHUE TEKCTa HEMPAaBWIbHO, HE OPUEHTUPYETCS B TEKCTE NPU TMOUCKE
OTIpe/ICIICHHBIX (PaKTOB, HE YMEET CEMAHTH3UPOBATh HE3HAKOMYIO JIEKCHUKY.

UmeHue ¢ noaHbIM NOHUMAHUEM coOepicanus (uzyuarouiee)

Ounenka «5» cTaBUTCS, KOTJla OH TOJHOCTHIO MOHSUT HECJIOXKHBIA OpUTHHAIBHBIN
TeKCT (MyONMUIIMCTHYECKUH, HAYIHO-TIOMYJISIPHBIA; WHCTPYKITUIO W OTPHIBOK W3
TYPUCTHYECKOTO TpocniekTa). OH UCMOIb30Ba IIPH STOM BCE U3BECTHBIC MPUEMBI,
HarpaBJCHHBIC HA TOHUMAHUE YATAEMOTO (CMBICTIOBYIO JIOTAIKy, aHAIIN3).
Ouenka «4» BBICTABIISCTCS, €CITU OH IMOJHOCTBIO TIOHSUT TEKCT, HO MHOTOKPATHO
oOparancs K cIoBapio.

Onenka «3» CTaBUTCA, €CJIM CTYJAEHT TMOHSI TEKCT HE MOJHOCTHIO, HE BIIAJICET
MIPUEMaMU €ro CMBICIIOBOM TIepepabOoTKH.

OneHnka «2» CTaBUTCA B TOM Cilydae, KOTrJla TEKCT CTYJIeHTOM He MoHsAT. OH ¢
TPYJOM MOET HATH HE3HAKOMBIE CJIOBA B CIIOBApE.

Umenue c naxoxncoeHuem unmepecyrouiell Ui HyHcHou ungpopmayuu
(npocmomposoe)
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Onenka «5» CTaBUTCS CTYIEHTY, €CIM OH MOXET JOCTAaTOYHO OBICTPO
MIPOCMOTPETh HECTOKHBIA OPUTMHAJIBHBIA TEKCT (TUIIa PACIMCAHMS I0E€3]10B,
MEHIO, IPOrpaMMBbl TeJlenepeaay) WIM HECKOIbKO HEOONbIINX TEKCTOB U BbIOpATh
PaBUJILHO 3aIlpalllMBAEM Y0 HH(POPMALIUIO.

Ouenka «4» CTaBUTCS CTYIEHTY MPHU AOCTATOYHO OBICTPOM MPOCMOTPE TEKCTA,
HO TNpPU 3TOM OH HAXOAWUT TOJILKO TNpUMEpHO 2/3 3a AaHHOM uHOpMAaIUH.
Ouenka «3» BBICTaBISIETCS, €CIM CTYAEHT HAaxOQUT B JAHHOM TEKCTe (Min
JAHHBIX TEKCTax) npuMepHo 1/3 3aianHol nHGOpMALIHH.

Ouenka «2» BBICTaBIIETCS B TOM CIy4yae, €CIM CTYAEHT NPAKTUYECKH HE
OpPUEHTUPYETCA B TEKCTE.

Ilonumanue peuu na cayx
Ouenka «5» CTaBUTCS CTYACHTY, KOTOPBIM TOHSJ OCHOBHBIE (DaKThI, Cymeln
BBIICNIUTh OTACIbHYIO, 3HAUUMYIO s cebst uHbopmarnuio (Hampumep, u3
MPOrHO3a MOTO/bl, OOBSABIECHUS, MPOTPAMMBbI PAIUO U Telenepeaay), Aorajiaics o
3HAQYCHUH YaCTH HE3HAKOMBIX CJIOB II0 KOHTEKCTY, CyMeJl HCIO0JIbh30BaTh
uH(pOpPMAIMIO I pelieHUs MOCTaB JICHHOW 3amaud (HampuMep, HaWTH Ty WIA
MHYIO pasiionepenaqy).
Ouenka «4» CTaBUTCS CTYJCHTY, KOTOPBIM MOHSI HE BCe OCHOBHBIC (pakThl. [Ipu
pELIeHNH KOMMYHUKAaTUBHOM 337]aukl OH MCIOJIb30Bal TOJIBKO 2/3 nHpopmauu.
Ounenka «3» CBHUJACTENBCTBYET, YTO CTYAEHT TMOHsI Toibko 50 % Tekcra.
OtnenpHble  (aKTHl TOHSJI HENMpaBUIbHO. He cymen IOJHOCTBIO PEIINTh
MOCTABJICHHYIO Mepe]l HUM KOMMYHUKATUBHYIO 3aJ1a4y.
OuneHka «2» cTaBUTCA, €CIU CTyAEHT MoHsT MeHee 50 % Tekcra W BbIACIWI U3
HEro MEHee IOJIOBUHBI OCHOBHBIX (pakToB. OH HE CMOT PEIIMThH IMOCTaBICHHYIO
nepea HUM peueByro 3a/1auy.

T'oeopenue

Ouenka «5» CTaBUTCS CTYJIEHTY, €CJIM OH B LIEJIOM CIPABHIICS C MOCTaBIEHHBIMU
pede BbIMU 3a7adamMu. Ero BbICKa3biBaHHME OBbUIO CBS3HBIM U JIOTHYECKH
IIOCJIEIOBATENbHBIM. JlMana3oH HCMOIb3YEMBIX S3BIKOBBIX CPEICTB JOCTATOYHO
MIUPOK. SI3BIKOBBIE CpeNCTBAa ObUTM MPAaBWIBHO YHOTPEOJEHBI, MPAKTUYECKU
OTCYTCTBOBAJIM OIIMOKM, HApYIIAIOIIMEe KOMMYHHUKAIMIO, WX OHHU ObLIH
He3HauuTeNnbHbl. OO0BEM BBICKA3bIBaHUS COOTBETCTBOBAI TOMY, YTO 3aJlaHO
mporpaMmMoil Ha JaHHOM ToAy oOydenus. HaOmiogamack nerkoctb peudn o
JOCTATOYHO MPAaBUIBLHOE MpOU3HOLIEHHE. Peub yueHuka Obula HSMOLMOHAIIBHO
OKpallleHa, B HEW HMMEIM MECTO He€ TOJbKO Iepefadya OTAEIbHBIX (PaKTOB
(oTnenbHON MH(OPMALIMK), HO U 3JIEMEHTBI UX OLEHKH, BBIPAXKEHUSI COOCTBEHHOTO
MHEHHS.

Ounenka «4» BBICTAaBIKIETCS CTYAEHTY, €CIM OH B LEJIOM CIPAaBUICA C
[OCTaBJICHHBIMU PEUYEBBIMU 3aJadaMH. Ero BbICKa3bIBaHHE OBLIO CBA3aHHBIM U
nocjienoBaTeNbHbIM. Mcnonp30Basicsi JOBOJIBHO OONBIION 00BEM  SI3BIKOBBIX
CPEICTB, KOTOpbIE€ ObUIM yMHOTpeOJeHbl MpaBuiabHO. OaHAKO OBUIM CJETaHbI

OTACJIBbHBIC OHII/I6KI/I, Hapymaronuue KOMMYHHKAIALO. Temn pcuun OBLII HECKOJIBKO
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3amemneH. OTMedanoch IPOM3HOLIEHHE, CTPAjarollee CHJIBHBIM —BIUSHUEM
pPOIHOrO sA3bIKa. Peub ObLIa HEAOCTATOYHO AMOLMOHAIILHO OKpalleHa. DJIE€MEHTHI
OLIEHKM HMMEJIN MECTO, HO B OOJIbLIEH CTENEHH BBICKA3bIBAHUE COJEPIKAIIO
UH(POPMAIUIO U OTPAXKano KOHKPETHBIE (PaKThI.

Ounenka «3» CTaBUTCS CTYHNEHTY, €CIH OH CyMEI B OCHOBHOM DEIIHWTh
IIOCTaBJICHHYIO pPEUYEBYIO 3aJady, HO JHAama3oH S3bIKOBBIX CPEICTB ObLI
OTpaHUYEH, OOBEM BBICKA3bIBAaHUS HE JOCTUTA]l HOPMBI. YYEHUK JOIyCKal
A3BIKOBBbIE OIIMOKH. B HEKOTOphIX MecTax Hapyllajach MOCIEN0BATEIbHOCTD
BBICKA3bIBaHMs. lIpakThuecku OTCYTCTBOBAIM 3JIEMEHTHI OLEHKM W BBIPAKECHMS
COOCTBEHHOr0 MHEHHMs. Peub He Oblla AMOIMOHAIBHO OKpamieHHoW. Temn peun
OBLI 3aM€EJICHHBIM.

Ouenka «2» CTaBUTCS CTYHNEHTY, €CIM OH TOJIbKO YacTUYHO CIPABWICS C
pelleHueM KOMMYHHMKAaTUBHOW 3afaud. BrpickaspiBaHue ObUIO HEOOJBIIMM 110
00BbeMy (HE COOTBETCTBOBAJIO TpeOoBaHUSAM Mporpammel). Habmioganace y3ocThb
BokaOyssipa. OTCYTCTBOBAJIM AJIEMEHTHI COOCTBEHHOM olleHKH. CTyIeHT AOIycKal
00JIbIIOE KOJIMYECTBO OIIMOOK, KaK SI3bIKOBBIX, TaK U (POHETHUECKHUX. MHoOrue
OLIMOKYU HapyIlaan OOIIeHHE, B PE3yIbTaTe YeTr0 BOSHUKAIO HETIOHUMAaHUE MEXIY
peYEeBBIMU MTAPTHEPAMMU.

