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IHosicHuTe/IbHASA 3aNIUCKA

CamocrosiTenbHasi pabota mo uHocTpaHHoMy si3bIky B CCY3e HampaBiieHa
Ha Pa3BUTHE CIIOCOOHOCTU U FOTOBHOCTU K CAMOCTOSATEILHOMY U HENPEPHIBHOMY
U3YYEHUIO HMHOCTPAHHOTO f3bIKA, JaldbHEH TeMy CcaMOOOpa30BaHHUIO C €ro
MTOMOUIBIO M COLIMAIBHOM aIanTaluu.

Hacrosime MY cocraBiieHbl B COOTBETCTBUM C TpeOOBaHUAMM paboueit
MpOrpaMMbl IO AUCUUIUIMHE «AHTIIMACKUNA A3bIK». Ha M3ydeHHwe aHIIHIiCKOro
a3plka Mo cnenuanbHocTH 44.02.03 Ilemarornka IONOJHUTENBRHOTO OOpa30BaHUs
(B 0O1acTh My3BIKaIBHOH JIEATEILHOCTH) MPEAYCMOTPEHO 172 ayIUTOPHBIX Yaca u
24 gaca caMOCTOSITEILHOM pPaOOTHI.

Lenpto caMOCTOSTENFHOM PAaObOThI CTY/IEHTOB SIBISIETCS BBHIPAOOTKA YMEHUH
U HaBBIKOB PAIlMOHAIBHON pabOTHI ¢ TEKCTOM, a Takxke (OopMHpOBaHUE YMEHUS
M0JIb30BAThCS CIOBAPSIMHU M TPAaMMAaTUYECKUMH CIIpaBOYHUKaMH. {151 3TOro Hamo
3HaTh OCHOBHbIE (QOpMBI 00pabOTKM y4uyeOHOro Marepuana, IpaMMaTHUYECKUe
dbopMbl, TATMYHBIE JJI A3bIKA JAHHOTO THUIIA MATEPUATIOB.

YTo0bl yCHemHO YCBOUTh MaTepuai AJisi CaMOCTOATEIbHON pabOThl CTYIEHT
JOJDKEH H3YyYWTh TIpPaMMAaTHYECKHE T[paBUia, BBINOJHUTh TPEHUPOBOYHBIC
JIEKCUKO-TPAMMATUYECKUE YIPAKHEHUS.

B MY onwucansl npueMsl paboThl CO CIOBaMH, TEKCTaMHU, TPaMMaTUYECKUM
MaTepuaioM B BUAE MHCTPYKLUN U MAMATOK, B KOTOPBIX COJAEPKATCA YKA3aHUS O
MpUEMax CaMOCTOSITENIbHOM paboThl, crmocobax 0000IIEHUS W CHUCTeMaTU3alluu
3HaHUU MYTEM COCTaBJICHUS TAOJUII, CXeM, OIOPHBIX KoHCIeKTOB. Kontponas CPC
OCYLIECTBJISIETCS. Ha YYEOHBIX WM JONOJHUTENbHBIX 3aHATHSAX B (Qopme
CJIIOBAPHBIX JTUKTAHTOB, T'PAMMATHYECKUX W JIEKCUYECKHX TECTOB, MPE3EHTALNH
IIPOEKTOB, YCTHBIX COOOUIEHUH MO TEME.



2. TemaTnueckuii MJIaH

CamocTosiTesibHAsi pad0Ta CTYJIEHTOB

Tema JIeKIIMU WK PAKTUYECKOTO 3aHSATHUS yac | Bua pabotsr

1. BBogHO-(poHETHUECKHI KYypC. 1 | ®onernyeckue ynpakHEHUS

2. BBogHO-(hoHEeTHUECKUH KYpC. 1 | ®oHeTnyeckue ynpaKHEHHUs

3. O6pa3oBanue B BenmukoOputanumu. 1 | YuTaTh ¥ MIEpEeBOUTH TEKCT
«O6pazoBanne B Oxchope,
KembOpumxe»

4. O0pa3oBaHue. 1 | Hanucate couumnenue «Yto
Takoe 00pa3oBaHUE?»

5. CpencrBa MaccoBoi HGOpMAITUH. 1 | Hanucats scce «HTEpHET U
.

6. IloBropenme crpagatenpHOro 3amora| 1 | JlekcHKO-rpaMMaTHYECKUE

aHTJIMKACKOTO rjaroia yIpaXHEHUS

7. 3ammra OKpyKaromieil cpensl B| 1 |IloarotoBuTh JAOKIAL O

benropoackoii oomactu (Crapseiit Ockour) 3aIATE OKPYKAIOIIEH Cpeibl
B benropoackoii obnactu

8. Kanana 1 | Bemonuuts pedepar mno
teme «Kanana»

9. KauecTBa uzeaabHOro nejarora 1 | Hamucats 3cce «S —
UJeaJIbHBIN Mearor

10.UudpunutnB 1 | TpenupoBoUHBIE
yIpaXHEHUS

11.Tepynauii 1 | TpenupoBoUHBIE
yIpaXHEHUS

12. Ilpuuactue l. Ilpuyactue Il. 1 | TpenupoBouHBIE
YOPaKHEHUS

13. My3bIka 1 ee CTUIH 2 | HamucaTph aHHOTAIIUIO K
TeKCTy «My3bIKaJIbHBIE
bectuBanm»

14. My3bikanbHbIe (pecTuBaIU 1 | o3arnaButh KaX bl
KOMITOHEHT TeKcTa «Jlyumme
MYy3bIKaJIbHbIE (ECTHBAIHA B
bputanum» W  BBIIOTHUTH
HeOonpo  pedepar K
HEMY.

15. My3bIKaJIbHbIE KOHKYPCBI 1 | Hanucate scce «My3bika u
)

16. ApTHCT My3BIKaJIbHOTO KOJIJIEKTUBA 2 | IlepeBon CTaTbu
«My3bikanbpHas npodeccuss u
npodeccruoHaTbHBIN
MY3BIKAHT» u HaIltMcCaHue
AHHOTAILIUIO K HECU.

17. Aptuct opkecrpa. 2 | Hanucatp acce «Uto Takoe

OpKecTp?»




18. 3asBnenue o npuéme Ha padboTy. 1 | Hamwmcatsb 3asBieHue o
npuéme Ha padoTy.

19. NnuTepBbio U pe3toMe. 1 | CocTaBuTh COOCTBEHHOE
pe3roMme.

20. DTrKa IeTTOBBIX OTHOIICHUH. 1 | Hamwmcats 3cce «51 B
JICTIOBOM MHUPEY.

21. DTuKa 1e0BOTO OOIICHHUS. 1 | CocraButh quanor
«/1esIoBOM pa3roBopy.

Hroro 24

q.

CamocrositeabHas padora Ne 1 (14)

Tema: BBogHO-(hoHeTHUECKUH KYpC.

[enb: CoBepiieHCTBOBaHUE (DOHETUUECKUX HABBIKOB TOBOPEHUSI.
3aganue: BBINOTHUTE TPEHUPOBOYHBIE YIIPAKHEHHUS.

KoHTposib: oT4eT B ycTHOM opme

1. IlpounTaiiTe COrJIaCHO TPAHCKPUIIIHN:
Bring My Family Back
I'm on Lonely Street age nearly three
Recently Mama's cryin all the time is it because of me
Or my younger sister, even Dad was weeping when he kissed her
Face all Puffy like a blister, cryin' like he missed her
Since we moved away from the house where we useta play
They say I'll understand one day, but I doubt it, Mama never
say nothin' about it
How'd it get to be so crowded
| found it a strain, everywhere | look | see pain
And | can't escape the feelin’, meybe I'm to blame
So I strain to listen, prayin' for a decision, whishing' they were kissin'
This feels like extradition or exile, Mama finds it hard to smile
So | make pretend cups of coffe in her favourite style
She says child I'm working so there's nothing you lack
Bus she know | want my Dad, | want my family back

I'm on Lonely Street, age forty-three

Couldn't gauge when tot quit so my wife quit me

Took offence, took the kids, I wish that was the end

But before she took her leave she took care of my best friend

Workin' all the hours God send was not the tactic

Y'see cuz after ten years I'm left with jackshit

Wanted to make the cash Quik so | useta work real late

Bad sex, My woman's vex, even if | stay awake

And if I'm honest, | had a little cake at the office

| was eatin' We'd do our cheatin over coffees, makin' tea for the bosses
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Makin free with me and | agree | got sleazy too easily

But I'm forty-three, this doesn't usually happen to me

Now I'm lonely, | wonder what my son's doing today

Suddenly I'm blinkin' like the screen on my computer display

and I'm drinkin'

Concerned about what's down the track if | don't get my family back

I'm on Lonely Street, number fifty-three

Boarded up probperly, I'll probably get pulled down

Litter all around inside there's no sound and no light

But yo it gets busy at night, people creppin'

Derelicts sneakin' to fix, speakin’

On the way my timbers creaking', roof leakin’

And bricks comin' loose, knee high in refuse

But even though I'm a slum I'm still of some use

There was a time when my walls were decorated

And under my roof children were educated

But now paint's faded, windows are all smashed

A crash in the economy robbed me of my family And no strategy
combats negative equitiy so that's it. Like violence it's drastic
I'm freaking', and seekin' to be more than just a house of crack
somebody bring my family back

CamocrositesibHasi padora Ne 2 (14)

Tema: BBogHo-(hoHeTHUECKUH KypC.

[ens: CucremarusupoBaHue (POHETHUUECKHX HABBIKOB. MeJoauka, TOH, PHUTM,
TEMII, yJapeHue, UHTOHOTpaMMa.

3aganue: CocTaBUTh UHTOHOTPaAMMY.

KoHTpob: oT4eT B mIUCbMEHHOM hopme

WuToHaIms yTBepIMTEILHOTO U BOMPOCUTEIHHOTO MPEIOKEHUSI.

[Tox nHTOHAIIMI TOHUMAIOT MPEXKIE BCETO MEJIOINKY T.€. JIBUKEHHUE ToJIoca,
BOCXOJIAIIEE WM COUYETAIONee B ce0e DJIEMEHTHI IMOBBITIICHUS W TTOHMKCHUS TOHA.
Tak cooO1ieHre U BOMPOC MO-pazHOMY OPOPMIISIFOTCS HHTOHAITMOHHO.

WMHTOHAIMS CIY)KUT IPEXK]IEC BCETO CPEICTBOM IEepeaadn IpaMMaTHIECKOTO
3HaueHus. [loBecTBOBaTEIbHOE MPEMIOKCHUE, MPOU3HECEHHOE C TIOBBINICHUEM
TOHA TOJIOCA Ha TMOCJIEIHEM YAapHOM CJIOTe, SBISIIOTCS BompocoMm. OTpabaThiBas
OCHOBHBIC TOHBI — HHUCXOMSAIIUA W BOCXOIANIMH — HEOOXOAMMO IMOMHHUTH, YTO
NEPBBIM yAAPHBIA CIOT B KaXJIOM BBICKA3bIBAHWM MPOU3HOCHUTCS HA CaMOM
BBICOKOM YPOBHE T10 CPaBHEHUIO C IPYTUMU yAapHbIMU cioramu. [locnennuii cior
B CMBICIIOBOHM TPYIINE XapaKTEPHU3YeTCs] PE3KUM TMOHIKCHUEM WJIU TOBBIIIICHUEM
TOHA.