Iucomo

Ounenka «5». KommyHuKaTUBHAA 3a/1a4a pelieHa, coOJII0JeHbl OCHOBHBIE MpaBuja
oopmiieHUsT TEKCTa, OYEHb HE3HAYUTEIHLHOE KOJMYECTBO opdorpaduueckux u
JIEKCUKO-TPAMMAaTUYECKUX norpemHocredd. JlormuHoe W mocienoBaTeslbHOE
U3J0KEHHEe MaTepuajga C JeJeHWeM Tekcta Ha ab3aubl. [IpaBunbHOe
UCTIOJb30BAaHUE PA3IUYHBIX CPEACTB TMepeAaud JIOTHUYECKOW CBS3H MEXIY
OTHENBbHBIMU 4YacTsMH TekcTa. CTyaeHT T1OKa3ajdl 3HaHue OOJBIIOro 3armaca
JEKCUKHA W YCIICIIHO HCIOJB30Ball €€ C YYeTOM HOPM HHOCTPAHHOTO S3BIKA.
[Ipaktnuecku Her ommbOok. CoOnrogaercss NpaBUIBHBIA MOPsSAOK cioB. [lpu
UCIONb30BaHUU  0oJiee  CIOXKHBIX  KOHCTPYKLUMUH JONYCTUMO  HEOOJbIIOE
KOJIMYECTBO OIIMOOK, KOTOpbl€ HE HapyllalT MOHUMaHue Tekcta. lloutu Her
opdorpaduueckux omubok. CobOmromaeTcss JeleHHe TEeKCTa Ha MPeIOKEHUS.
Hmeromiyiecss HETOYHOCTH HE MEIIAIOT MOHUMAHUIO TEKCTA.

Onenka «4». KoMMyHHKaTHBHAs 3a7adya pelIeHa, HO JEKCUKO-TpaMMaTHYECKUE
MOTPELTHOCTH, B TOM YHCIIC BBIXOASIIMX 3a 0a30BbI YPOBEHb, NPEMATCTBYIOT
MOHUMAHHUIO. MBICIIM U3TI0XKEHBI B OCHOBHOM JIOTMYHO. [lOMyCTHUMBI OTIEIbHBIC
HEJIOCTaTKM MpPH JEJIEHUU TEeKCTa Ha ab3albl M IPU KCIOJIb30BAaHUU CPEICTB
nepeavun JIOTHIECKON CBSI3U MEXKAY OT/IEIbHBIMU YaCTSIMHU TEKCTa WK B popMmaTe
nucbMa. CTYyIEHT MCIONb30BaJl JIOCTAaTOYHBIM O0OBEM JIEKCUKH, JOIyCKas
OTJCJIbHbIE HETOYHOCTH B YIIOTPEOJIEHUH CJIOB WM OIPaHUYEHHBIN 3amac cjioB, HO
3((PEeKTUBHO M MPaBUIBHO, C YYETOM HOPM HHOCTpPAHHOro s3bika. B pabote
UMeEeTCs psii TPAaMMAaTUYECKUX OMIMOOK, HE MPEMSITCTBYIOUX TOHUMAaHUIO TEKCTA.
JomyctumMo Heckosbko opdorpadhuyeckux OmHMOOK, KOTOpble HE 3aTPYAHSIOT
MOHMMAaHHUE TEKCTa.
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Ounenka «3». KoMmMyHHKaTUBHAS 3ajjauya pelieHa, HO S3bIKOBBIE MOTPEITHOCTH, B
TOM YHCJIE€ TIPH TPUMEHEHUHU SI3BIKOBBIX CPEACTB, COCTABISIOMNX Oa30BBIM
yYpOBEHb, TMPEMATCTBYIOT MOHUMAHUIO TeKCTa. MBICIM HE BCerja H3JI0KEHbI
noruyHo. JleneHwe TekcTa Ha ab3albl HEAOCTATOYHO IMOCIEIOBATEIbHO WM
BoOOIIE 0TCYTCTBYeT. OMMOKHA B MCIONB30BAHUM CPENICTB MEpPeaayu JOTHUYECKOM
CBSI3M MEXKIY OTAEITbHBIMHU YacTsIMU TekcTa. MHoro omubok B ¢opMare mnucbma.
CTymeHT WCIONB30Ball OTPAHMYEHHBIN 3amac CIIOB, HE BCerjaa coOo1as HOPMBI
WHOCTPAHHOTO s3bIKa. B pabore nmub0O 4YacTo BCTpeyaroTCs TpaMMaTHYECKHE
OIMOKH DJIEMEHTAPHOTO YPOBHSA, JMOO OMMOKM HEMHOTOUMCICHHBI, HO TaK
CEPbE3HBI, YTO 3aTPYTHSIOT ITOHMMAaHHWE TeKCcTa. VIMEeTcs MHOTHE OIIMOKH,
opdorpaduueckriec ¥ MyHKTYallMOHHBIC, HEKOTOPBHIC W3 HUX MOTYT MPHBOAHTH K
HEMTOHNUMAHUIO TEKCTa.

Onenka «2». KomMyHukaTtuBHas 3amadya He penieHa. OTCYTCTBYET JIOTMKA B
MMOCTPOCHUHU BBHICKa3bIBaHMSA. He HMCIONMB3yI0TCS CpefcTBa Mepeaadu JIOTHIECKOM
CBS3M MEXIY YacTsMu Tekcra. @opmar nucbma He cobmopaercsa. CTyneHT He
CMOT MPaBUJILHO HCIOJIb30BATh CBOW JIGKCUYECKUU 3amac ISl BHIPAXKEHHSI CBOMX
MBICTICll WM He 007ajaeT HEOOXOIMMBIM 3amacoM CJoB. [ 'pamMmaruyeckue
mpaBuia He coOmromaroTcs. IlpaBunma opdorpaduum ©  MOyHKTyallud HE
CcOOIFOTar0OTCS.

Kpumepuu OUECHKU pe3y/ibmamoe mecmupoeanusi

Jlos1s1 npaBUIIBLHBIX OTBETOB,% Ounenka
Menee 55% HeynoBnerBopurenbHO
Ot 55 no 70% Y 1OBIETBOPUTENBHO
Ot 71 no 85% Xopo1iio
Csbiie 85% OTanyHO
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KomiuiekT 3aganuii 1Jisi KOHTPOJbHBIX PadoT

110 TUCIHUATUINHE AHIIMHACKUU SI3BIK

(HauMEHOBaHHUE AUCIUILINHBI)

KonTpoabnas padora Nel
(KOHTPO/Ib HABBIKOB YTEHHS)

Our college

We are students of the Teacher Training college. Our college is on the left
side of the city. We go there every day. At the college we study many subjects, and
English is one of them. We are present at a lecture. The lecture is taking place in
large hall. The young men and women sitting in the hall area students of the col-
lege. All the students are present. Is Comrade Klimov Here& Yes, he is. Where is
he? He is sitting at the first table near the teacher. All his friends are also sitting
there. What are they looking at? They are looking at the blackboard. The old man
standing at the blackboard is the teacher. He is speaking about the theme of his lec-
tures. This is his first lecture. His bag is on the table. His papers and notes are on
the table too, but he is not looking at his notes. He is looking at the students and
speaking. The lecture is over. The teacher is taking his papers and notes. He is go-
ing to the door. Now the students are standing up. They are going to the door, too.
The students are in the hall. Look at that group of students standing in the middle
of the hall! They are speaking. What are they speaking about the lecture.

Answer the questions.

1. Are you a student of the college ?
2. Where is the college situated?

3. Is your college big or small?

4. Do you like your college?

5 Is your college far from your house?

Koutposbnas padora Ne2
Ha Temy: «Education»
(KOHTPOJIb MOHOJIOT HYE€CKHX HABHIKOB I'OBOPEHMS)
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1. CocraBuTH MOHOJIOTHYECKOE BbICKAa3bIBaHUeE 110 TeMe «O0pa3oBaHue B
CIHIA».

KonTpoabnas padora Ne3
Ha Temy: «Education»
(KOHTPO/Ib HABBIKOB MUCHMA)
1. Hanucatb counHeHHe-paccyxiaeHre 00 00pa3oBaHNHU B NMeAaror v4ecKom
KOJLJIe/IKe, HCIOJIb3Ysl M3YYEeHHYIO JIeKCUKY.

Koutpoabnas padora Ned
Ha Temy: «Education»
(KOHTPO/Ib HABBIKOB AYIHPOBAHNSI)

3amanusi Mo ayJupOBaAHUIO.

BapuanT 1.
Listen to a teenager talking about how to choose a profession and tick a, b or ¢

for statements 1 - 5:

1. Tim’s father wants him to be a businessman.

a) True b) False c) Not stated
2. Tim’s family supports his decision.
a) True b) False c) Not stated
3. Tim’s friends don’t agree with his choice.
a) True b) False c) Not stated
4. Tim doesn’t think there are any set jobs for just men or just women.
a) True b) False c¢) Not stated
5. Having enjoyable job is more important for Tim than earning a lot of money.
a) True b) False c¢) Not stated
Bapuanr 2.

Listen to a teenager talking about how to choose a profession and tick a, b or ¢
for statements 1 - 5:

1. Mary’s father is a military man.

a) True b) False c¢) Not stated
2. Her male friends are quite supportive.
a) True b) False c) Not stated

3. Mary worries about what people think.
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a) True b) False c) Not stated
4. Mary thinks there are jobs that only men should do.

a) True b) False c¢) Not stated
5. She wouldn’t like to have law-paid job.
a) True b) False c¢) Not stated

Bapuanrt 3. Listen to a teenager talking about how to choose a profession and tick
a,borc
for statements 1 - 5:

1. Kate has a good voice

a) True b) False c¢) Not stated
2. Kate would like to be a doctor.

a) True b) False c) Not stated
3. Kate wants to earn lots of money.

a) True b) False c) Not stated
4. Kate would like to work flexible hours.

a) True b) False c) Not stated
5. She doesn’t mind cleaning toilets if it is well-paid.

a) True b) False c) Not stated

TexcTsl ayauo3anuceil K 3aJaHUSAM 110 AyIHP OBAHUIO.

Bapuant 1.
Tim: | want to be a dancer. | have always liked dancing and it has come nat-

urally to me. My father is a self-employed businessman but I don’t fancy going in
for the same job, mostly because it doesn’t really appeal to me and it’s not right for
me. [ don’t think I’d be very good at it. ’'m lucky that my family and friends sup-
port my decision to become a dancer. They’ve seen me dance and always say I’'m
quite good. They are very supportive and that’s important to me. I think people still
believe that there is a difference between male and female jobs, and sometimes
men still get more money than women for doing the same job. I don’t think this is
fair, because everyone should be treated equally. Many people also still think that
men should work and women should stay in the home. I think that men and women
are good at different things. Men are often good at things like building and engi-
neering while women are better at communicating and doing many things at once.
Of course, |1 would like to earn lots of money, but having a job | enjoy is more im-
portant to me. There’s no point in being stuck in a dead end job you don’t like.