HucxonsmuymM ToHOM 0(hOPMIISFOTCS:

a) 3aKOHYEHHBIC TOBECTBOBATEIILHBIE TPE/ITIOKECHNUS:
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| 'study’ English at ¥ school.

0) creraibHbIe BOMPOCHI (C BOIP. CIOBaMU):
'What does it 4 mean?

B) MpUKa3aHUS:
'Speak { English

I') BOCKJIMIIATEIBHOE MTPEIOKCHIE
'How 4 cold it is!

2. BocxomsimmM TOHOM O(OPMIISIOTCS:
a) o0IIIKEe BOIPOCHI, TPEOYIOIINE OTBETA «Ia» UIIH «HETH:
'Did the train arrive onT time.

0) BTOpas 4acTh Pa3eIUTEIHHOTO BOMPOCa:
You 'don’t ' speak + German, | T do you?

B) HE3aKOHYEHHAS YacTh MPEUIOKEHHS, 32 KOTOPBIM CIIEAyET May3a:
'Every T summer | I'travel to 4 England.

F) B IICPpCUUCICHHUHU IICPCaA BCCMH Cro 4YICHAMHM, KpPOMC IIOCJICOHECTO.
He has a T headache, | aT heartache,| a T toothache,| a T backache, | a T earache
and a 'bad’ pain in the J stomach.

1) [IpockOb1 yacTo 0HOPMIISIFOTCSE BOCXOISAIITUM TOHOM:

'Pass me the T butter, please.

€) B aJbTEPHATUBHBIX BOIpOCaX (C COK30M «OM»  IepBas 4YacTh BOIPOCA
IMPONU3HOCUTHLCA C BOCXOIAIIUM TOHOM, 4 BTOpAaA — C HUCXOAAIIUM.
'"Would you 'like T tea or | coffee?

Jlnst 00o3HA4YeHUsT TOHA B WHTOHAIIMOHHON pPa3METKE HCIOJIb3YIOTCS
CICAYIOIHNC 3HAKM: \L - HH3KOC IIaJACHHC, \L - BBICOKOC€ IIaCHMHC, T - HU3KUU
noasem; ¥ T - manenne nogsem; TN - mogwem + nmagenue.

' - 3HAYOK y/lapeHUsl.

VYopaxuaenue 1. Ilpouture creayromue MOPEAIOKEHUSA, CTPOrO CIEAYs

WHTOHAIIMOHHOMN Pa3METKE.

1. Where did he { go? — He 'left for {England.

2.1 'can’t 4do it. - I'm dsure you can.

3. I'm sorry | broke your T vase. - It’ doesn’t ‘matter at Jall.
4. He 'said he Jfound the money. - That's what he {said.

5. I'm 'sorry I'm Jlate. - It's “all Tright.

6. 'Was she Thurt ? - 'Nothing at ’ all Tserios.



7. 'Make yourself at Thome . - ‘Do you ‘'mind if | ‘open the Twindow?

1. CocTtaBpTe€ HMHTOHOTrpaMMy NPEIJIOKEHHA PA3IHYHBIX KOMMYHHKATHBHBIX
THUIIOB.

You don’t want to go to the zoo.

Do you speak English?

Does she like to work in the garden?

He teaches English, doesn’t he?

She has three children, hasn’t she?

How many of his books have you read?
Which transport do you prefer to use?

Do you have a son or a daughter?

9. Is the furniture in his house modern or old?
10.Can you come again?

11.How long do you intend to be away?
12.Where are you going to spend next summer?
13.Let’s go to the south this summer.

14.1 think we should stop and decide what to do.
15.There are 18 faculties at our college, aren’t there?

NI wWDE

CamocrosiTesibHast padora Ne 3 (14)

Tema: OOpazoBanue B BenmukoOputanuu.

[enb: CoBeplieHCTBOBaHUE JIGKCUUECKUX HABBIKOB TOBOPEHUSI.

3anaHue: [Ipountate u mepeBectn TekeT «OOpazoBanne B Okcdopae,
KemOpumxe».

KoHTpob: oT4eT B mucbMeHHOM dhopme

Universities in Britain: Cambridge and Oxford

England there are 47 universities, including the Open University which
teaches via TV and radio, about 400 colleges and institutes of higher education.
The oldest universities in England are Oxford and Cambridge. Generally,
universities award two kinds of degrees: the Bachelor's degree and the Master's
degree.

Cambridge

Cambridge is one of the best known towns in the world and it can be found
on most tourists' lists of places to visit. Cambridge is famous for its university,
which started during the 13-th century and grew steadily, until today there are
more than twenty colleges. The oldest one is Peterhouse, which was founded in
1284. And the most recent is Robinson College, which was opened in 1977. But
the most famous is King's College, because of its magnificent chapel. Its choir of
boys and undergraduates is well known all over the world. The Universities were
only for men until 19th century when the first women's college was opened. Later



the doors of colleges were opened to both men and women. Nowadays almost all
the colleges are mixed.

To the north of Cambridge is the Cambridge Science Park, the modern face
of the University. This park has developed in response to the need of universities to
increase their contact with high technology industry. It is now home to more than
sixty companies and research institutes. The whole area is in fact very attractively
designed, with a lot of space between each building. The planners thought that it
was important for people to have a pleasant, park like environment in which to
work.

Every year thousands of students come to Cambridge from overseas to study
English.

A Brief History of Cambridge

Cambridge was founded in 875 when the Danes conquered Eastern England.
They created a fortified town called a burh, from which the word borough derives.
Cambridge was surrounded by a ditch and an earth rampart with a wooden palisade
on top. However in 1010 Cambridge was burned by the Danes. That was an easy
task when all the buildings were of wood.

By the 10th century Cambridge was also the administrative centre for the
area and so it was a town of some importance, although it would seem tiny to us.
By 1086 Cambridge probably had a population of about 2,000. By the standards of
the time, it was a medium sized town.

Later in the Middle Ages, the population of Cambridge probably rose to
about 3,000. In 1068 William the Conqueror visited Cambridge and ordered that a
castle be built there. At first it was of wood but in the 12th century, it was rebuilt in
stone.

The town of Cambridge was severely damaged by a fire in 1174. Fire was a
constant hazard when most buildings were of wood with thatched roofs. Another
fire raged in Cambridge in 1385.

In the Middle Ages Cambridge had a weekly market and by the early 13th
century it also had a fair. In those days fairs were like markets but they were held
only once a year for a period of a few days. People came from all over Eastern
England at a Cambridge fair. Cambridge prospered because it was located on the
river Cam.

In Cambridge there was a leather industry. By the 15th century there was
also a wool industry.

In 1728 it was estimated that the population of Cambridge as more then
6,000, 1,600 of whom were inhabitants of the university. By the standards of that
time, Cambridge was a big town. The first newspaper in Cambridge appeared in
1744. The first bank in Cambridge was opened in 1780.

The railway reached Cambridge in 1845. It stimulated the growth of industry
in Cambridge by connecting the town to a huge market in London. From the late
19th century a new industry of making scientific instruments grew up in
Cambridge. Cambridge gained gas light in 1823.

From 1880 horse drawn trams ran in the streets of Cambridge. The first
electricity was generated in Cambridge in 1893.
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In the 20th century the university, while still important, did not dominate
Cambridge. New industries of electronics grew up. Making surgical and scientific
instruments was also important.

Cambridge was made a city in 1951. The first cinema in Cambridge opened
in 1910.

Today Cambridge has a population of 109,000 people.

Oxford — the University Town

This university town is very beautiful. The oldest university there is Oxford.
The first of its colleges was founded in 1249. The university now has thirty-five
colleges and about thirteen thousand students, many of them from other countries.
There were no women at Oxford until 1878, when the first women's college Lady
Margaret Hall opened. Now most colleges are open to men and women. It is not
easy to get a place at Oxford University to study for a degree. But outside the
university there are many smaller private colleges which offer less difficult courses
and where it is easy to enrol. Most students in these private schools take business,
secretarial or English language courses.

Oxford is, of course, famous for its first-class education as well as its
beautiful buildings. Some of the most intelligent men and women in the country
live and work here. Oxford gives them what they need: a quiet atmosphere,
friendly colleagues and the four-hundred-year-old library, which has about five
million books. Oxford has same of the finest architecture in Britain. Some of their
colleges, chapels and libraries are there, four and even five hundred years old, and
are full of books and precious paintings. You can see there many lovely gardens,
where the students can read and relax in the summer months.

A Brief History of Oxford City

Oxford was founded in the 9th century when Alfred the Great created a
network of fortified towns called burhs across his kingdom. One of them was at
Oxford. Oxford is first mentioned in 911 in the Anglo-Saxon Chronicle.

According to legend, Oxford University was founded in 872 when Alfred
the Great happened to meet some monks there and had a scholarly debate that
lasted several days. In reality, it grew up in the 12-th century when famous
teachers began to lecture there and groups of students came to live and study in the
town.

But Oxford was a fortress as well as a town. In the event of war with the
Danes all the men from the area were to gather inside the burh. However this
strategy was not entirely successful. In 1009 the Danes burned Oxford. However
Oxford was soon rebuilt. In 1013 the Danish king claimed the throne of England.
He invaded England and went to Oxford. In 1018 a conference was held in Oxford
to decide who would be the king of England.

By the time of the Norman Conquest, there were said to be about 1,000
houses in Oxford, which meant it probably had a population of around 5,000. By
the standards of the time, it was a large and important town (even London only had
about 18,000 inhabitants). Oxford was the 6th largest town in England. Oxford
probably reached its zenith at that time. About 1072 the Normans built a castle at
Oxford.
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In the 12th and 13th centuries Oxford was a manufacturing town. It was
noted for cloth and leather. But in the 14th and 15th centuries manufacturing
declined. Oxford came to depend on the students. It became a town of brewers,
butchers, bakers, tailors, shoemakers, coopers, carpenters and blacksmiths. In the
later Middle Ages Oxford declined in importance.

In the 16th century Oxford declined further in terms of national importance,
though it remained a fairly large town by the standards of the time. Oxford was
economically dependent on the university. The students provided a large market
for beer, food, clothes and other goods.

From 1819 Oxford had gas street lighting.

In the late 19th century a marmalade making industry began in Oxford.
There was also a publishing industry and an iron foundry.

Oxford gained its first cinema in 1910.

The fate of Oxford was changed in 1913 when a man named Morris began
making cars in the city. In 1919 a radiator making company was formed. By the
1930s Oxford was an important manufacturing centre. It was also a prosperous
city. Furthermore it escaped serious damage during World War 11.

Oxford airport opened in 1938.

Today the main industries are still car manufacturing and making vehicle
parts and publishing. Today the population of Oxford is 121,000.

Questions:

1)  What is Cambridge famous for?

2)  What is the oldest college in Cambridge?

3)  The most famous is King's College, isn't it?

4)  When was Cambridge founded?

5)  Who created a fortified town called a burh?

6)  What population had Cambridge by 1086?

7)  Who visited Cambridge in 1068?

8)  What happened in Cambridge in 1174 and 1385?

9)  When did the first newspaper appear in Cambridge?

10) When was the first bank opened in Cambridge?

11) When did the railway reach Cambridge?

12) How many people live in Cambridge nowadays?

13) What is the oldest university in Oxford?

14)  When did it open?

15)  What is Oxford famous for?

16) When was Oxford founded?

17)  Who created network of fortified towns called a burh?

18) When was Oxford University founded?

19) What population had Oxford by the time of the Norman Conquest of
1086?

20)  When did Oxford decline in importance?

21)  When did Oxford gain its gas street lighting?

22)  When did Oxford gain its first cinema?

23) Who changed the fate of the town in 1913?
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24)  How many people live in Cambridge nowadays?

CamocrosiTesibHasi padota Ne 4 (14)

Tema: OO6pazoBaHue.

Henb: CoBepHIEHCTBOBAaHUE JIEKCUKO-TPAMMATUYECKUX HABBIKOB IMHChMA.
3ananue: Hamwmcarb counnenue «YTto Takoe oOpasoBaHue?»

[losicHeHus Kk 3afaHuio: HamncaTe cOUMHEHUE-paccykAeHue Ha TeMy «UTo Takoe
oOpa3oBaHue?», UCTIONB3YS U3yUYEHHYIO pPaHEee JICKCUKY.

KoHTpoib: oT4eT B mucbMeHHOMU (hopme.

CamocrosiTteabHas padora Ne 5 (14)

Tema: CMMU.

Henb: CoBeplIEHCTBOBAaHUE JIEKCUKO-TPAMMATUYECKUX HABBIKOB IMHChMA.
3aganue: Hammcate scce «IHTEpHET U .

[Toscuenns x 3amanuto: Hammcate scce Ha Ttemy «VHTEpHET U s», UCHONB3YA
paHee U3yUYEeHHYIO JIEKCUKY 110 Teme «IHTepHeT”.

KoHTposb: oTdeT B mucbMeHHOM (hopme.

CamocrosiTesibHast padora Ne 6 (14)

Tema: IloBTOpEHME CTPaNaTENIBHOTO 3aJI0TA AHTJIMKCKOTO IJ1arosia.
[enp: CoBepIEHCTBOBAaHME IPAMMATUYECKUX HABBIKOB.

3ananue: BBINOIHUTH TPEHUPOBOUYHBIE YIIPAKHEHUS.

KoHTpob: 0T4ET B MUCbMEHHOU (hopme.

1. TlepeBenute npeioxkeHus, MoAOUpas MPaBUIbHBIE PYCCKUE SKBUBAIEHTHI K
AHIVIMMCKOMY CTpaJaTeIbHOMY 3aJI0Ty:

1. Itis believed that in many instances the explanations have been clarified.

2.  Physicists were compelled to conclude that the discharge from the cathode
must consist of a stream of particles of some sort electrically charged.

3. None of the data on plastic state have been presented at the conference.

4. The experimental facts can be explained by this supposition.

5.  Adiscussion of X-ray spectra has been omitted, as it can be found in

almost any advanced text on physics.

6. The process of separating or concentrating small amounts of the
radioelements may, in general, be very conveniently followed by
measurement of the activity.

7. The importance of water to living things is so evident, that it need not be
insisted on here.

8.  The invention of the nitrogen-filled lamp has been followed by the argon
and neon lamps for special purposes.

9.  The behaviour of gas stream during expansion is influenced by a
variety of circumstances.

10. Many compounds can be decomposed, when they are heated or when they
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are acted upon by other forms of energy, into simpler compounds or into
their constituent elements.

11. The properties of metals are often strongly influenced by even small
admixtures of other metals or nonmetals.

12. The presence of slight traces of hydrogen peroxide, in the atmosphere is
accounted for by the action of ultraviolet light upon the moist oxygen. From
their very nature, charged particles are influenced
by electric fields.

13.  Many methods for detection of uranium have been proposed for use under
various conditions and only a few can be referred to here.

14. Neutron capture by a nitrogen nucleus is sometimes followed by the
immediate emission of a proton.

15. The method described above is the most accurate and should be followed.

16. The electrons were pictured as very small charged bodies, which
generated the field in free space and conversely
were acted upon by forces due to the field.

17. The recognition that isotopes could exist was first forced upon chemists
from the study of the radioactive
elements.

18. Mention has already been made that gold is slowly attacked by fused
hydrates and alkali metal hydroxides, forming aurates.

19. When allowance is made for differences of mass and size some gas-
mixtures give disproportionately small values.

20. Care must be taken in handling radioactive materials as painful and even
dangerous burning may result from prolonged exposure to the rays.

Crpanare/ibHBII 32J10T
3anor (Voice) — sto ¢Qopma Tiarosia, KOTOpas IOKa3bIBa€T OTHOIICHUE

JIEUCTBUS, BBIPAKEHHOTO 3TUM TJIAroJioM, K JIMIYy WJIM TPEIMETY, BHIPAXKCHHOMY
MOIJIeXKAIINM Tpejiokenus. Eciu nmoexaiue mpeaiokeHusi 0003Ha4aeT JIUIo
WM TIPEJIMET, KOTOPBIA caM COBEpIaeT JACHCTBUE, TO TJIAroji-CKazyeMoe CTOUT B
nercTBUTeNnsHOM 3asore. Ecnu mojyiexainee npeaiokeHnus 0003HavaeT JIMIO WIn
MPEAMET, KOTOPBIM HUCHBITHIBAECT JCUCTBHE, COBEPIIAEMOE JPYTUM JIUIIOM WITU
MPEAMETOM, TO IJ1aroji-ckazyeMoe CTOUT B CTPAAATEIbHOM 3aJI0Te.

He often invites me to his place. (aeficTBuTeNbHBIH 3aJ10T)

OH yacTo mpuriamniaer MeHs K ceoe.

| am often invited to his place.(cTpamaTenbHblii 3a10T).

MeHs 4yacTo NPUIJIAIaT K HEMY.

dopMa cTpasaTeabHOro 3aj0ra o0pa3yeTcsl Mpy MOMOILK BCIIOMOTATENbHOTO
rnarosia t0 be B Hacrosiiem, mpoimeamieM Wid OyayIlieM BpPEMEHH M TpPEThe
OCHOBHOM (hOPMBI CMBICIIOBOTO TJIarosia.
to invite — npuriamnarh
| am invited — meHst mpuramanm
| shall be invited — menst mpuriacsr.

14



B ¢opme cTpagarensHOTo 3a510Ta MOTYT OBITH TOJIBKO MEPEXOAHBIC TIIATOJIHI.
[lepexoHBIM B aHTJIMACKOM $I3bIKE HA3BIBAETCS JIFOOOM TJIarod, mocjie KOTOporo B
JEWCTBUTEIBLHOM 3QJI0T€ CTOUT MPSIMOE JIOTIOJHEHNE, HATIPUMED:
believe, build, drink, give, hear, read, take u T.x.

HenepexoaubiMu TyIarojlaMyd Ha3bIBalOTCA TaKUE, KOTOpPHIE HE TPeOyroT
nocie ce0s gomonuenus: come, fly, live, run, think u mp.

B crpamarensHOM 3aiiore B OCHOBHOM yroTpeOisrores Present Simple, Past
Simple, Future Simple Tenses. 3HauuTenbHO pexe ymorpeOistorces Present
Perfect, Past Perfect, Future Perfect Tenses, Present u Past Progressive. ®opma
Future Progressive, a Taxxke Bce BpemeHa rpymmsl Perfect-Continuous B
CTpaJlaTe€IbHOM 3aJI0r€ OTCYTCTBYIOT.

CrpanmarenpHbIi 3amor (Passive Voice) yrmoTpeosieTcss 0OBIYHO TOTIa, KOTia
HEU3BECTHO, KTO COBEpIIAET JE€UCTBUE. BaxXHO muIb, Kakoe JIEHUCTBUE
COBEpIIAETCS U KTO €ro UCIbIThIBaeT. Hanmpumep:
| was asked to do it.

MeHs nonpocuiy 3To CAENATh.
| was asked to help him, and I did.
MeHs nonpocuiii eMy IoMOYb, U 51 €My HOMOT.

CrtpanaTenbHbI 3aJI0T B aHTJIMHACKOM SI3bIKE YHOTPEOJISIETCS] 3HAYUTEIHHO
yamie, 4Y4eM B PYCCKOM. B MpeayokeHuu €O CTpaJaTelibHbIM 3aJI0TOM JIMUIIO,
COBEpIIAOIIEE JCUCTBUE, WMHOINA YINOMUHaeTca. B 3ToM ciydae oHO Oyaer
BBIPQKCHO CYIIESCTBUTEIIHHBIM HIIH MECTOMMEHHUEM C IIPeIIorom by.

Dick went into the street and was received by Binkie.

Kak nepeBopsites riarosisl B Passive Voice
______, riaroioM Ha -cs. The text are translated

TekcTsl mepeBoaATCs
Present KpaTKuM mpuyactueM: The text is translated
TekcT nepeselieH

—* HeompeeneHHo-MUHBIM The student is asked.
obopoTom: CryzaeHTa cipaimBaroT.
—>
rJIarojlaMH Ha -JIcs, The texts were translated every day.
-J10Ch, -JINCh: TeKCThI TepeBOANINCH KaX/bIN JE€Hb
Past OBLI + KpaTKoe The texts were translated by our
—  [IpUYaCTHC: students.
TekcTel ObLTH INEPEBCACHBI HAIIMMUA
CTyAECHTaMHU.
Future Byger (  riarox Ha The texts will be translated.
—— - | -co; TexcTsl Oyy epeBOIUTHCS
OyayT
KpaTKoe The texts will be translated.
npuYacTue: by our students.

N—
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TexcTsl OyayT nEepeBeieHbI
HAIIIMMU CTYJICHTaMH.
[Tpusnaku riaroja B Passive Voice.
Simple Present Passive Voice

am
IS + Participle Il
are
Simple Future Passive Voice.
shall be
+ Participle Il
will be
Simple Past Passive Voice
was
+ Participle Il
were
Kak onpenenuts MHOUHUTHUB TIaroia, crosiero B Passive Voice.
Simple Present Passive Voice
| am asked We were asked
to as toask
It is Igritten It was tritten
(cM. TabnuIry (cM. Ta0auILy
HE TIPaBUJIHHBIX TJI.) HE MPaBHJIBHBIX 1)
to write to write

Yupaxnenue 1. 3amonHuTe Npomnycku riaroiom to be B HyxHOW Gopme u
TIEPEBEUTE MPEIIOKEHUS HA PYCCKHUH S3bIK.
a) 1. The book ...written by Tolstoy.
2. My friend ... asked at the lesson.
3. ...the houses reconstructed in our town.
0) 1. Our laboratory ...proved with all necessary equipment next month.
2. We...offered an interesting work tomorrow.

Yupaxuenune 2. Beimummre HepocTaronme GopMEI.