BapuanT 2.
Mary: 1 want to be a soldier and hope I’ll pass the entry exam. When I was

13, | started the Army Cadets and | learnt about the army and handling weapons
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and all that. I enjoyed the life. A lot of my friends went in and said | was good. My
parents haven’t affected my choice, but it’s fine by them, if it’s what I want to do.
My male friends didn’t think I would have the guts to go through with it as it is
mainly a male job, but they are quite supportive. My female friends are really
amazed. | am sure, if | were male, my male friends would be a bit more supportive,
but the girls think that’s great. But I don’t really care what people think, it’s just
what I want to do. I don’t think there are any jobs that should be just for men or
just for women. Men and women should be able to do every job the same. |
wouldn’t like to do anything with low pay. But having a job I enjoy is more im-
portant for me because there’s no point in being in it for the money if you don’t en-

joy it.

Bapuanrt 3.
Kate: | am dreaming of becoming a pop star. My mom thinks I’ve got a good

voice so maybe I could do it, but my friends don’t really care. I don’t think there’s
any set job just for men or just women. Sometimes men get more money than
women for doing the same job. I don’t think it’s fair. I believe if you do the same
job, then you should get the same money. I wouldn’t like to be a doctor because I
don’t like blood and I don’t like seeing the insides of people. But I do want to earn
lots of money! Did you see in the newspapers about Jennifer Lopez getting two
million dollars for a two-hour show? I'd like to be on that sort of money. Of
course, | would feel more comfortable with a job that | enjoy, but for me, the mon-
ey’s more important, so I would have to go with that, even if it was cleaning toi-
lets!

Kountpoabnas padora Neb
Ha Temy: «The Internet»
(KOHTPOJIb HABBIKOB AY/IMPOBAHUSI)

1. Listen to the texts and answer the question «What is the computer of the
future like as scientists predict?»

Wearable Computers

If you are hooked™* on the computer and can’t tear* yourself from it, don’t worry.
Soon you’ll be able to wear it on your wrist,* in your glasses and even in your ear-
ings. The first wearable computers are already on sale though they are probably a
bit bulgy* right now. Don’t be surprised if in a few years you’ll be putting on your
socks and your computer each morning before going to work. Of course, you
might not even have to leave the house. Scientists predict that in the future most of
us will work from home.

wearable - nOpuUroaHBINA I HOCKH, HOCUMBIN Ha ceOe
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be hooked on - GbITH MPHUBS3aHHBIM K YeMY-JIH00, HE MPEACTABIIATh CeOE KUZHU
0e3 yero-imobo

tear — oTopBaThCs, OTBICYBCS

Wrist — 3amscrbe

bulgy — rpomo3nkwmii

2. Listen to the text and prove the quotation «Computers have entirely en-
tered our life».
Computers Nowadays

Some scientists say that without the computer the 21st century would be im-
possible. Computers today are running our factories, planning our cities, teaching
our children and forecasting our future. The computer solves in seconds the prob-
lems a generation of mathematicians would need months or years to solve without
its help. The degree to which computers will take over human functions may
frighten some people and astonish* others. Computers, like the telephone or elec-
tricity, have become a common thing of everyday life used by almost everybody.
They have entered our home life. They help to make up a person’s shopping list,
remind someone of important appointments and anniversaries and answer the tele-
phone. We often hear that the increasing flood of information will be one of the
problems of the 21st century.

A computer may help to solve it too. In a computerized library of the future
request for information will be answered instantly* and as fully as the user wants.

The invention of computers, calculating machines, capable of processing in-
formation, cardinally changed our life. The computer performs very simple actions,
but its advantage is the speed it calculates at. In fact the computer performs hun-
dreds of thousands of operations per second.

Computers are penetrating™ all spheres of human activity, in many of them
they have become indispensible,* They calculate orbits, guide spaceships and
planes, calculate the targets* of economic development, play chess, help house-
wives to choose a menu.

It’s hard to enumerate all the uses the computer may be put to.

astonish — ynuBnsiTh

instantly — nemeneHHO
penetrate — npoHUKAThH
indispensible — HezamMeHUMBIT
target - weinb

Kourponbhas padora Ne6
Ha Temy: «The Internet»

(KOHTPOJIb HABBIKOB NMHCHMA)
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Microsoft

Microsoft is the largest software company in the computer world, and its op-
erating systems are on almost all computers. Its release of Windows 95 and the
Microsoft Office 95 (1) the size of already giant company, It (2)  so
successful because of the low priced and easy (3) _ software it creates. From six
years old to presidents of large corporations use their products.

William Gates, a 19-year old dropout from Harvard, (4) _ Microsoft with
his friend Paul Allen. The two (5)  BASIC, a language that let people (6)
programs for their PC. Then, IBM chose them (7) ___ an operating system for the
new IBM-PCs. Gates and Allen (8) 50, 000 to Tim Paterson for his QDOS,
and (9) it to MS-DOS. The operating system was extremely successful, and
soon all other PC manufacturers (10)__ to be compatible with IBM. This gave
Microsoft the chance (11)__ huge profits, and they (12) |, Their next big suc-
cess was Windows, which was a graphical operating system that (13) popu-
lar because it was extremely easy to use. Then, in 1993, they (14)  Windows
NT, which (15)  networking extremely easy. By this time, Bill Gates
(16)___ the PC operating system market and (17) ___ a billionaire.

1. A hasincreased C having increased
B had increased D increasing
2. A isbeing C has been
B were D had been
3. A using C touse
B had been using D has used
4. A found C had found
B had founded D founded
5. A rewrote C had rewritten
B rewrite D are rewriting
6. A to create C creating
B create D created
7 A writing C to have written
B towrite D to be writing
8 A have paid C had paid
B paid D paying
9 A renaming C renamed
B had renamed D having renamed
10 A wanted C had been wanted
B want D wanting
11 A tomake C having made
B making D made
12 A did C do
B was done D had done
13 A became C had become
B becoming D to become
14 A releasing C had been released
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B were released D released
15 A making C made
B had been made D to make
16 A monopolized C have monopolised
B had monopolized D monopolising
17 A became C had become
B has become D become

Koutpoannas padora Ne/
Ha Temy: «Environment protection»
(KOHTPOJIb MOHOJIOT HYE€CKHX HABBIKOB I'OBOPEHMSI )

1. CocTaBUTH MOHOJIOTHYECKOE BHICKA3bIBAHHUE 10 TeMe «3al[uTa
OKPYKAIOIIel cpebl», HCMOIb3Ysl H3YYeHHYI0 paHee JeKCUKY.

Konrponbhas padora Ne8
Ha Temy: «English-speaking countries»
(KOHTPOJIb HABBIKOB ayIHPOBAHMS)

1. IlpocaymaiTe TEKCT M BHINIOJHUTE 3aJaHHE K HEMY.

English is the third most spoken native language worldwide, after Chinese
and Hindi, with some 380 million speakers. It is the official language in 71 sover-
eign states and territories with the total population of 2,135 million people. Among
them are the UK, the USA, Australia, New Zealand, Singapore, Canada, India, Pa-
kistan, the Philippines, South Africa and many others. In the UK and the USA
there is no law about the official language, and English is the official language
there de facto. There are some countries, too, where English is the major language,
that is, it is the native language of the overwhelming majority of the population;
these countries include the UK, the USA, Australia, New Zealand and some others.
The two most important English-speaking countries are, of course, the UK and the
USA.

(@)The United Kingdom of Great Britain and Northern Ireland

The United Kingdom of Great Britain and Northern Ireland is situated on the
British Isles, off the northern coast of Europe. The British Isles consist of two large
islands: Great Britain and Ireland, and about five thousand small islands. Their to-
tal area is about 244,000 square kilometers.

The British Isles are separated from the Continent by the North Sea, the
English Channel and the Strait of Dover. The western coast of the country is
washed by the Atlantic Ocean and the Irish Sea; the eastern coast is washed by the
North Sea.

The population of the country is over 57 million people. The United King-
dom is made up of four countries: England, Scotland, Wales and Northern Ireland.
Their capitals are London, Edinburgh, Cardiff and Belfast respectively. In every-
day speech 'Great Britain' is used in the meaning of ‘the United Kingdom of Great

25



Britain and Northern Ireland’. The country is also referred to as Britain, England or
the UK. The capital of the UK is London, with the population of about 7.5 million
people (about 13 million people in Greater London, that is London with the sub-
urbs).

The surface of the country varies very much. The north of Scotland is moun-
tainous and is called Highlands. The south, which abounds in beautiful valleys and
plains, is called Lowlands. The north of England is mountainous, while the eastern,
central and south-eastern parts of England are a vast plain. Mountains are not very
high, with Ben Nevis in Scotland as the highest mountain (1,343 m). There are a
lot of rivers in the UK, but they are not very long. The Severn is the longest river,
while the Thames is the deepest and the most important one. The mountains, the
Atlantic Ocean and the warm waters of the Gulf Stream influence the climate of
the British Isles which is mild the whole year round.

The UK is a constitutional monarchy. This means that the country is gov-
erned by the Parliament and the Queen is Head of State. The legislative power in
the country is exercised by the Houses of Parliament which consist of two cham-
bers: the House of Lords and the House of Commons. The House of Lords is com-
posed of hereditary peers and peeresses. The members of the House of Commons
are elected by people from the constituencies in the four parts of the country. The
House of Commons is the real governing body of the country. The executive pow-
er is exercised by Prime Minister and his Cabinet. The government is usually
formed by the political party which has the majority in the House of Commons.
Prime Minister is the majority party leader appointed by the Queen. Prime Minister
chooses a team of ministers; 20 of them form the Cabinet. The most important par-
ties in the UK are the Conservative and the Labour Party.

The judicial branch of the government is represented by the system of
courts. There is no written Constitution in Great Britain, only precedents and tradi-
tions. The national flag of the country is Union Jack.

The UK is a highly developed industrial and agrarian country. It produces
and exports machinery, electronics, railroad equipment, aircraft, textile. One of the
chief industries is shipbuilding. Though the country is not rich in mineral re-
sources, it is one of the world's leading economies. The country also must import
about 40 % of its food supplies. Financial sector is the most important one in the
economy of the country, 70 % of the country's population work there. Britain's
most important agricultural products include wool and dairy products. The main
industrial and commercial areas are cities.

When | think about British people, | normally recollect two things: British
national character and British holidays and traditions.