Active Passive
1. The mother made 1. The pie...
the pie yesterday. yesterday.

2. The teacher asks 2. The questions... by
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questions. the teacher.
3. The students answer 3. ...answered by...
the questions.

4. We have finished 4. The work_ .

the work.

5. She has painted 5. has been painted.

a portrait.

6. The girl interviews 6. The famous writer

the famous writer. ____interviewed by the
girl.

VYopaxuaenue 3. Ilepenummre NpemsioKEHHs, yNOTPEOUB CTpadaTeIbHbIN
3aJI0T.
Hanpuwmep: His parents gave him some money. He was given some money by
his parents.
1. They told him the truth. — He :
2. He showed me his books. His books :
3. They build new houses every month. — New houses
4. They asked him some questions. He :
5. She has typed all the letters. All the letters :

VYopaxunenne 4. Ckaxure, Kakoe BpeMs yIHOTPEOJEHO B  CIEAYIOLIUX

MPEATOKECHUIX:
1. Since she was eleven months old Florence has been able to recite the
alphabet.
2. He had been sent by the company abroad for a year.
3. The sentence can be translated into Russian in the following way.
4. The letters have been opened.
5. He was being examined by the doctor.

CamocrosiTeibHasi padora Ne 7 (1)

Tewma: 3amura okpykaromeit cpeasl B benropoackoit o6mactu (Ctapeiit Ockoon)
Lenb: AKTHBU3ALUSA JEKCUKH B PEUU.

3aganue: [loaAroToBUTH MOKIaA O 3AIUTE OKPYKAIOIIECH cpeabl B benropoackoi
o0nacTu

KoHTpob: oT4eT B ycTHOU opme.

CamocrositesibHasi padora Ne 8 (1)

Tema: Kanana

[lens: ®opMupoBaHUE JTEKCUYECKUX HABBIKOB TOBOPEHMUS 110 TEME
3amanue: Bwmonaauth pedepar mo reme «Kanama»

KoHTpoIb: 0T4ET B MTUCEMEHHOM (hopMme.

CamocrosiTeibHasi padora Ne 9 (1u)
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Tema: KauecTBa naeanbHOro nejarora

[enb: CoBeplICEHCTBOBAHUE JIEKCUKO-TPAMMATHYECKUX HABBIKOB.

3amanue: Hammcarts 3cce «S1 — naeaapbHBIN IIeIaror.

[Toscuennst k 3amganHuio: HammcaTh 3cce Ha TeMy «S — uIealbHBIM Iemarory,
HCIOJIb3Ys PaHEE U3YUECHHYIO JICKCUKY 110 TeMe «KadecTBa uaeaibHOro meaaroray.
KoHTpob: 0T4ET B MUCbMEHHOM (opme.

CamocrositeibHas padora Ne 10 (14)

Tema: Undunutus

[enb: @opMupoOBaHUE TPAMMATUYECKAX HABBIKOB MTMChbMa
3ananue: BBINOTHUTH KOHCIEKT U TPEHUPOBOYHBIEC YIIPAKHEHHUS.
KoHTposs: oT4eT B mucbMeHHOMU (hopme.

NudpuvnuTus
NudunutuB — HenuuHas (opma riarojia, KoTopas HasbiBaeT nerictBue. He
UMeeT CIeNUaIbHOTO OKOHYaHMs. [lokazareneM WHDUHUTHUBA SBJISETCS YaCTHUIA
to, KoTopast Ha pyCCKHI S3BbIK HE MIEPEBOIUTCS, HO TIOKA3bIBAET, YTO CIIEIYIOIIEE 3a
Hel CJI0BO — HH(UHUTHUB.
Hanpuwmep:
She likes to dance. Ona 1r00UT TaHLIEBATE.
She can dance. Ona ymeer TaHIIeBaTh.
A am glad to have seen you. S pax, 94To TIOBH 1A Bac.
Nudunutus umeer 6 hopm.
1. Tpocroii uapuautus (Indefinite Infinitive)
| must go and see him in a day or five.
S nomxHa CXOAMTHh HABECTUTH €r0 Yepe3 napy JAHEH.
2. TlaccuBHsiii napuaUTUB (Passive Infinitive)
There is only one thing to be done.
EcTbh TONBKO OAHO, UTO MOXHO CIIE€NIATh.
3. Tepdexruniii unduantus (Perfect Infinitive).
| am glad to have spoken to him.
S pan uto (y’ke) MOroBOPUII C HUM.
4. JmatensHbiit uHGuauTHB (Continuous Infinitive)
She appeared to have been repaired recently.
Kazanocsk, 4To OoHa ciymiaer.
5. Tlepdexrno — murenbhbiii nHGUHEUTUB (Perfect Continuous Infinitive).
For the last few days she seemed to have been talking to nobody.
[Tocnennue HECKOMBKO JHEH OHA, Ka3ajgach, HU C KEM HE pa3roBapuBala.
NHpuHUTUB B TpeUIOKEHUH OOBIYHO SIBJISETCS YacThIO COCTaBHOTO
IJIar0JIHOTO CKa3yeMOTO, HE MOXET OBITh TaK)Ke IMOJUICKAIIUM, JOTOJTHEHUEM,
ONpe/IeJICHNEM, UMEHHOW YacThl0 COCTABHOTO MMEHHOTO CKa3yeMOTro, a TaKke
00CTOSITETLCTBOM.
NHpUHUTHB MOXKET Takk e BXOAUTh B COCTAB CUHTAKCUYECKUX KOHCTPYKITUH,
HanOoJiee PACIPOCTPAHEHHBIMU M3 KOTOPBIX SBJISIOTCS CJIOXKHOE TMOJIekKaIee
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(Complex object), cmoxxnoe momrexamiee (Complex subject) m koHCTpyKITHS
BBoAuMast npeaitorom for (for — to — infinitive Construction).
Hampumep:
1) The door bell made her jump. (Complex object). 3BoHOK B ABEpH 3acTaBHII
€¢ B3JJPOTHYTb.
2) She seemed to know Bruno well. (Complex subject). Ka3zanock, uto oHa
Xopor1o 3Hana bpyHo.
3) She sat quietly and waited for Chloe to speak. Ona cuzaena crokoiiHO H
*X1ana, koraa Xios 3aroBoput. (KoncTpykius, BBoauMas mipeiorom for).

Ynpaxuenue 1. [lepeBenure mpemioKeHUss Ha PYCCKUUM SI3bIK, TTOTYEPKHUTE
UH(QUHUTHUB.
1) To live is to work and to study.
2) He wanted to visit his ill friend.
3) You must learn the new words to translated the text.
4) The lesson to be read at home is not difficult.
5) She stepped book to look at the lighted window.
6) | am sorry to disturb you.
OOparute BHUMaHHE Ha CMOCOOBI MEPeBOJa MHPUHUTHBA HA PYCCKUN SI3BIK.
HpI/I nepeBoaAc MOXKHO HCIIOJIb30BATh HCOIIPCACIICHHYIO (bOpMy rJjiarojia
(MuduHUTHB), CYIIECTBUTEIIBHOE, NMPUIATOYHOE MPEIJIOKEHUE (HAampumep, Lelu
C, I TOTO, YTOOBI, WU ONIPEACIIUTEIIHHOE).

CamocrositeibHast padora Ne 11 (19)

Tema: I'epynauit

[enb: ®opMupoBaHUE JIEKCUKO-TPAMMATHYECKUX HABBIKOB MHUChMa
3aganue: BBINOIHUTH KOHCIEKT U TPEHUPOBOYHBIE YIPAKHEHUSI.
KoHTpob: 0T4eT B TUCbMEHHOH hopMme.

I'epynamii
lepynauit — HenuuHas ¢opMa T1aroyiia, KOTOpas Ha3bIBaeT JIEWCTBHE.
['epynauii coyetaeT B ceOe MPHU3HAKHU Trjaroja W CyHIECTBUTEIBHOTO U MMeeT 4
dbopMbI:
1) TIpocroii repynauii (Gerund Infinitive)
Stark sat without speaking.
Crapk cugen monya.
2) Tlepdexrubiii repynaumii (Perfect Gerund).
He felt better for having written the letter.
ITocne Toro kak oH HaImuUcaj 3TO IMUCbMO, OH ITOYYBCTBOBAJI ceos Jydmae.
3) IMaccusnslii repynauii (Passive Gerund).
Unfortunately this silence was ruined by the sound of a door being banged.
K coxxanenuto, 3Ta THIIMHA ObUIa HapyIIEeHa 3BYKOM 3aKPbIBAIOIIEICS IBEPH.
4) TlepdexrHo — maccuBHbIN repynauii (Perfect Passive Gerund).
In the morning light, she was ashamed of herself for having been elated the
night before.
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YTpom €li CTajlo HENOBKO 3a CBOE IPUIIOAHATOE HACTPOCHUE HAKAHYHE
BCUCPOM.
N3 4 popm repyHausi B OCHOBHOM YIIOTPEOJISICTCSI TPOCTOM repyH M.
ITpocroit repynauii (Indefinite Gerund) odpa3yeTcst py IOMOIIM OKOHYAHHS
-ing, mpubaBIseMOro K ocHoBe MHPUHUTHBA. Hanpumep:
to speak — speaking
to invite - inviting
['epynaunii B IpOJOIDKEHUN MOXKET OBITh MOJIEKAIINM, YaCThIO CKa3yeMOro,
AOINOJIHCHUCM, OIIPCACIICHUCM, 00CTOSTEIIECTBOM.
VYpaxuaenue 16. [lepeBenure Ha pycCKUM SA3bIK.
1. 1 like reading English books.
2. We know of her coming to Moscow.
3. He continued studying English.
4. He likes translating English stories into Russian.
5. After finishing the translation this student handed his copy-book to the
teacher.

CamocrosiTesibHast padora Ne 12 (14)

Tema: Ilpuuactue l. Ilpuuactue Il.

[enn: ®opMupoBaHUE JIEKCUKO-TPAMMATHYECKIX HABBIKOB IMHChbMa
3amanne: BBIMOTHUTH KOHCTIEKT U TPCHUPOBOYHBIC YIIPAKHCHHUS.
KoHTpob: 0TYET B MUCbMEHHOU (hopMme.

e

IIpuuactue

[Ipuuactue — HenmuuHas gopma ryiaroja, KoTopas Ha3bIBaeT JCHCTBHE Kak
MPU3HAK MIPEAMETA WU APYTroro ACHCTBUS.

B anrmmiickoMm s3bike ecTh ABa mpuuactus: npuuactue | (Participle 1) u
npuvactue |1 (Participle I1).

IMpuyacrue |

[Tpuuactue | umeer 4 Gpopmsr:
1. Ipoctoe npuuactue | (Indefinite Participle ).
The street was full of people, laughing and going home.
Vuna Oblia moJiHa JIF0IeH, KOTOPhIE CMESITUCH | 1A JJOMO.
2. [lepdextroe npuvactue | (Perfect Participle I).
Nike was back at the end of three weeks, having ridden an extra eighty miles.
Huxk BepHyJICS K KOHITY TPEThEW HEAETH, TPOEXAB JIUIIIHUE BOCEMBJIECIT MUJIb.
3. [TaccuBHoe mpuuactue | (Passive Participle 1)
Cecilia had heard very little being absorbed in her own reflection.
Cecwnust  ychpllliajla O4€Hb HEMHOTO, TaK Kak Oblja TOTJIOIIeHa CBOUMH
Pa3MBILUIEHUSIMHA.
4. Tlepdexrroe maccuHoe nmpuuactue . (Perfect Passive Participle I)
| am going the same day myself having been detained here two days.
A cam exy B TOT e JIeHb, TaK Kak ObLT 3aJi€p>KaH 3/1eCh Ha JBa JHS.
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N3 uetpipex ¢opm mpuuactuss | B OCHOBHOM ymoTpeOsieTcsi MpOoCToe
npUu4acTuc |, KOTOpPOC TIIOKAa3bIBACT, YTO o0Oo3HauaeMoe WM I[CI?ICTBHG
OJHOBPCMCHHO Ilef/iCTBI/IIO, BBIPpA’KCHHOMY TI'JIarOJIOM — CKa3yCMBbIM IIPCAJIOKCHU .
While reading a book she laughed a lot.

Yuras KHHUI'Y, OHAa MHOT'O CMCsJIACh.

HpI/I‘{aCTHe | B IIPCIJIOKCHHUHA OOBIYHO SIBJISIETCS OIIPCACIICHUCM HJIN
00CTOATEIILCTBOM.

The boy reading a book is a friend of mine (onpenenenue).
Manpuuk, YATArOIUN KHUTY, - MON APYT

While reading a book she laughed a lot (o6cTosiTenseTBO).
Yurass KHUT'Y, OHA MHOT'O CMESIACh.

Having read the book she gave it to Peter (o6cTosTEIECTBO).
[Ipours kHurY, OHA oTnana ee Ilere.

Ipuuacrue 1

[Mpuyactue Il (Participle 1l) umeer omny Hewsmensemyio ¢Gopmy. Ot
NpaBWIbHBIX TNIarosioB npuvactue |l oOpasyercs mpu momomy okoHYaHus —ed.
[Tpuuactue |l oT HempaBUIIBHBIX TJIAr0JIOB JA€TCs B CJIOBAape Kak 3-s OCHOBHAs
dbopma riarosna.

[Ipuyactue |l o6o3nayaeT nelcTBHE, KOTOPOE HCHBITHIBACT JIUIO WA
npeaMer.

The boy invited by Peter is a friend of mine.
Manbunk, npuriamensbid [leten, Mol npyr.

[Mpuyactue |l (invited) oOo3Hawaer neiicTBHE, KOTOPOE WCIBITHIBACT JIUIO
(the boy).

[Ipuyactue |l B mnpennokeHMH OOBIYHO OBIBAET OINPEACICHUEM WU
OOCTOSTETBLCTBOM.

They walked in silence between the tables, now loaded with books.

OHu MOJ4a IPOIUTH MEXITY CTOJaMH, KOTOpbIE celyac ObLIM 3aBajieHbl KHUTAMHU.
(loaded — onpenenenue)

When guestioned what he believed in, he answered that he believed in, republic.
Korma ero cmopocunw, BO 4YTO OH BEpHUT, OH OTBETWJI, YTO BEpPUT B
pecryouky.(questioned — 00CTOATEIBLCTRO).

[Ipuuactue | u Il MoryT ynorpeOnsiTbcs Kak 0e3 3aBUCMMBIX CJIOB, TaK U C
3aBUCUMBIMHM CJIOBaMH, a TaKXe OOpa3OBbIBATh CHUHTETUYECKUE KOMIUICKCHI:
CIIO)KHOe JomoiHeHue (complex object) U a0COJIOTHYIO IPHYACTHYIO
KOHCTPYKIIHIO).

CnoXHo€ JIOIIOJTHEHUE.

It's hard to get them thinking, about you, because they are too busy thinking
about themselves.

OdeHb TPyIHO 3aCTaBUTh WX JyMaTh O BacC, TaK KaK OHU CIUIIKOM 3aHSTHI
MBICJISIMH O CAMUX cebe.

AOCOII0THAs TpUYacTHAsE KOHCTPYKITHSI.

She looked at me, her mouth working.

Omna cMoTpena Ha MEHs ¥ T'yObl €€ ApOKalIu.
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CamocTtosTenpHBIN pudacTHbIE o0opot Absolute Participle Construction) —
3TO COYETaHWE CYIIECTBUTEIBHOTO B OOIIeM TManexe (WM MECTOMMEHHUS B
UMCHHUTEIILHOM Tajieke) ¢ mnpuuactueM B ¢opme Participle |, B xotopom
CYIIECTBUTENFHOE (MM MECTOMMEHHWE) BBIMOJHIECT pOJIb MOMJISKAIIETO 10
OTHOIIICHWIO K TIPUYACTHIO, HE SBIISACH MOJICKAIIAM BCEro MPEIIOKEHUSI.
Oo6opot Bcerga oTnensiercst 3amaToil. OH MOXET CTOSTh WIM B Hadaie, WId B
KOHIIE MPEJIOKCHU.
My sister studying in the evening | seldom see her.
Tak Kak MOSI CECTpa YUHTCS BEYEPOM, 5 PEIIKO €€ BUKY.
The man was ill his temperature being very high.
YemoBek ObLT 0OJICH, TPUYEM TEMIIEpaTypa y HETO Obljla OYeHb BBHICOKASI.

CaMOCTOSTEIBHBIA TPUYACTHBIN 000POT MEPEBOAUTCS OOCTOATEITHLCTBEHHBIM
MPUIATOYHBIM TIPEIJIOKCHHEM, KOTOPBIH HAUYMHAETCS COIO3aMH: « TaK Kaky,
«eCNn», «KOTJa», «IOCJe TOTO Kak», €Cii OH CTOMT Ha IEePBOM MECTE B
MPEIIOKECHHH.

Ecnu camocTosTeNnbHbIN MPUYACTHBIA 0OOPOT CTOUT B KOHIIE MPEIJIOKEHUS,
TO OH TMEPEBOAUTCS CaMOCTOATEIbHBIM MPEIJIOKEHHEM, KOTOPBIM HAYWHAETCS
COIO3AMH: «H», «a», «IPUYEM», «IPH OTOM», TO €CTh OCYIIECTBISCTCS
COUMHUTEIbHAS CBS3b.

VYupaxuenue 1. [lepeBeaure Ha pyCCKU A3BIK U MOJYEPKHUTE COIO3BI.

1. My friend translating a difficult text, | helped her to find some words in
the dictionary.

2. The lesson being over many students went to the reading hall.

3. All the work having, been done, we could have a rest.

4. You have many illustrations in the text-book some of them being the
pictures by famous painters.

CamocrosiTesibHass padora Ne 13 (24)

Tema: My3bIka u ee CTUIN

Iens: ®opMupoBaHUE JTEKCHYECKUX HABBIKOB MUChMA

3agaHue: HamucaTh aHHOTALUIO K TEKCTY «My3bIKalbHbIE CTUIIN
KoHTpob: 0T4eT B MIUCbMEHHOM (hopme.

Musical form is created by using repetition, contrast or variation. Repetition
creates a sense of unity, contrast provides variety. Variation provides both unity
and variety by keeping certain elements while altering others (i.e. tempo).

Some types of musical form are the 3-part or ternary form (ABA) and the 2-part or
binary form (AB). In ternary form, A represents a statement, B signifies contrast
and A signals a return to the statement. In binary form, A represents a statement
and B signifies a counterstatement.

If we listen to music from various stylistic periods, we can hear how differently
composers used certain elements and techniques in their compositions. Musical
styles are ever changing. This is why it’s hard to accurately pinpoint the beginning
and end of each stylistic period.
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Perhaps one of the most difficult aspects of studying music is learning to
differentiate one type of music from another. There are various types of music and
each of these styles may have several sub-types. Let's take a look at several music
styles from various periods and what makes it different.

1. Cantata

Cantata comes from the Italian word cantare, which means "to sing." In its early
form, cantatas referred to a music piece that is meant to be sung. However, as with
any musical form, the cantata has evolved through the years. Loosely defined
today, a cantata is a vocal work with multiple movements and instrumental
accompaniment; it can be based on either a secular or sacred subject.

2. Chamber Music

Originally, chamber music referred to a type of classical music that was performed
in a small space such as a house or a palace room. The number of instruments used
were also few without a conductor to guide the musicians. Today, chamber music
is performed very similarly in terms of the size of the venue and the number of
instruments used.

3. Choral Music

Choral music refers to music which is sung by a choir. Each musical part is sung
by two or more voices. The size of a choir varies; it can be as few as a dozen
singers or as large as to be able to sing Gustav Mahler's Symphony No. 8 in E Flat
Major also known as Symphony of a Thousand.

4. Dance Suite

The suite is a type of instrumental dance music that emerged during
the Renaissance and was further developed during the Baroque Period. It consists
of several movements or short pieces in the same key and functions as dance music
or dinner music during social gatherings.

5. Fugue

The fugue is a type of polyphonic composition or compositional technique based
on a principal theme (subject) and melodic lines (counterpoint) that imitate the
principal theme. The fugue is believed to have developed from the canon which
appeared during the 13th century.

6. Liturgical Music

Also known as church music, it is music performed during worship or a religious
rite. It evolved from the music performed in Jewish synagogues. In its early form,
singers were accompanied by an organ, then by the 12th century liturgical music
adapted a polyphonic style.

7. Motet

Motet emerged in Paris around the year 1200. It is a type of polyphonic vocal
music which uses rhythm patterns. Early motets were both sacred and secular;
touching on subjects like love, politics and religion. It flourished until the 1700s
and today is still being used by the Catholic Church.

8. Opera

An opera is generally referred to as "a stage presentation or work that combines
music, costumes, and scenery to relay a story. Most operas are sung, with no
spoken lines." The word "opera" is actually a shortened word for opera in musica.
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9. Oratorio

An oratorio is an extended composition for vocal soloists, chorus and orchestra; the
narrative text is usually based on scripture or biblical stories but is non-liturgical.
Although the oratorio is often about sacred subjects, it may also deal with semi-
sacred subjects.

10. Plainchant

Plainchant, also called plainsong, is a form of medieval church music that involves
chanting; it emerged around 100 A.D. Plainchant doesn't use any instrumental
accompaniment, instead, it uses words that are sung. It was the only type of music
allowed in Christian churches early on.

CamocrositeibHasi padora Ne 14 (1q)

Tema: My3bikanabHble (ECTUBATIN

[enp: PopMUpOBaHUE JIEKCUYECKUX HABBIKOB TOBOPEHUS T10 TEME

3ajaHue:  03aryIaBUTh KaXKIbplii KOMIIOHEHT TeKcTa «Jlyumme Mys3bIKanbHbIE
¢dectuBanu B bputanum» u BHIMOIHUTH HEOOJBIION pedepaT K HEMY.

KoHTposnb: oTuer B nucbMeHHOU (hopMme.