The British are famous for being conservative, reserved, punctual, friendly
to strangers and polite. They are famous for their love to compromise, too. I think
some of these traits may be explained by the island location — for example, their
conservatism, friendliness to strangers and politeness. Partially due to this location,
the British Isles have not been invaded since the Norman Conquest in the 11th cen-
tury, and the British people were not afraid of strangers. The influence of foreign

lifestyles was very small, too, that is probably why they are conservative.
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The British have a lot of holidays and celebrations. Many of them are cele-
brated throughout the world because of their Christian origin. Christmas Day and
Boxing Day, Shrove Tuesday (Pancake Day), Good Friday and Easter are all
Christian holidays, or are based on a combination of pagan and Christian tradi-
tions. Another group of British holidays include holidays celebrated in English-
speaking countries — Mothering Sunday, April Fool's Day, May Day, Hallowe'en,
the New Year.

British people are known to keep up a lot of traditions in their daily routines.
For example, they prefer living in their own houses, they are fond of gardening,
keeping pet animals, spending holidays on the seaside and playing cricket, darts
and golf. They like going to pubs, being members of all sorts of clubs and having
five o'clock tea. | believe the pub is the most peculiarly British tradition, as the pub
is still the centre of social life in towns and city suburbs. Though television at
home is a strong competitor in spending leisure time, many people still go to pubs
to communicate with their neighbours and friends. Nevertheless, the importance of
the pub as the centre of social life in a locality is decreasing.

Write down the plan of the text and its main idea.

KonTpoabnas padora Ne9
Ha Temy: «English-speaking countries»
(3amuTa MPOEKTOB MO pa3/iesy «AHIJIOrOBOPSIIIIHE CTPAHDBI»)

1. MloaroToBUTH rPyNMoOBbIe MPOEKTHI MO TeEMe «AHIJIOrOBOPSIIIIUE
CTPaHbD», 3AIUTHTH CBOU MPOEKTHI.

Kontpoasnas padora NelO
Ha Temy: «English-speaking countries»
(KOHTPOJIb THATOTHYECKHUX HABBIKOB T'OBOPEHUSI)

1. CocraButh quanor no reme «Illoe3nka B AMepuKy», HCIOJIB3YS
H3YUYEHHYI0 paHee JIEKCUKY.

Konrpoabnas padora Nell
Ha Temy: «Teacher’s profession»
(KOHTPOJIb HABBIKOB YTEHHSI)

1. TlpounTaii TeKCT, BINOJIHM 321aHUS K HEMY.
What are the qualities which a teacher must either have or develop in him-
self?
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The first and the most important thing is a good teacher must know what he
teaches. Therefore teaching is inseparable from learning. Every good teacher will
learn more about his subject every year , every month, every week if possible. He
must avoid the sort of feeling that there is nothing more for him to learn. Education
Is going forward* The real teacher must go on learning, reading, experimenting all
his life if he wants to be a success. There is always room for self-improvement. If
he has taken up languages, for example, he should keep up his English in every
possible way, enlarge the scope of his knowledge all the time, he should build up a
growing library of his own.

The teacher must be devoted to duty. Outside of school hours he has much to
do in the way of preparation and marking. A teacher may be asked lo help run such
extra-activities as the choir, the sporting games, the school Band and the like, all
these things are a part of school life and the teacher should cooperate. The waiting-
for-the final-bell type of a teacher is out of place in school.

A teacher must be kind and understanding but at the same time firm. The
pupils should feel that their teacher wants to help them, wants them to improve, is
interested in their growth, is sorry for their mistakes and pleased with their suc-
cesses. He should be just and fair. All children must be equal in the eyes of their
teacher.

The teacher who wants to improve his pupils must be patient. His patience
will be tried dozens of times a day. There will always be the child who needs
something explained ten times before he understands, or the child who is constant-
ly distracting® (orBiekaet)others. To lose one's temper is to lose one's dignity and
to lower oneself in the eyes of one's pupils.

One of the most important qualities of a good teacher is humour* The real
purpose of humour in teaching is to link the teacher and the pupils through enjoy-
ment. A very wise old teacher once said "I consider a day's teaching is wasted if
we don't all have one hearty laugh".

The teacher must treat different pupils differently. He must have a way with
them. To do this he must be a good psychologist. If he knows his pupils' character
he will be able to adapt his teaching to their differences.

Mo doubt you realize what a hard job it is to live up to your chosen profes-
sion? And you should do your best to be worthy of it.

Make use of the given word-combinations

1) That you'll make a good teacher is quite certain.
a) to go on learning every day

to be eager for self-improvement

to do a lot of reading

to do ear-training

to improve one's skills

to know the subject well

b) to have a way with people
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to work as a

to arrange socials, excursion
to have organizing powers
to be a born leader

¢) to be kind and understanding
to respect smb

2) What | always say is "live and learn™. There's always room for self-
improvement.

to be no easy thing to do smth

to live up to one's profession

to take every opportunity to enlarge the scope of one's interests

to do a lot of reading to build up a growing library

to learn a lot about art, music

3) He'll never make a good teacher. If | were him I'd give up teaching.
to have no way with children

to be hot-tempered

self-conceited

hard to deal with

to be ignorant of many things (

not) to lift a finger to do smth

to enlarge the scope of one's knowledge

to improve one's speech skills and habits

to devote time to smth

Kounrpoabnas padora Nel2
Ha Temy: «Practice at school»
(KOHTPOJIb THATOrHYeCKUX HABBIKOB TOBOPEHHSI)

1. CocraButh quanor no reme «llepBbie 3aHATHUSI HA TPAKTHKE,
HCNOJIB3YHl U3YYEHHYI0 PaHee JIEKCUKY.

KonrpoabHas padora Nel3
Ha Temy: «Teacher of Music»
(KOHTPOJIb MOHOJIOT HYE€CKHX HABBIKOB I'OBOP€EHMSI)

1. CocTaBUTH MOHOJIOTHYECKOE BHICKA3bIBAHME 0 TEMe « Y YHTeIb
vepsrb», oTBeTHB Ha BONPOCHI:

1. Which qualities should you develop in yourself if you want to be a
success in your chosen profession?



2. In which way can a teacher go on learning after he leaves Teachers’
Training College?

Konrpoabnas padora Nel4
Ha Temy: «Business English in teacher’s profession»
(3anuTa nMpoeKkToB 1Mo TeMe «/leJ10Boe 00IIEHNE))

1. TloaroroBUTH rpyNnoBbIe NPOEKTHI MO TeMe «/le10BOe 001IeHNE),
3alllUTUTH CBOM MPOEKTHI.

Kounrpoabnas padora NelS
Ha Ttemy: «The history of English language»
(KOHTPO/Ib HABBIKOB AYIHPOBAHUSI)

1. IpociaymiaTh TEKCT, BHINOJIHUTH 32/1aHUA.

The Origins of English
English is basically a Germanic language with a lot of Latin words in it. In simple
terms, that means that the grammar and many of the most frequent words are Ger-
manic, and the more formal or technical vocabulary is Latinate. There is so much
of this Latinate vocabulary that English is sometimes called a semi-Romance lan-
guage. This linguistic mixture is a result of historical events. But the simple histor-
ical facts appear not to explain everything about the development of the language.
There is at least one interesting question. Why did not the British learn Latin from
the Romans? After all, France, Spain, Portugal and Romania all kept the imperial
language after the end of the Roman Empire. The answer may be the distance from
Rome; the province of Britannia was on the wild and uncooperative
margins of Europe. Although the Romans were here for 400 years, they did not
leave very much behind them. It is hard to know how much the Celtic language of
the Britons took on a Latin flavour. Actually its living descendant, Welsh, has a lot
of Latin roots in it, so perhaps in the 3rd th and 4 centuries AD, they were on
their way to creating another great Romance language. But it was not to be. The
Anglo-Saxons who took over from the Romans in Britain were relatively un-
touched by Latin influences, so Celtic was replaced by Germanic, and the British
romance with Romance was, temporarily, over. In 1066, the French-speaking
Normans invaded England. Over the next 300 years, their French merged with An-
glo-Saxon to create a new language: the writing of Chaucer (1343-1400) is not
very far from modern English. As in the rest of Europe, Latin, especially in its
written form, remained for a long time the language of science, philosophy and the
Church. But English was growing stronger; it was soon not only the language of
everyday life but also that of a flowering literature. Caxton introduced printing
into the country in 1476, and that did much to standardise forms —
spelling was very inconsistent at that time. Latin and Greek classics and the
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Bible were translated into English. By the time of Shakespeare (1564 -
1616), the language was highly developed and very healthy indeed.

1. Haﬁ,Z[I/ITe B TCKCTC, 3a4yUTauTe " MNEPCBCAUTC IIPCAJIOKCHUA, B KOTOPBIX
yIoTpeOJICHbI CIEIYIOIINE CII0BA U BHIPAKEHUS:

a lot of Latin words, technical vocabulary, linguistic mixture, the development
of the language, to leave much behind, to take a flavour, to create a language, tem-
porarily, in written form, to grow stronger, flowering literature, highly developed
and healthy language.

2.CocTaBbTe MMPCIIOKCHUS C AAHHBIMU BBIPAXKCHUAMMU O BAIIEM POJHOM A3LIKC.

3. Onwupasicb Ha MaTeprai TEKCTa, 3aKOHYUTE CICAYIOIIUE MPEAJIOKECHUS.

1) English might be called a Semi-Romance language, because

2) English could have learnt Latin from the Romans, but :

3) Welsh,a living descendant of the Celtic language, might have in the
3rd and 4th centuries AD.

4) A lot of French words appeared in the English language after

5) Latin was the language of science, philosophy and the Church, espeC|aIIy

6) Engllsh was growing stronger and very quickly it

7) Introducing printing can be called an important event of the 15th
century because

8) The English language in 16 17th centuries can be characterized as

Kontpoabnas padora Nel6
Ha Temy: «English as a language of global communication»
(KOHTP0JIb JIEKCHKO-TPAMMATHYECKHX HABBIKOB MHCHMA)

1. Hanmucarb counHeHUe-paccy:kaeHne Ha Temy «English as a language of
global communication», ucnoJib3ys B peun HHPUHUTHUB, TePYHIAUH,
npuyactue |, npuyacrue |l (He MeHee 5 eTHHUI KaK10it (POPMBI).

KonTpoabnas padora Nel7
Ha Temy: «Styles of Music»
(KOHTPOJIb HABBIKOB YTEHMS)

2. HpO‘-II/ITaTb TEKCT, BBINNOJIHUTDb 3a1aHUA.

There is a traditional subdivision of music into classical, folk and pop music.
People of different ages usually prefer listening to different styles of music,
which can probably be explained by psychological qualities of each age group.