BRITAIN’S BEST MUSIC FESTIVALS

If you’re in Britain and you’re a music fan then if there’s one place to be its
Glastonbury Festival. It’s considered to be one of the largest performing arts
festivals world-wide and has featured artists from Beyonce to Dance Village.
However don’t just stop there, if you have the time check out all five of Britain’s
best music festivals which include V Festival, T in the Park, Reading Festival and
The Secret Garden Party. You may think some of the names are a tad on the
strange side but once you’re in the crowd cheering with everyone else you won’t
have time to do anything but have a great time.

People say that Glastonbury Festival is like going to another country, there’s a lot
of travel required and lot of queuing but once you’re through you’re in a whole
different world. It’s a city of tents and everyone around you is there to have fun
and wild time so rest assured you’re in good company. Glastonbury is home to the
iconic Pyramid stage where more than just a few great artists have graced its steps
and if you’re lucky you might just be in the right season at the right place for your
favourite artist on tour. Apart from great performances from talented artists there
are also night time cinemas so if that is your thing don’t forget to stock up on
popcorn!

The V Festival is an annual festival held during August at two locations
simultaneously. It’s one of the popular choices amongst music lovers and artists
shuffle between locations on the Saturday and the Sunday. The great thing about
that is if you’ve missed out on your favourite artist on Saturday then just opt for
the Sunday performance. Admittedly, it’s mostly a rock scene with famous past
performances given by Foo Fighters and Kings of Leon so if rock music is you’re
thing then V Festival might the place to be.
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One of the most well known and popular festivals in Britain (Scotland to be
precise) held in July; T in the Park is not only a great music venue but a superb
entertainment one too. There’s fairground rides for those who like to be thrown
around in the air screaming their lungs out from the exhilaration and the classic
Ferris wheel of course. Or if you’re someone who prefers to chill, there’s always a
spot to be grabbed on the grass and drink from one of the stores. T in the Park also
has a Thursday cinema night with the films voted highest the ones that air.
Needless to say there is something for everyone at T in the Park so it really is no
surprise that it’s one of the most popular festivals in Britain.

If you’re someone who enjoys a bit of the strange and the unique, then Bestival
might be a good festival to check out. It’s a boutique music festival boasting
several music awards and showcases some of the most eclectic music out there
such as Pendulum and The Prodigy. What’s more you also get to dress up in fancy
clothes so check it out if that’s your thing.

Finally there’s the Secret Garden Party if you’re really in for an unusual festival
experience. It’s held annually and has more than 15 stages for alternative music
artists and alternative music lovers. Some of the artists featured last year include
Leftfield and Cosmos Jarvis and the acts confirmed this year are Rob Da Band and
Warehouse Republic.

So if you’re in Britain and you’re a music lover or someone with time to spare,
pencil in these five of Britain’s best music festivals. You’ll be sure to have an
unforgettable experience a great time. Plus you meet like-minded people and get
chatty with strangers who can turn out to be great friends. You never know!

CamocrositeibHast padora Ne 15 (19)

Tema: My3bIkanbHbIE KOHKYPCHI

Ilenp: ®opMupoBaHUE JTEKCUYECKUX HABBIKOB TOBOPEHMUS 10 TEME
3aganue: HamucaTh 3cce «My3bIKa U 5.

KoHTpob: 0T4eT B MIUCHMEHHOM (opme.

CamocrosiTesibHasi pa6ora Ne 16 (24)

Tema: ApTHCT My3BIKQJIBHOIO KOJUIEKTHBA

[lens: ®opMupoBaHUE JIEKCUYECKUX HABBIKOB TOBOPEHUS O TEME

3amanue: mnepeBoJ cratbl «My3bikanbHas npodeccus U NpodhecCuoHaNbHBIN
MY3bIKaHT» U HAlTMCaHUE aHHOTALIUU K HEM.

KoHTposib: 0T4eT B nucbMeHHOU (hopme.

The music profession and the professional musician

Rineke Smilde (Speech held at the AEC Conference Strasbourg 2007)

The music industry shows a complex picture. There is an increasing number
of unstable jobs in the music profession. The music profession no longer offers
many opportunities for full-time, long-term contract work, but is often more
project-based, calling on musicians to contribute on a sporadic basis or for specific
activities. Many graduates employ themselves as freelance artists. Also in regular
(symphony) orchestras the number of freelancers is increasing. Musicians produce
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their performances more and more themselves, and the small amount of
independent producers is increasing. There is a growth of small enterprises in
Europe and although this leads to employability the pay and conditions of work are
below the minimum standards of the countries in question.

We see several types of careers which are emerging and or changing.

A major and ongoing change is to be seen in the portfolio careers. The
musician is rarely employed in one job for life, but increasingly an entrepreneur
having such a portfolio career, which comprises having simultaneous or
successive, brief and/or part-time periods of employment in different areas of the
music profession. The most common combination in a portfolio career is that of a
performer and a teacher. Having a portfolio career does not mean that a musician is
not employable; rather this reality reflects societal change and also creates
challenges. David Myers, who was one of the keynote speakers at the March
seminar, said some interesting things about this:

The role of portfolio careers in sustaining the professional lives and
energies of musicians carries important implications for lifelong musician
education and learning. Moreover, the fact that at least a portion of these
successful musicians has grown to see themselves as adding value to the larger
society, rather than expecting society to sustain their isolated and detached
musical prowess, indicates the need for early grappling with the question of what it
means to be a musician in contemporary society. Structured opportunities for
students to think analytically about this question is a positive way to consider that
careers will likely involve a complex of intentional and complementary initiatives
supported by lifelong learning for a cross-section of knowledge and skills. That’s a
very different message from the frequently unspoken subtext that if one expects to
survive as a musician, he or she will necessarily piece together a potentially
random group of jobs that have the cumulative effects of compromising lofty
ambitions and perpetuating the view that one is undervalued (Myers 2007).

Within portfolio careers we see all sorts of combinations of professional
activities. A type of professional activity that sees a lot of change is that of the
music teacher.

Summarizing, musicians have to function in different contexts, with roles
that include those of performer, composer, teacher, mentor, coach, leader and
many more. These diverse roles require the musician to be a(n) innovator
(explorer, creator and risk taker), identifier (of missing skills, and means to refresh
them), partner/co-operator (within formal partnerships), reflective practitioner
(engaged in research and evaluative processes and able to contextualize
experiences), collaborator (working in partnership with professional arts
practitioners, students, teachers etc.), connector (in relation to conceptual
frameworks) and entrepreneur. These manifold roles can be applied to all kind of
practitioners in the music profession. Musicians will thus need to learn to respond
to the variables within different cultural contexts. This makes the concept of
lifelong learning underpinning music education highly relevant. It presents a major
challenge to the profession and to conservatoires.
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CamocrosiTesibHasi pa6ora Ne 17 (24)

Tema: ApTHCT OpKecTpa.

[enn: @opMHUPOBaHHE JIEKCHIECKHX HABBIKOB TOBOPCHHUS 110 TEME
3amanue: HamucaTh 3cce «UTo Takoe opkecTp?»

KOHTpOJIb: OTYET B MUCHMEHHOM (hopme.

CamocrositeibHasi padora Ne 18 (14)

Tema: 3asgBieHue o npuémMe Ha padboTy.

Lenb: ®opMupoBaHHE JEKCUIECKIX HABBIKOB TOBOPEHUS 110 TEME
3ananue: Hamwmcartsb 3asBiieHue 0 npuéme Ha padboTy.

KoHTposs: oT4eT B mucbMeHHOMU (hopme.

CamocrosiTesibHast padora Ne 19 (1u)

Tema: MHTEPBBIO U pe3tOMe

Lenb: ®opMuUpoOBaHHE JIEKCUUECKUX HABBIKOB TOBOPEHUS 110 TEME
3aganue: CocTaBUTHh COOCTBEHHOE PE3IOME.

KoHTposb: oTdeT B mucbMeHHOM (hopme.

CamocrositeibHast padora Ne 20 (14)

Tema: DTHKa NeTOBBIX OTHOIICHHH.

enp: @opMupoBaHUE JIEKCUUECKUX HABBIKOB TOBOPEHUS 10 TEME
3aganue: Hammcate acce «S1 B nenoBoM Mupey.

KoHTposib: 0T4eT B mUcbMEHHOU (hopme.

CamocrositeibHasi padora Ne 21 (14)

Tema: DTuHKa 1eI0BOr0 OOIIECHHUS.

[lens: ®opMupoBaHUE JTEKCUYECKUX HABBIKOB TOBOPEHMUS 110 TEME
3aganue: CocTtaBUTH IUANOT «J{e10BOil pa3roBopy.

KoHTposb: oTdeT B ycTHOM opme.

4. Meroauyeckue PpeKOMEHIAIUM I OPraHM3alHMM CaMOCTOSITEIbHOM
padoThI ¢ TEKCTOM

JIist TOro 4TOOBI TEKCT CTaj peaibHOW U MPOAYKTUBHON OCHOBOW OOyuYeHHUS
BCEM BHUJAM pEYEBOM JIESATENIBHOCTH, BAXKHO HAYYHUTHhCS Pa3HOOOpa3HbIM
MAHUITYJSILUAM C TEKCTOM Ha IpeJ] TEKCTOBOM, TEKCTOBOM M IIOCJIE TEKCTOBOM
JTanax. 3HAHWE TaKWX IPUEMOB ITO3BOJIAET OBJIAAECTh HABBIKAMM M YMEHHSIMU
CaMOCTOATENbHON pabOThl C TEKCTOM M MOATOTOBKHA PEYEBBIX BBICKA3bIBAHUIM
Pa3IMYHOIO TUIIA.

IIpuemsl onepupoBaHUsA C MAaTEpPUAIOM TEKCTa U COOTBETCTBYIOLIUE
yIpa)xHEHHsI HE MpeJl TEKCTOBOM dTale MpeaHazHavaroTes st auddepeHnuanum
S3BIKOBBIX €IWHUI] U PEUYEBBIX, 00pa3lOB MX Yy3HABAHUSA B TEKCTE M OBJAJCHHE
JoTaaKoN uist pOpMHUPOBAHUS HABBIKOB BEPOSITHOCTHOTO TPOTHO3UPOBAHMSL.
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Ha texcTtoBOM 3Tare npenonaraeTcsi UCIOIb30BaHUE PA3IMYHBIX MPUEMOB
U3BJICUCHUS UH(MOPMAIIUU U TpaHC(POPMALIUU CTPYKTYPBI U S3bIKOBOTO MaTepuasa
TekcTa. Ha mociie TeKCTOBOM 3Tame MNpueMbl ONEPUPOBAHUS HAMpPABICHBI Ha
BBISIBJICHE OCHOBHBIX 3JIEMEHTOB COJCPKAHUS TEKCTA.

4.1. MY nJ151 OpraHu3anum caMOCTOATEILHOM PA00ThI C TEKCTOM
1. TIpouTuTe 3aroIOBOK TEKCTA.
2. BwmmmmTe HE3HAKOMBIE CITOBA.
3. Ompenenute o HOPMAIBHBIM MPU3HAKAM CHHTAKCHUYECKYI0 (YHKIIHIO Kak
W3BECTHBIX, TaK U HEU3BECTHBIX BaM CJIOB.
4. Cpnenaiite npenBapUTENbHBIM TEPEBOJ 3arjlaBusi, 3aMEHSAs] HE3HAKOMBbIC
CJIOBa HEOMPEACJIICHHO - TUYHBIMU MECTOMMEHHUSIMU.