Young people normally prefer to listen to different styles of popular music
which include rock music, hip-hop music, rhythm and blues, jazz and many oth-
ers.
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Rock, or rock'n'roll is a form of popular music, usually featuring vocals, elec-
tric guitars, a bass guitar and a strong back beat. The genre of rock is broad,
sometimes even soul is included into. It is a genre of music that emerged in the
USA in the 1950s. It has been the most popular music genre until the 1990s.

Hip hop music, also referred to as rap music is made of two main compo-
nents: rapping and DJing (audio mixing and scratching) and is an element of hip
hop, a cultural movement that was initiated by city youth. Typically, hip hop
music consists of one or more rappers who tell semi-autobiographic tales in a
rhythmic lyrical form using alliteration and rhyme. The rapper is accompanied
by an instrumental track, a beat, performed by a DJ and created by a producer
and one or more instrumentalists. In addition to the beat other sounds are often
synthesised or performed.

Rhythm and blues combines jazz and blues, now means the modern version
of the soul and funk and was influenced by African American pop music. Coun-
try music is a combination of popular musical forms developed in the Southern
United States, with roots in traditional folk music, Celtic music and blues. It ac-
tually embraces several different genres of music. Reggae is based upon a
rhythm style which is characterised by regular chops on the back beat, known as
bang, played by a rhythm guitarist and a bass drum hitting on the third beat of
each measure.

Psychedelic music, of which acid rock is a form, is a musical style attempting
to replicate the experience of drugs. It has lyrics often describing dreams and vi-
sions, lengthy instrumental solos, and electronic effects. Techno is a form if
electronic music that emerged 1980s and is based on instrumentation and beats
per minute.

Punk rock has fast tempos, its songs are normally about two and a half
minutes in length, but sometimes are only twenty seven seconds. Instrumenta-
tion includes drums, one or two electric guitars, an electric bass, and vocals.
Punk vocals are usually nasal or throaty.

Jazz is an original American musical art form which emerged in the 1920s in
New Orleans, and is a combination of Western music and African American
techniques. It is characterized by syncopation, swing and improvisation. Typical
Instruments are a saxophone, a trumpet, a trombone, a piano, guitars, drums, and
vocals. Blues is a form of music which appeared in the United States in the
communities of former African slaves from spirituals and other types of African
music. It is characterised by call-and-response patterns in music and lyrics.

As for me, | can't say | prefer to listen to some definite kind of music all the
time. The choice of music | listen to depends on my state of mind and mood. |
can tell you what kind of music | prefer to listen to when | feel depressed, and it
Is jazz. The first reason why | do it is that jazz music usually has a powerful
rhythm, so it is a kind of music that fills you with energy and strength. Second-
ly, it provides a brilliant combination of instrumental tunes and voice, which
creates unforgettable harmony. Jazz immediately carries me away from my
troubles, fills me with hope and joy, even though its tunes are often sad.
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Translate the following sentences into English.

1. CymecTByeT TpaaIWLMOHHOE MOJIPA3JECICHUE MY3BIKM Ha KJIACCHUYECKYIO,
HapOJHYIO U MON MY3bIKY; MOJIOJIbIE JIFOJU OOBIUHO CIIYIIAIOT Pa3IMYHbIE CTUIIH
NOMN-MY3bIKM, B TOM 4YHUCJIE POK, XHUII-XOM, PUTM-3HA-OJI03, JpKa3 U T. I.
2. XKanp poka OTIMYAIOT BOKaj, JJIEKTPOTHUTaphl, Oac-ruTapa W CHJIbHBIN
¢oHoBbIi  puTM; pok Bo3HUK B CIIA B 50-e roaet XX Beka.
3. Xun-xom, KOTOpPbIA YacTO Ha3bIBAIOT PAMOM, COCTOMT M3 pANa U IMAPTHUH
TUKes, OH OBbLT CO3/IaH TOPOICKON MOJIO/IEXKBIO.

4. Ponmepsl OOBIMHO paccKa3bplBAIOT I0JIyaBTOOMOrpaduueckue HCTOPUU B
(dbopMe pUTMUYECKOTO CTHXA, YTO COMTPOBOXKAAETCS HHCTPYMEHTAIBHBIM TPEKOM
U PUTMOM, KOTOPBIN HCIIONHAET AUIKEN, a 4aCTO U IPYTMMU 3ByKaMH, KOTOpBIE
CUHTE3UPYIOTCS WX UCIIOHSIOTCS.

5. PutM-3H1-011103 — 3TO coBpeMeHHasi BepcHsi coyia U (paHKa, OH UCIIBITAT Ha
ceOe BiusiHUE aypO-aMEepPUKAHCKUH TOM-MY3bIKH.

6. My3plka KaHTpU YXOAWUT KOPHSMHM B TPAJULMOHHYIO HAPOJHYIO MY3BIKY,
pPAITH OCHOBaH HAa PUTMHUYECKOM CTHIIE, KOTOPBIA XapaKTEpU3YIOT PETYISPHO
MOBTOPAIOIINMECS CHJIbHBIE yaapbl Ha (oOHE pHUTMa, BHINOIHsAEMbIE Oac-
TUTAPUCTOM, W YJApHBIMH, BCTYHAIOIIMMH HAa KaXIOH TPETbEW JOJE TaKTa.
7. llcuxonennueckass My3bIKa IBITAETCS BOCCO3[aTh OLIYIIECHUS, BBI3BIBAEMBIC
HAapKOTHKaMH{, OHA 4acTO OINHCHIBAET CHBI U BUJACHMS, OTJINYAETCS JJIMHHBIMU
UHCTPYMEHTAJIbHBIMU COJIO U AJIEKTPOHHBIMU 3P PEeKTaMu.

8. ns maHK-poka XapakTepeH OBICTPbIA TEMII, €ro HWHCTPYMEHTAIbHOE
COIIPOBOXKJIEHUE — YAapHbIE, 3JEKTPOruTaphl U Oac-TuTapa, a BOKaid OOBIYHO
MMEET HOCOBYIO MJIM TOPJIOBYIO OKPAacKy 3BYKa.

9. Tunuunble Ka30BbIE WHCTPYMEHTHI BKJIIOYAIOT CakCOPoH, TpyoOy,
dopTennano, ruTapsbl, yaapHble U BOKAaI.

10. biiro3 BO3HUK W3 CIUPUYYIJIOB U XAPAKTEPU3YETCS MOJIENBI0, COCTOSIIECH U3
(dpas3bl U OTKIMK B MY3bIKE U CTHXaX.

11. Korzaa s B INI0OXOM HaCTPOEHMH, s NMPEANIOUNUTAIO CIYIIATh J1)Ka3, IOCKOJIBKY
3TO THUII MY3bIKH, KOTOPBI HAIIOJHSIET YHEPrUed U CHIIOH, OH IPEACTABIIACT
cO0Ol BEIMKOJIETHOE COUYETaHNE MHCTPYMEHTAJIbHBIX MEJIOJIUN U TOJIOCA.

1. There is a traditional subdivision of music into classical, folk and pop music;
young people normally listen to different styles of popular music including rock
music, hip hop, rhythm and blues, jazz and so on.

2. The genre of rock features vocals, electric guitars, a bass guitar and a strong
back  beat; it  emerged in  the USA in the  1950s.
3. Hip hop, often referred to as rap music is made of rapping and Djing and was
initiated by city youth.

4. Rappers usually tell semi-autobiographic tales in a rhythmic lyrical form us-
ing rhyme, they are accompanied by an instrumental track and a beat performed
by a DJ, often other sounds are synthesized or performed.
5. Rhythm and blues is the modern version of soul and funk, was influenced by

African American pop music.
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6. Country music has roots in traditional folk music, reggae is based upon a
rhythm style characterized by regular chops on the back beat, played by a bass
guitarist and a drum hitting on the third beat of each measure.
7. Psychedelic music attempts to replicate the experience of drugs, it often de-
scribes dreams and visions, has lengthy instrumental solos, and electronic ef-
fects.
8. Punk rock has fast tempos, its instrumentation includes drums, electric gui-
tars, an electric bass, and wvocals are wusually nasal or throaty.
9. Typical jazz instruments are a saxophone, a trumpet, a trombone, a piano,
guitars, drums, and vocals.
10. Blues appeared from spirituals and is characterized by call-and-response pat-
terns in music and lyrics.
11. When | feel depressed, | prefer to listen to jazz, as it is the kind of music
which has a powerful rhythm filling you with energy and strength, it provides a
brilliant combination of instrumental tunes and voice.
Konrposabnas padora Nel8
Ha TEMY: «My?.LIKaJILHI)Ie HHCTPYMEHTLI»
(KOHTpOJIL MOHOJJIOI'TYC¢CKUX HABBIKOB FOBOpeHI/Iﬂ)

1. CocTaBUTH MOHOJIOTHYECKOE BbICKA3bIBaHUE 10 TeMe « My3bIKalbHbIE
HHCTPYMEHTHI», HCIOJIb3Yyl H3YYEeHHYI0 PaHee JIEKCUKY.

KounrpoabHas padora Nel9
Ha TeMy: «My3biKkaabHble GpecTuBagau. MogajabHbIe rJ1arojasl can, may, must»
(KOHTPOJIb JIEKCUKO-TPAMMATHYECKHUX HABBIKOB MHCHhMA)

1.BcraBpTe MoanbHbIE IJ1aroiasbl may (might) wiam can (could).

1. ... you help me? 2. I ... imagine her speaking in public: I knew that she
was so shy. 3. Something was wrong with the car: he ... not start it. 4. A fool ...
ask more questions than a wise man ... answer. 5. She asked me if she ... use my
telephone. 6. ... Tuse your pen? 7. ... I find a pen on that table? 8. You ... read this
book: you know the language well enough. 9. You ... take this book: I don’t need
it. 10. ... help you? 11. ... T ask you to help me? 12. The school was silent: nothing
... be heard in the long dark corridors. 13. Waiting ... be endless, you know. 14. ...
you tell me the nearest way to the city museum? 15. They ... think that | am too
weak to take part in the excursion, but | am strong enough to do any kind of hard
work, indeed. 16. He knew this period of history very well: he had read everything
on the subject he ... find in the rich university library.

2. IlepeBeanTe HA AHTJIMICKUNA A3BIK, YIOTPeOJIsisi MOXAJbHBIN IJ1aroJ
must.

1. I momkHa ymopHO paOoTaTh HaJ CBOMM aHIJIMUCKUM. 2. BB MOIKHBI
BHUMATEIbHO CIYIIATh YYUTENIS HA ypoke. 3. Thl TOMKEH AeNaTh YPOKH KaKIIbIi
neHb. 4. Bbl He NODKHBI 3a0bIBaTh O CBOMX OOSI3aHHOCTSIX. 5. BBl JOMKHBI OBITH

OCTOPOXHBI Ha yuIle. 6. OHa qomkHa OBITH JoMa ceitdac. 7. Mou npys3bs, JOHKHO
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ObITh, B mapke. 8. Bbl, JOMKHO OBITh, OYEHb TOJOAHBL. 9. JIOIKHO OBITH, TPYAHO
pemath Takue 3agadyu. 10. S momkeH cerogHsa moBuaatb Moero apyra. 11. Omn,
JIOJKHO OBITh, OYeHB ycTal. 12. Y Hux naxe ecth sixta. OHH, TOJDKHO OBITh, OUYEHb
ooratsl. 13. Tl nomkeHn yexathb 3aBTpa yrpoM? 14. Bel HE JOHKHBI ONa3/bIBaTh.
15. 51 He nomxeH 3a0bIBaTh O CBoe Marepu. S He mucan e LEIyl BEYHOCTh.
CerosiHs BeYepOM s JIOJDKEH HamucaTh e mucbmo.16. ITa KHUTA OYEHb ILIEHHAs.
Br1 He nomxHbI ee TepaTh. 17. Heyxenn Bam Hano yxe yxoauts? 18. 1 nomken
MPU3HATH, YTO 51 HETIPAB.

Kounrpoabnas padora Ne2(
Ha Temy: «Musical festivals»
(KOHTPOJIb THAJTOrHYECKHX HABLIKOB F'OBOPEHM)

1. CocraButh auanor no reme «PecruBajib My3bikn B Poccnm»,
UCNOJIB3YS U3YUYEHHYIO paHee JeKCHUKY.
KonTpoabnas padora Ne21 (24)
Ha Temy: «Contests of Music»
(KOHTPO/IBLHBII MepeBo/ MPOdecCHOHATHHOI 0 TEKCTA)

Music Contests

Hard Rock Rising 2014 - The Global Battle of the Bands — info on — facebook.
Bands worldwide are competing for a chance to move on in THE Global Battle of
the Bands competition! VVote now to help choose which of these bands should
move on! You can visit all participating cafe facebook pages to review the bands
who are competing to play live in local cafes. Below are the bands who are com-
peting in our "virtual" Hard Rock Cafe. 25 of these bands will get the chance to
join physical cafe winners in the global competition! As an added bonus, you'll get
a free download with each vote you cast. You can vote for as many bands as you
like; but only once per band. The winners will win great prizes and move on to
compete in a global competition against winners from 82 participating markets.

World Cup Song 2014 Music Competition — Entries start on 30th of January and
finish on 13th of July. An exciting new global music competition for people with a
passion for music, a passion for the beautiful game and a passion for their country.
Over J10,000 in prizes, competition is free to enter for anyone with an ‘original’
song. There are various prize categories including best video, other categories will
be announced in the competition podcast but the main winner will not be chosen
by a panel of judges but by the people themselves.

Feed The Arts - Musician Contest — Submission Deadline was August 9, 2013.
Feed The Arts is launching an innovative crowdfunding platform for the Arts that
funds artistic projects through time not money. We've created four exciting Artist
contests with the winners to be announced during our week long launch event from
September 6th - 14th, 2013. Just submit a video of up to 5 minutes long that de-
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scribes the project you're trying to get funded, then motivate your fan base to vote
for your project. Top 25 Projects with the most votes in each Category will be in-
dividually reviewed by our Celebrity Judges! Winners get free stuff at
feedthearts.com

John Lennon Songwriting Contest and Maxell Song of the Year — Annual, two ses-
sions each year.

Session I begins in January, Deadline in June.
Session Il begins in June, Deadline in December.
International contest with over $275,000 in cash and prizes. The JLSC is open
year-round, open to amateur and professional songwriters, and features two Ses-
sions. Each Session has 12 Grand Prize Winners (one in each category) and 36 Fi-
nalists (three in each category). Your songs may be entered in any of the following
12 categories: Rock, Country, Jazz, Pop, World, Rhythm & Blues, Hip Hop, Gos-
pel/Inspirational, Latin, Electronic, Folk, and Children's. Grand Prize Winners of
Session | and Session Il will compete head-to-head in an online voting battle to be-
come the Lennon Award Winner in their respective category. 12 Award Winners
will compete for the Maxell Song of the Year.

International Songwriting Competition 2013 — The ISC is an annual song contest.
"Over $150,000 in cash and prizes shared by 68 winners. Entries accepted starting
in February 2013. All Genres Accepted. Mission is to provide the opportunity for
both aspiring and established songwriters to have their songs heard in a profession-
al, international arena. Amateur and professional songwriters and musicians are in-
vited to participate. ISC has the most prestigious panel of judges of all the song-
writing and music contests in the world, offering exposure and the opportunity to
have your songs heard by the most influential decision-makers in the music indus-
try." facebook

Unsigned Only Music Competition 2013 (Annual) — Entry Deadline is in early
April. “Unsigned Only is a unique music competition designed for solo artists,
bands, and singers all over the world who are not signed to a major label record
company or any of its affiliates, subsidiaries, or imprints. The goal of Unsigned
Only is to find an outstanding, talented performer: a band, singer, or solo artist...a
newcomer or veteran...raw or polished - the gem - that needs to be discovered. Un-
signed Only is looking for the total package. The Grand Prize Winner will be
awarded $10,000 in cash (plus additional prizes) and one-on-one mentoring by
an elite group of record company executives.” Judges include many big names in
the music biz.

Show Me the Music Songwriting Contest 2013 — Entry Deadline is September 30,

2013. $10,000 Grand Prize or $5,000 cash, and a recording session in Nashville.
Multiple categories, $20 entry fee.
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ParamountSong Nashville International Songwriting Competition — Multiple con-
tests throughout the year with "Over $125,000 cash & prizes awarded (every year).
We reward all kinds of songs and lyrics equally... including Traditional Country,
Today's Hot Country, Contemporary Christian, Gospel, Pop, Rock, AAA, Alterna-
tive, Jazz, Blues. The Nashville Songwriting Connection for songwriters all over
the world."

Texaco Country Showdown — Annual, National Final in January. Grand Prize of
$100,000. Country Music Talent Search begins each Spring with over 450 local
talent contests sponsored by country music radio stations throughout the US. Win-
ners advance to their respective State competitions held at leading fairs and exposi-
tions. Acts then compete for a $1,000 prize, the State Title and the opportunity to
advance to one of five Regional Finals. It's the last step before the prestigious Na-
tional Final held in Nashville, TN. A uniform judging system is used at all levels
of competition to ensure fairness.

Song of the Year - Song & Lyric Competition (Annual) — Over $80,000 of cash
and prizes will be awarded to the top songwriters! The 1st place winner will be
awarded $30,000 cash for his/her winning submission. A contest whose "primary
focus is to find great songwriters while helping them network with professionals in
the music industry. Monthly winners and finalists throughout the year will get their
music sent to Record Labels, Music Publishers, management and more. Judges in-
clude numerous Grammy Award Winners, Major Record Labels, individuals from
Rolling Stone Magazine, professional songwriters and individuals.

The X Factor (USA) — Simon Cowell's new Music Competition TV Show. Show
started airing in fall of 2011. It has been renewed for 2012 (season 2). click link to
get complete information including audition info.

Lyric Check Songwriting Contest — all genres and song categories are included, all
entries must be original songs. Entry Fee is $29.99 for one song and $49.99 for 2
songs. There is no limit to the number of songs you may enter. The Lyric Check
Contest and all affiliate contests are open to both amateur and professional song-
writers. A panel of Music Business Professionals will select the winners. Songs
will be judged based on composition, lyrics, melody, and originality. The quality
of performance and production will not be a consideration. Visit website for infor-
mation, complete prize lists, and to enter your song! Winners will be announced
February 14, 2011.

Billboard World Songwriting Contest — Annual. Winners receive non-cash prizes.
Eurovision Song Contest — link is to official website which has current and upcom-

ing information, original Eurovision TV Song Contest clips, backstage materials,
exclusive interviews, updates, press centre, and more.
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I'm A Holloywood Star International Song Competition — Started in 2011, but as of
May, 2013, still no competitions announced. International Live Music Talent
Competition for unsigned bands and singers, original music, no age limit, free reg-
istration.

KontpoabHas padora Ne22
Ha Temy: «Musicians»
(KOHTPOJIb HABBIKOB AYTHP OBAHSI)

1.1Ipocaymai, BHIOJIHU 32IaHUS.

Complete the word web (Classical music).

« Where can we listen to classical music?

« When are the concerts held?

o Who comes to the concerts?

« Who takes part in the concerts?
There are a lot of musical places and events in Great Britain. Promenade Concerts
or “Proms” are monthly events in Britain. Listen to the text about Promenade Con-
certs and be ready to fill in the gaps.

Writing. Complete the sentences.

1. was a person who invented Promenade Concerts.

2. The first Promenade Concert was held in

3. The aim of the Proms was :

4. The concerts are called because

during the performance.
5. conducted the Proms for 50 years.
6. Now the Proms include every year.

KonTponabHasi padora Ne23
Ha Temy: «Musical profession»
(KOHTPOJIb JIEKCUKO-TPAMMATHYECKHUX HABBIKOB MHCHhMA)

1. Hantmcats MuHU-cOYMHEHHE, OTBeTHB Ha Bompoc «\Which qualities
should you develop in yourself if you want to be a success in your chosen pro-
fession?». Mcnons30BaTh HeJMYHBIC (JOPMBI TJ1arosia B poiiu onpesencHus (5
€IMHHIT).

Konrpoabnas padora Ne24

HA TeMY: KAPTHCT MY3bIKAJIbHOI0 KOJIJIEKTHBAY
(KOHTPOJIb MOHOJIOT HYECKUX HABBIKOB I'OBOPEHMS)
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1. CocTaBUTH MOHOJIOTHYECKOE BHICKA3bIBAHME 10 TEMe
«IIpodeccuoHANbHBIN MY3BIKAHT», HCIOJb3YSl U3Y4YEHHYI0 paHee
JIEKCHKY.