5. MpoYTHTE TEKCT, ONPEICTUTE €TO TEMY IBYMS - TPEMsI CIIOBAMH.

6. [Ipourure emie pa3 nepBbiii ad3ail.

7. TlomymaiiTe, BcTpeyaroTcs JiM B IepBoM ab3aiie ciioBa 3arjiaBus. [lomuute,
YTO HW3BECTHBIC CJOBA MOTYT OBITH IPEJCTaBICHBl CHHOHHMAMHU WIIH
OIHCATEIILHO.

8. TlocmoTtpute, ecTh 1 B ab3ale cioBa, OJu3KHe 1Mo (HopMe HEU3BECTHOMY
CJIOBY.

9. Omnpenenute, OAWHAKOBBI JIM TMOJJIeXkallee ab3ama ©  MOJJIeKaIlee
3aroJioBKa.

10.Ompenenure, OAWHAKOBBI JIM CKasyeMble (IOTMOJHEHUWS) B ab3ame u
3aroJioBKe.

11. YuraiiTe crnenyromue ad3albl, BBINUCHIBAS M3 HUX 3aKOHYEHHBIE B
CMBICJIOBOM ITAHE OTPE3KH, COJEpKAIIUE CIOBa 3arjaBusl.

12.TIpeobpa3yiite, ecnu HEOOXOAMMO, MOJYYEHHBIE OTPE3KH B JBYX- WIH
TPEXCOCTaBHBIC MPEIJIOKEHUS TaK, YTOOBI M3BECTHBIC CJIOBA BBITIOIHSIIN
OJIHY U Ty K€ CHHTAaKCUYECKYIO (PYHKIIHIO.

13.CpaBHuTE TJ1aBHBIC WICHBI W JIOMOJHEHUS B MOJYYCHHBIX IMPEITI0KCHHUSX.
Yo6enurech B TOM, YTO B 3arjaBUM OBUIO BBIPAKEHO HE3HAKOMBIM Bam
CJIOBOM, a B MOJIYYEHHBIX MNPEIJIOKEHUAX B POJIM CKA3yeMOTO MOSBUIMCH
CJI0Ba, U3BECTHBIC BaM. T0 e OTHOCUTCS K MOJICXKAIIEMY U JIOTIOJTHEHUIO

4.2 Tlpumep padboThI ¢ TEKCTOM:
Tekcrt
The last bus to Donington - on - Bain

John Tryer reports on the local problems of a national crisis - how people
without cars can move about in the country.

Last Monday the little village of Donington - on - Bain, deep in the
Lincolnshire woods, lost its last contact through public transport with the outside
world. Once Donington (pop. 236) boasted its own railway station. That closed a
generation ago, and on April I the two bus services, to Lincoln in one direction and
Louth in the other, were withdrawn. Now the villagers of Donington, a third of
whom do not own a car, face a three-mile treck for the nearest bus route.
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Lincolnshire is not a good bus country, with the population scattered around
in little pockets over the flat, rich farmland.

The buses have to cover long distances from place carrying don’t make
enough money on these journeys, and that even using the money they make on the
busy routes to pay for the less busy ones they can’t make ends meet. So they back
the services. There are fewer buses. Fewer people find the service they need.

What are they going to do when the services stop? It game as a shattering
blow to Donington - on - Bain. “They’ve got no right to leave us here without a
bus” said Eva Traves, a 56 year - old housewife who has lived in the village for 36
years. “We’ve ever such a lot of elderly people here. How are they going to get
out?”

“My husband Ron was in hospital at Louth recently and | visited him every
day. I couldn’t do that now, unless somebody took me in their car. The nearest bus
Is at South Willingham, three miles away.”

Donington’s local councilor, Charles Turner, was one of the first to be hit by
lost service. Unlike Ron Traves, who rides on a scooter to the meetings in the
Louth this week.” Turner says that some 35 per cent of the Donington people,
especially in the old people’s bungalows and the council houses, do not have a car.

All hope, however, is not lost. Louth Rural District Council is trying to
persuade a local firm to run a bus service to and from Donington two days a week.
The trouble is that it will not do so unless the council underwrites the costs at the
rate of € 7 a day. The Council has refused, but its clerk, Bryan Spence, is trying to
talk the firm into haying a few experimental runs to see what happens.

Unless something is done, the drain of people from villages to the towns will
continue, which cannot be healthy. If there are more people in the villages it will
be easier to justify buses to them. Many councilors seem to cling to the mistaken
belief that all villagers are two - car families when in fact many do not even have
one.

[IpeaTekcToBbIN 3TAll
1. Would you improve your reading skills?
a) Read and underline the word which is the same as the first one given”

last lost told bold
list told

lots hold

last cold

b) Here is a series of two expressions. They are sometimes different. Go through
the list and when the expressions are different, underline the word that differs in
the second expression:

bus services bus services
well paid well said
old looking cold looking
one-way one day

few passengers a few passengers
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the drain of people the train of people

he’s hit by the lost service he’s hit by the lost servant
who lives in the village? who leaves for the village?
they can’t make meet they can’t make ends meet

¢) Find the word which means the same things as the word mentioned:

carry run little large wood oak
take big tree
drive small forest
ride nice land

2. a) Will you read the following passage and find 4 words with the suffix “tion” in
it? What effect does the suffix have on the meaning of the words?

Once, Donington (population 236) had its railway station. That closed a
generation ago, and on April | the two bus services, to Lincoln in one direction and
Louth in the other, were withdrawn.

b) In the first sentence you can see the word ‘“villager”. Can you find another
word formed in the same way?

Now villagers of Donington face a three - mile treck for the nearest bus route.
Donington’s is local councilor was one the first to be hit by the lost service.

c¢) Will you read the sentences and find the equivalents of the following words:

cut back...

The last two bus services were withdrawn.

thrown about...

Lincolnshire is a country with the population scattered around in little pockets over
the flat, rich farmland.

taking:...

The buses have to cover long distances from place to place carrying only a few
passengers at a few passengers at a time.

3. Read the following passage and select the appropriate link-words from the list
given below:

All hope...}, is not lost. South Rural district Council is trying to persuade a
local firm to run a bus service to and from Donington two days a week,...2. Is that
it will not do so...3 the council underwrites the costs at the rate of €7 a day. The
council has refused,...* its clerk is trying to talk the firm into having a few
experimental runs.

1 2 3 4
thus The only result  on the condition if but
however As a matter of under the circum- however
in this way fact stances yet
in addition The trouble unless and
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this

4. The title, the first sentence and the first words of each paragraph of an article
have been given below. Pick the points that you think are mentioned in the article.

The last bus to Donington - on - Bain
Last Monday the little village of Donington - on - Bain, deep in the
Lincolnshire woods, lost its last contact through public transport with the outside
world.
Lincolnshire is not a good bus country... .
The buses have to cover... .
But what ... .
It game as... .
Donington’s local councilor... .
All hope, however... .
Unless something is done... .

The article tells us/mentions:
— about one of the local problems of a national crisis
— that the fact mentioned in the article be a tragedy with the villagers
— that the situation doesn’t seem to improve soon
— how people without cars can’t move about the country
— how the little village lost its last contact through public
— what problem the villagers of Donington face
5. Work in groups of two.
a) Look at the following word combinations and think of a story that might
combine them all. You may reoder them in any way you want to using any form of
the verb:
to lose a contact, two bus services, to make ends meet, to cling to the mistaken
belief, to be withdrawn, to carry a few passengers at a time, to be hit by the lost
service, the drain of people from the villages to the towns, to persuade a local firm.
b) When you have decided upon the story, tell the story to your partner. Then
listen to that of your partner. Ask each other as many questions as you can to learn
further details or clarify some points.

TekcToBBIM dTAN

1. Read the text “The last bus to Donington - on - Bain” and a) underline the
sentences that best sum up the main idea of each paragraph; b) reorder the words
according to what happens in the passage. When you have finished, discuss the
order you decided on with other groups.

2. Would you mark the position where Donington - on - Bain is on a map?
Indicate all the roads and neighboring cities mentioned in the text, please. (Jlaetcs
KOHTYpHas KapTa.)
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ITocneTekcTOBBIM ATAll
1. Please, complete the following statements with phrases:

1.The last bus services to the little village of Donington - on - Bain were
withdrawn because... (there are a few passengers at a time; there are passengers;
there are no buses; there are few people in the village)

2. The villagers need the bus service badly because ...(not all of them have a
car; they have a three-mile walk to the bus; some people travel by bus; they
haven’t got any other transport)

3. Louth Rural District Council is trying to persuade a local firm to run a bus
service to and from Donington ... (every day, every other day; two a week; from
time to time)

4. The local firm wants the Council to underwrite the costs at the rate of €7 a
day and the latter...(has agreed; doesn’t know what to do; is discussing the
problem; has refused)

5.The drain of people from the villages to the towns will continue if...(all the
villagers haven’t got a car; public transport is withdrawn; the villages are situated
far from the railway station; the living conditions of the villagers are improved)

2. Answer the following questions, selecting the right answer:

1. Who wrote this text? (author’s name and occupation)

2. What is the aim of the message? (informing; teaching; entertaining)

3. What is the author’s intention in this messages? (There may be more than
one answer.) (to amuse the reader; to predict what the future of an English village;
to criticize society; to teach us something about life in the future)

4. What is the author’s attitude towards the problem he describes?
(indifference; sympathy; pity; admiration; anxiety; detachment hiding concern;
criticism)

5. Do you think the article its aim? Why? (yes; no; probably; perhaps)

4.3 Kauue, ucnojib3yeMble NpHu pedepupoBaHUM TEKCTA WM CTATHH

I. The title of the article. - Ha3Banue craTbu.

1. The article is head - lined ... - CraTbs Ha3bIBacTCA. ..

2. The head - line of the article I have read is... - Crarhs, KOTOpPYyIO
IPOYHNTAIl, Ha3BIBAETCS ...

3. Itis (en)titled... - Ona Ha3bIBaeTcs. ..

[I. 1. The author(s) of the article is (are) ... - ABTopoM(-amH) 3TOH CTaTbU
SBIISICTCS (SIBJISIFOTCS). . ..

2. The article is written by ... - CtaThs HamucaHa ...

3. It is (was) published in ... - Ona (Obu1a) ONTYOJIMKOBAHA B ...
I11. 1. The main idea of the article is ... - OcHOBHAas uaes cTaTby 3aKIIOYACTCS B
TOM, 4TO ...

2. The article 1s about ... - Ctatpsg 0 ...

3. The article is devoted to ... - CtaThsa NoCBSIIEHA. ..

4. The article deals with ... - CtaTeg umeeT gejio c ...

5. The article touches upon ... - CtaTbs 3aTparvBaer ...
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6. The purpose (aim, objective) of this article is to give ... - [{ens 3T0# cTaThu

naTh ...(duTaTensaM ompeiciieHHyro uHbopMmaimioo o ...) - (the readers some
information on ...)
IV. 1. In the first part of the article the author speaks about ... - B nepBoii yactu
CTaThH aBTOP TOBOPHUT O ...

2. The author shows ... - ABTOp MOKa3bIBAET ...

3.The author defines ... - ABTop onpenenser ...

4.The author underlines ... - ABTOp mOT4epKUBacT ...

5.The author notes ... - ABTOp oT™MEHaeT ...

6. The author emphasizes (marks out, pints out) ... - ABTOp BBIICTISET ...

7. First of all it is necessary to underline... - [Ipexxne Bcero HeoOXoauUMO
MOTYEPKHYTH . ...

8. The author begins with the describing ... - ABTOp HaUMHAET C OMUCAHUS ...

9. According to the text ... - CormacHO TEKCTY....

10. Further the author reports (says) that ... - Jlansiie aBTop coob1aer, 4To...

11. In conclusion ... - B 3axiouenud ...

12. The author comes to the conclusion that ... - B 3akmtoueHun aBTOp
MPHUXOJIUT K BBIBOJTY, UTO...

13. The author concludes by emphasizing the fact that ... - Astop

3aKaHYMBACT BBIJICIICHUEM TaKOTo (aKTa, Kakx ...
V. 1. 1find the article interesting. - 5l Hax0XYy, 4TO CTaThs HHTEPECHA.

2. | consider the article important. - I cuuTaro, 4T0 CTaThsl BayKHA.

3. | found the article of no valus. - 51 Haxoxy, 9TO CTaThs HE HUMEET OOIBIION
IICHHOCTH.

4. The article holds much new for (to) me. - CraTbsi COIEPKUT MHOTO HOBOT'O
IS MCHSL.

4.4 MeToanueckue peKOMeH a1 10 MOJAT0TOBKeE MPOEeKTAa

1. IIpoexTnpoBanue — oOpa3zoBareibHas TEXHOJOTUS (PopMUpOBaAHUS
KOMIIETCHIIUM,  KOTOpas  TWpeAnojaraer  CHelnuajbHO  OpraHW30BaHHBIN
MpernojiaBaTesieM W CaMOCTOSITEIbHO BBITIOJIHAEMBIA CTYJICHTAMH KOMIUIEKC
JIEUCTBUMN 10 PEIICHUIO 3HAYMMOM ISl 00ydyaeMoro mpooJeMbl, 3aBepIIAIONTUNCS
CO3[IJaHUEM MPOIYKTA.

2. Pabora Ham TPOEKTOM XapaKTepU3YeTCsS CIEAYIONUMH OCHOBHBIMH
NMpU3HAKAMU.

a) BpIiOOp Tembl MpoekTa OCYIIECTBISAETCS CTYIAEHTOM. TeMa [oJKHA
COOTBETCTBOBATh YU€OHON JUCHUIUIUHE, B pAMKaX KOTOPOU BBITIOJHSIETCS ITPOECKT.

0) PabGora Ham npPOEKTOM MOJAEIHUPYET COOTBETCTBYIOIIYIO paboTy B
OpraHu3allyu.

B) [IpoexT opueHTHpOBaH Ha pereHne KOHKPETHOW MPOOIEMBbI, €T0
pe3ynbTat uMmeet norpedurens. [{enr mpoekTa cykeHa 10 pemnaeMoi 3a1aum.

r) [IpoekT MOXXeT ObITh HHAUBUIYATBHBIM, HO II€JIECOOOpa3Hee
CKOOPJMHUPOBAHHBIE COBMECTHBIE JICUCTBUS IPYIIIbI CTYJEHTOB.

3. ITocaenoBaTe/iIbHOCTH PA0OTHI HAJl IPOEKTOM TaKOBa:
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Cranus padorsl Conepxxanue padboTbl Ha ITOH

Hald IMPOECKTOM

CTaaAun

OmnpeneneHre TEMBI U LIEN

I[eﬂTe.]'leOCTb CTYACHTOB

OO0cyxaatoT TeMy ¢
IPENOaBaATENEM U TOJTYyYarOT
Ipy HEOOXOIUMOCTH

Iloaroroska
MPOEKTa JOTIOJTHUTEHHYIO
UH(pOpMaIHIO.
Y cTaHaBIMBAIOT LETU
a) OnpeneneHue UCTOYHUKOB
nH(popManuu
6) Omnpenenenue crocoooB BripabaTsiBaroT mian
[InanupoBanue |cOopa u aHanuza uHGOpMaLMK  JIeUCTBUNA. DOPMYIUPYIOT
B) Pacrmipenenenue 3amiau 3a/1auu
(00s13aHHOCTEN) MEXKTY WICHAMHU
KOMaH/IbI
COop u ananu3 uHopmauu Brinonssior uccienopanme
ecrenopanie ®opMyHpOBaHUE BHIBOJAOB 00  |[TIPU KypaTOpPCTBE
YCIIOBUSIX U CITOCO0ax penojaBaTers,
JOCTHKEHUSI 11eTTH aHATM3UPYIOT HHHOPMALIHIO
Pa3paboTka KOHKPETHBIX PaspabateiBator
nencTBui (ux MPEIJIOKEHUSI, TECTUPYIOT UX
TpesuiosKeHus MOCJIEIOBATEIBHOCTH U Ha ayJIMTOPUH, 0OCYKIAIOT C
coJiepKaHusl), OTBEUAIOIIIUX penoaBaTesneM, JIearoT O
YCJIOBHSIM U CIIOco0am BBIBOJIBI O HEOOXOIUMOM
JOCTHKEHUSI 11eTTH KOPPEKITUU TPEITIOKEHUN
Koppextupyror
pa3pabOTaHHbIE MAaTEPHAIIBI,
PopMHUPOBaHUE UTOTOBOTO
0(hOPMIISIOT MPOEKT,
[IpencraBnenne (CKOPPEKTUPOBAHHOTO)

MPE3CHTYIOT €ro U
JT0Ka3bIBalOT 000OCHOBAHHOCTH
CBOUX IPEIIOKEHAN

BapHuaHTa, Cro 3aliuTa

4. IToroBbIii BApUAHT MPOEKTA KaK TOKYMEHT UMEET CJICTYIOTY IO
CTPYKTYPpY.

TuTtyabHBIA  JIHCT:
IIPOBEPSIOLINMI IIPOEKTA.

BBenenue: 1nenp W 3a7aud MNPOEKTa, KPaTKOE COJEpPKAHUE pPa3JeioB.
AHaJIUTHYECKAS] YacThb: METOJbl MCCIENIOBAHUS U HUX OOOCHOBAaHUE, OINKCAHUE
X0J1a ¥ Pe3yJIbTaTOB UCCIIEIOBAHMUS.

IIpoekTHast 4YacTh: CPOKM peajn3aldd MPOEeKTa W oOumi IuiaH-rpaduk
IPOEKTHBIX MEPONPUATUI (OpraHU3alMOHHBIX, MPO(ECCHOHANIBHBIX ), KOHKPETHBIE
pa3paboTKu MO KaXAOMY OJTaly MpOeKTa (IOKYMEHTBI, TEKCThl MyOJIMKaIHi,
MaKeTbl u poy.).

Ha3BaHUC ITIPOCKTA, COCTaBUTCIIN ITPOCKTA,
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3aK/04eHHe: OCHOBHBIE PE3yJIbTaThl IPOEKTHON PadOThI, COMIOCTaBICHHBIE C €€
1EJbI0 U 33Jla4aMu; IPU HEOOXOJUMOCTH - EPCIEKTUBBI PA3BUTHSI MPOEKTA.

Cnmcok uCIoIb30BaHHOM JIUTEpaTyphl (TP HEOOXOIUMOCTH).

Ipuioxkenus (nmpu HEOOXOIUMOCTH): UCXOJIHBIC M /WA JOMOJHUTEIbHBIC
MaTepuaybl: aHKETbl, rpaduKH, BCIOMOTAaTelIbHbIE PACUETHI, KOIMH TOKYMEHTOB
U MaTepHaJioB U MpOH.

5. K opopmiennio npoekta npeabsBIIsIIOTCS CIASAYIONINE TPEOOBAHMS:

[Tpoekt odopmisieTrcss Ha cOpolIOpoBaHHBIX JMcTax (popmarta A4 (210 x
297 MM) ¢ oHO# cTOpOHBI. [10JI COCTaBIAIOT: BEpXHEE U HUKHEE — 2 CM, IIPABOE
— 1 cMm, neBoe — 3 cMm.

Bce nucthl, kpoMe TUTYJIBHOTO, TOJKHBL OBITH TPOHYMEPOBAHBI.

HIpudT odopmienus mpoekrta — Times New Roman 12. MexcTpouHbIid
uHTepBail — 1,5.

TaOnumpl, pUCyHKH, CX€Mbl U T. M. JOJDKHBI OBITH MPOHYMEPOBAHBI M
O3arjaBJICHBI.

[Ipy ucnonap30BaHUM B TEKCTE NPOEKTa LIUTAT, MHEHUH APYTrUX aBTOPOB,
CTATUCTUYECKUX MaTepHalioB 00s3aTelbHbl OMOIMOrpaUuUecKue CChUIKM Ha
NEPBOMCTOYHUKH, KOTOPBIE JOJDKHBI ObITh YKa3aHbl B CIIMCKE JIUTEPATYPBHI.

6. 3amuTa npoekTa MpeAnoaraeT:

[Ipe3eHTanuo UTOroBOro BapuaHTa MpoeKTa Mperno aBaTelio.

3ammra MOXKET ObITh WHAMBUIAYAJIBHOM WM TPYyNIOBOM (MO pEHIEHUIO
IpernojaBaresisi Kypca), BO3MOXKHO C MPUBICYEHUEM ONINOHEHTOB M3 4YHCIa
CTYJEHTOB WM C MPUIJAIICHHEM IMPEACTaBUTEIEH OpraHu3aluu, €ciu Mo ee
3aJJaHUIO BBITMIOJTHEH JaHHBIN MPOEKT.

3amura npoeKkTa COCTOUT U3 KOPOTKOTO JTOKJIAJa O CYIIHOCTH MPOIETaHHOMI
paboThl M TOJIYYEHHBIX pe3yJbTaTaXx M OTBETOB Ha BONPOCHI MO CYIIECTBY
npoekTa. [[muTeabHOCTh BBICTYIUIEHUS C AOKJIAJ0M HE AOJbKHA mpesbimarh 7—10
MUH.

Pabota cryaeHTa Hajg MPOEKTOM OIEHMBAETCS MO MATHOAJUIBHOM cHUCTEME.
OreHka paboThI CTyIEHTa MPOU3BOAUTCS C YUETOM:

— 00OCHOBAHHOCTH U KaueCTBa aHAJU3a U pa3paboToK;

—  CaMOCTOSITEJIBHOCTM M OPUTMHAJIbHOCTH  pEIIeHHs  3ajad
IPOEKTUPOBAHMUS;

— COJIepKaHus TOKJIaJa U KauecTBa OTBETOB HA BOIIPOCHI.
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