KounrpoabHas padora Ne25S
Ha TeMy: «KAPTHCT OpKecTpa»
(KOHTPOJIb THATOTNYECKUX HABHIKOB I'OBOPEHM )

1. CocTraBUTH IMAJIOT 1O TeMe KAPTHUCT OPKECTPa», HCIOJIb3YS
H3YYEeHHYIO paHee JeKCUKY.

Kounrpoabnas padora Ne26
Ha Temy: «The best world musicians»
(KOHTPOJIb HABBIKOB YTEHNS)

1.IIpo4yuTaTh TEKCT, BHINOJIHUTDH 32/1aHUS K HEMY.

MOZART

Wolfgang Amadeus Mozart is one of the greatest composers ever born. Like

Shakespeare, he stands at the summit of human achievement. In every form,
from serenade to fugue, from piano concerto and symphony to the heights of grand
opera, his music amazes, enchants and invades the memory. Thousands of books
have been written about Mozart. Few lives have ever been so well documented as
his, and yet he is one of the most mysterious figures in the world.

Mozart was born in 1756 in Salzburg, Austria. He began playing the piano at
4, and when he was 5 years old, he already composed serious music. His father
took him on tours of Western Europe and Italy and the boy was always a success.
Then the prodigy ripened into genius. The genius conquered Vienna and the
world. Mozart's fame was great. He met all the great figures of his time, from
Haydn to Goethe, from George 11l to the luckless Marie Antoinette. But then he
suddenly fell from favour. The Vienna aristocracy grew tired of him. He lost pupils
and contracts, had to move from his comfortable house in the centre to a modest
flat in the suburbs. The genius was forgotten.

Mozart died in 1791, when he was only 35 years old. There's a legend that
Mozart was poisoned by his rival composer Antonio Salieri. There's no truth in this
legend, though it inspired many great poets, writers and composers. But it has been
proved that in the last months of his life Mozart really believed that he was pursued
by a spirit, "the grey messenger", who appeared and ordered him to write a requi-
em. In a state of depression Mozart imagined that he was to write the requiem for
himself.

Not long ago a 150-volume edition of Mozart's works was published. His
works include 41symphonies, nearly 30 piano concertos, 19 operas, a vast quantity
of orchestral and other instrumental music, and volumes of church music (he wrote
it mostly for financial reasons). His most famous operas are Don Giovanni, The
Magic Flute and The Marriage of Figaro.

39



Questions
. Why is Mozart so often compared with Shakespeare?
. Is Mozart's life well documented?
. When did he begin playing the piano?
. How old was he when he began composing serious music?
. Was Mozart's fame long?
. How did he spend the last years of his short life?
. Was Mozart poisoned?
8. Have you read Pushkin's Mozart and Salieri? Do you remember the end of
this "little tragedy"?
9. Have you heard Rimsky-Korsakov's opera Mozart and Salieri?
10. What made Mozart write his famous requiem?
11. Mozart was an unusually prolific (rutomoBuTsIii) cOmposer, wasn't he?
What kind of music did he write?
12. What do you think of Mozart's music?

~No o wWwN B

Kontponbhas padora Ne2/ (24)
Ha Temy: «Russian Music»
(KOHTP OJILHBII TIepeBo/I NP0 eCCHOHATBLHOI0 TEKCTA)

Russian music includes a variety of styles: from ritual folk song, to the sacred mu-
sic of the Russian orthodox church, and also included the legacy of several promi-
nent 19th century classical and romantic composers. Major contributions by 20th
century Soviet composers as well as various forms of popular music are also part
of the make-up of Russian music.

Russia has a history of classical music innovation. In the 18th century, Peter I
brought in reforms introducing western music fashions to Russia. During the sub-
sequent reign of Empresses Elisabeth and Catherine, the Russian imperial court at-
tracted many prominent musicians, many from Italy. They brought with them lItal-
lan traditions of opera and classical music in general, to inspire future generations
of Russian composers. A number of composers received training in Italy or from
these recent Italian emigres and composed vocal and instrumental works in the
Italian Classical tradition popular in the day. These include composers Dmitri
Bortniansky, Maksim Berezovsky and Artem Vedel who not only composed mas-
terpieces of choral music but also included operas, chambers works and symphonic
works. The first great Russian composer to exploit native Russian music traditions
into the realm of Secular music was Mikhail Glinka (1804-1857), who composed
the early Russian language operas Ivan Susanin and Ruslan and Lyudmila. They
were neither the first operas in the Russian language nor the first by a Russian, but
they gained fame for relying on distinctively Russian tunes and themes and being
in the venacular. Russian folk music became the primary source for the younger
generation composers. A group that called itself "Mighty Five", headed by Balaki-
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rev (1837-1910) and including (Rimsky-Korsakov (1844-1908), Mussorgsky
(1839-81), Borodin (1833-87) and César Cui (1835-1918), proclaimed its purpose
to compose and popularize Russian national traditions in classical music. Among
the Mighty Five's most notable compositions were the operas The Snow Maiden
(Snegurochka), Sadko, Boris Godunov, Prince Igor, Khovanshchina, and sym-
phonic suite Scheherazade. Many of the works by Glinka and the Mighty Five
were based on Russian history, folk tales and literature, and are regarded as mas-
terpieces of romantic nationalism in music. This period also saw the foundation of
the Russian Musical Society (RMS) in 1859, led by composer-pianists Anton
(1829-94) and Nikolay Rubinstein (1835-81). The Mighty Five was often present-
ed as the Russian Music Society's rival, with the Five embracing their Russian na-
tional identity and the RMS being musically more conservative. However the RMS
founded Russia's first Conservatories in St Petersburg and in Moscow: the former
trained the great Russian composer Peter llyich Tchaikovsky (1840-93), best
known for ballets like Swan Lake, Sleeping Beauty, and The Nutcracker. He re-
mains Russia's best-known composer outside Russia. Easily the most famous suc-
cessor in his style is Sergey Rakhmaninov (1873-1943), who studied at the Mos-
cow Conservatory (where Tchaikovsky himself taught). The late 19th and early
20th century saw the third wave of Russian classics: Igor Stravinsky (1882-1971),
Alexander Scriabin (1872—-1915), Sergei Prokofiev (1891-1953) and Dmitri Shos-
takovich (1906-1975). They were experimental in style and musical language.
Some of them emigrated after Russian revolution, though Prokofiev eventually re-
turned and contributed to Soviet music as well. In the late 19th to early 20th centu-
ries, the so-called "romance songs" became very popular. The greatest and most
popular singers of the "romances™ usually sang in operas at the same time. The
most popular was Fyodor Shalyapin. Singers usually composed music and wrote
the lyrics, as did Alexander Vertinsky, Konstantin Sokolsky, Pyotr Leshchenko.

After the Russian Revolution, Russian music changed dramatically. The early
1920s were the era of avant-garde experiments, inspired by the "revolutionary spir-
it" of the era. New trends in music (like music based on synthetic chords) were
proposed by enthusiastic clubs such as Association for Contemporary Music. In the
1930s, under the regime of Joseph Stalin, music was forced to be contained within
certain boundaries of content and innovation. Classicism was favoured, and exper-
imentation discouraged.(A notable example: Shostakovich's veristic opera Lady
Macbeth of the Mtsensk District was denounced in Pravda newspaper as "formal-
iIsm™ and soon removed from theatres for years). The music patriarchs of the era
were Prokofiev, Shostakovich and Aram Khachaturian. With time, a wave of
younger Soviet composers, such as Georgy Sviridov and Alfred Schnittke, took the
forefront due to the rigorous Soviet education system. The Union of Soviet Com-
posers was established in 1932 and became the major regulatory body for Russian
music. Jazz was introduced to Soviet audiences by Valentin Parnakh in the 1920s.
Singer Leonid Uteosov and film score composer Isaak Dunayevsky helped its pop-
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ularity, especially with the popular comedy movie Jolly Fellows that featured a
jazz soundtrack. Eddie Rosner, Oleg Lundstrem and others contributed to soviet
jazz music.

Film soundtracks produced a significant part of popular Soviet/Russian songs of
the time, as well as of orchestral and experimental music. The 1930s saw Prokofi-
ev's scores for Sergei Eisenstein's epic movies, and also soundtracks by Isaak Du-
nayevsky that ranged from classical pieces to popular jazz, Among the pioneers of
Soviet electronica, was 1970s ambient composer Eduard Artemiev, best known for
his scores to Tarkovsky's science fiction films. The 1960s and 1970s saw the be-
ginning of modern Russian pop and rock music. It started with the wave of VIA's
(vocal-instrumental ensemble), a specific sort of music bands performing radio-
friendly pop, rock and folk, composed by members of the Union of Composers and
approved by censorship. This wave begun with Pojuschie Gitary and Pesnyary;
popular VIA bands also included Tcvety, Zemlyane and Verasy. That period of
music also saw individual pop stars such as Valery Leontiev, Sofia Rotaru, Alla
Pugacheva, Yuri Antonov. Many of them remain popular to this day. They were
the mainstream of Soviet music media, headliners of festivals such as Song of the
Year, Sopot, and Golden Orpheus. The year 1977 saw also establishment of Mos-
kovsky Komsomolets hit parade, the Russia's first music chart.

Music publishing and promotion in Soviet Union was a state monopoly. To earn
money and fame from their talent, Soviet musicians had to assign to state-owned
label Melodia. This meant to accept certain boundaries of experimentation, that is,
the family-friendly performance and politically neutral lyrics favoured by censors.
Meanwhile, with the arrival of new sound recording technologies, it became possi-
ble for common fans to record and exchange their music via magnetic tape record-
ers. This helped underground music subculture (such as bard and rock music) to
flourish despite being ignored by the state-owned media.[6] "Bardic" or "authors'
song" is an umbrella term for the singers-songwriters movement that arose at the
early 1960s. It can be compared to the American folk revival movement of the 60s,
with their simple single-guitar arrangements and poetical lyrics. Initially ignored
by the state media, bards like Vladimir Vysotsky, Bulat Okudzhava, Alexander
Galich gained so much popularity that they finished being distributed by the state
owned Melodiya record company. The largest festival of bard music is Grushinsky
festival, held annually since 1968. Rock music came to Soviet Russia in the late
1960s with Beatlemania, and many rock bands arose during late 1970s: Mashina
Vremeni, Aquarium, Autograph. Unlike the VIAs, these bands were not allowed to
publish their music and remained in underground. The "golden age" of Russian
rock is widely considered to have been the 1980s. Censorship mitigated, rock clubs
opened in Leningrad and Moscow, and soon rock became mainstream Popular
bands of that time include Kino, Alisa, Aria, DDT, Nautilus Pompilius, and Gra-
zhdanskaya Oborona. New wave and post punk were the trend in 80s Russian rock.
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Russian pop music is well developed, and enjoys mainstream success via pop mu-
sic media such as MTV Russia, Muz TV and various radio stations. A number of
pop artists have broken through in recent years. The Russian duet t.A.T.u is the
most successful Russian pop band of its time. They have reached number one in
many countries around the world, with several of their singles and albums. Other
popular artists include the Eurovision 2008 winner Dima Bilan, as well as Philipp
Kirkorov, Vitas and Alsou. Music producers like Igor Krutoy, Maxim Fadeev, lvan
Shapovalov, Igor Matvienko, and Konstantin Meladze control a major share of
Russia's pop music market, in some ways continuing the Soviet style of artist man-
agement. The rock music scene has gradually evolved from the united movement
into several different subgenres similar to those found in the West. There's youth
pop rock and alternative rock (Mumiy Troll, Zemfira, Splean, Bi-2, Zveri). There's
punk rock, ska and grunge (Korol i Shut, Pilot, Leningrad, Distemper, Elisium).
The heavy metal scene has grown substantially, with new bands playing Power and
Progressive Metal (Catharsis, Epidemia, Shadow Host, Mechanical Poet), and Pa-
gan Metal (Arkona, Butterfly Temple, Temnozor). Rock music media has become
prevalent in modern Russia. The most notable is Nashe Radio, which is promoting
classic rock and pop punk. Its Chart Dozen is the main rock chart in Russia, and its
Nashestvie rock festival attracts around 100,000 fans annually and was dubbed
"Russian Woodstock" by the media. Others include A-One TV channel, specializ-
ing in alternative music and hardcore. It has promoted bands like Amatory,
Tracktor Bowling and Slot, and awarded many of them with its Russian Alterna-
tive Music Prize. Radio Maximum broadcasts both Russian and western modern
pop and rock as well. Other types of music include folk rock (Melnitsa), trip hop
(Linda) and reggae (Jah Division). Hip Hop/Rap is represented by Bad Balance,
Kasta, Ligalize and Mnogotochie. There's also an experimental rapcore scene
headlined by Dolphin and Kirpichi. A specific, exclusively Russian kind of music
has emerged, that mixes criminal songs, bard and romance music. It is labelled
"Russian chanson" (a neologism popularized by its main promoter, Radio Chan-
son). Its main artists include Mikhail Krug, Mikhail Shufutinsky, and Alexander
Rosenbaum. With lyrics about daily life and society, and frequent romanticisation
of the criminal underworld, chanson is especially popular among adult males of the
lower social class. Electronic music in modern Russia is underdeveloped in com-
parison to other genres. This is largely due to a lack of promotion. There are some
independent underground acts performing IDM, downtempo, house, trance and
dark psytrance (including tracker music scene), and broadcasting their work via in-
ternet radio. They include Parasense, Fungus Funk, Kindzadza, Lesnikov-16,
Yolochnye Igrushki and Messer Fir Frau Muller. Of the few artists that broke
through to the mainstream media, there are PPK and DJ Groove, that exploit Soviet
movie soundtracks for their dance remixes.

KounrpouabHas padora Ne28
Ha Temy: «Job application»
(KOHTPOJIb HABBIKOB YTEHHS)
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1.  Ilpouumaiime u nepesedoume mexcm (YCMHO).

If you are trying to get a job, especially in today's competitive market, you
need to stand out. And one way to stand out is to become an expert. Usually, we
think of experts as people who have spent years in a particular profession and
worked their way to the top of the career ladder, often spending years studying and
gaining endless professional qualifications before reaching expert status.

But that isn't always necessary. Not everyone has the time or inclination to
train for years and many jobs don't require advanced degrees. What they do require
Is people who can perform certain tasks efficiently. So think speed and efficiency.

Therefore, one technique which will help you get a new job is becoming an
expert in one small, but important area of your career or industry, an area in which
you can perform more quickly and more efficiently than most. Let's look at a con-
crete example.

As the world or work becomes more technical, computer skills are in de-
mand but these days just about everyone can use a computer. Being computer lit-
erate is accepted as part of basic education in the same way that being able to read
and write are. So you need to do something extra.

Ask yourself, what is the most important aspect of using a computer in my
current job? It might be speed or the ability to perform certain advanced functions
on a specific programme.

If it's speed, practise your typing. Even ten to twenty minutes a day will
mount up over time. You can find a touch-typing course online or borrow a course
from the library. Depending on your current speed and the amount of time you can
afford to spend on it, you could increase your typing speed dramatically over the
next three to six months. If everyone else types with two fingers, you'll be the
company typing expert.

You can apply this technique to any aspect of your job. Look at what isn't
working as efficiently as it might and analyse your own performance. What could
you do to improve your results? With many tasks, it's simply a matter of focus and
practice. With others you may need a little help, which you could get by asking
someone else for tips or training or if necessary, you could enroll in a short course.

2. Bblﬁepume npaeuﬂbubu? eapuanm omeema HA 60NPOCbL K MEKcnt).
1. How can a person stand out in today's competitive market?
a) by becoming an expert
b) by earning a lot of money
c) by doing nothing
2. How do we usually we picture experts?
a) as people who control us
b) as people who are responsible for all the work
c) as people who have spent years in a particular profession
3. What kind people are searched for by employers?

a) People who can perform certain tasks efficiently.
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b) People who can perform only certain tasks.
c) People who can perform one tasks.

3. 3akonuume npeOJzoofceHuﬂ no codepofcauuro npoYuUmMaHHO20 meKkcma.
1. Not everyone has the time or inclination
a) to work for years.
b) to train for years.
c) to live forever.

2. As the world or work becomes more technical, are in de-
mand.
a) a lot of friends b) computer skills c) personal char-
acteristics
3. Ifit's speed, your typing
a) practise
b) give up

¢) understand
4. Iloodepume rxeusanenm K OAHHOMY PYCCKOMY CI0GY UIU C/I080COYEMAHUIO .
1. KOHKYpEHTHBIN

a) hard b) comfortable C) competitive
2. JIeCTHUIIA
a) map b ) ladder C) step
3. 1oCTUTaTh
a)bring b) search C) reach
4., BBIAEIATHCS
a) to stand out b) to go out c) to find out
5. BBIITOJHATH
a) prepare b) postpone c) perform
6. cmocoOHOCTH
a) quality b) memory C) ability
7. TpeboBaHue
a) goal b) objective c) demand

5. Bvioepume coomeemcmeywouiee onpeoesenue OAHHBIM C7106aM U3 MEKCma.

a) qualification b) particular c) skills d) inclination
e) current ) literate g) advanced h)improve

. intention

. educated

. highly developed
. perfect

. special

. present

. skill set

. experience

coO~NO Ol WN B
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KounrpoiabHas padora Ne29
Ha Temy: «Interview and resume»
(KOHTPOJIb HABBIKOB AYIHP OBAHMSI)

1. llocMoTpHUTE BUAEO3ANMCH M 3ANMUIINTE COBEThI, KOTOPbIEe IOMOIYT BaM
IPU YCTPOICTBE HA padoTy.

You should keep the eye contact with the Hiring Manager.

You should keep smiling at the interview.

You shouldn’t make a bone crashing handshake.

You should give only relevant information about yourself, not tell the Man-

ager your biography.

5. You should turn off your cell phone. If you forget to do it and your phone is

ringing, you should apologise and turn it off without checking up who is

calling.

You should not wear too much perfume.

7. You should not set a stress on your weak points. On the contrary, you should
concentrate on the points which can be improved.

8. You should have a copy of your CV/resume

9. You can ask for a Manager’s business card.

10.You should ask right questions and answer the Manager’s questions right.

e

o

Kounrpoabnas padora Ne3(
Ha Temy: «Business relations’ manners»
(KOHTP 0JIb JIEKCHKO-TPAMMATHYECKNX HABBIKOB NMHCHMA)

=

IIncbMeHHO OTBeThTE HA BOIIPOCHI:

Do you think rules of etiquette are important? Why?

What do you think are some of the best rules of etiquette?

Are there any rules that you think are silly or unreasonable?

What manners were you taught as a child?

What’s the best way to teach manners to children?

Do you have good manners and etiquette?

Do you think etiquette has deteriorated in modern society? In what ways?
What are some manners in your country that have disappeared over time?
. Do you think manners can affect your success in life? How?

10 Do you think manners are affected by income and social status?

11.What are some actions that are considered good manners in your country?
12.What are some actions that are considered bad manners in your country?
13.What customs does your country have that a foreigner might not know?
14.Have you come across any rules of etiquette in other countries that are dif-
ferent to your own?

15.Can you think of any countries or cultures that are known for being polite?
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16.What are some good manners for using a phone in public?

17.What are some good table manners?

18.What are some good manners when using public transport?

19.Do you think it is rude to eavesdrop on other people’s conversations?
20.Do you think it is rude to stare at someone with a disability?

21.Why do you think some people stare?

22.Have you ever seen someone with very bad manners? What happened?
23.Can manners and etiquette ruin a person’s fun at a social event?

Kounrpoabnas padora Ne31
Ha Temy: «Business talks»
(KOHTPOJIb MOHOJIOTMYECKUX HABBIKOB I'OBOPEHUs)

1. CocTaBUTH MOHOJIOTHYECKOE BbICKA3bIBaHUE MO TeMe «Mou /Je/ioBble
NeperoBopbl ¢ KOJUIEraMH U3 IPYruX CTPaH», UCNOJIb3YS H3YYCHHYIO
paHee JIEKCUKY.

KonrpoiabHas padora Ne32
Ha Temy: «Informal communication»
(KOHTPOJIb THAJOrHYECKUX HABHIKOB I'OBOPEHMS)

2. CocTraButh 1uajor no reme «Pa3sropop ¢ apyrom», ncnonb3ys
H3yYEeHHYIO paHee JIEKCUKY.
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