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KontponsHo-onieHouHbIe cpenctBa (KOC) nmpeana3zHaueHbl Ajis1 KOHTPOJIS U OIEH-
KM 00pa30BaTENbHBIX JOCTUKEHUN 00y4aroUIMXCsi, OCBOMBILIUX MPOrpaMMy y4deo-
HoMt nucturuHabl OI'CD.04 UHOCTpaHHBIN S3BIK (AHTITUIACKUN)

KOC BxiI04arOT KOHTPOJIBHBIE MaTepuaibl Ui NPOBEACHUS TEKYLIEro U
IPOMEXYTOUHOTO KOHTPOJIS B (hOpMe IK3aMEeHa.

KOC pa3pabotanbl B COOTBETCTBUUM C OCHOBHOM TNpodhecCHOHaIbHOM
oOpazoBaTenbHOM mporpammort mo crnernuanbHoct CIIO 44.02.03 Ilemaroruka
JIOTIOJTHUTEIBLHOTO 00pa3oBanus (B 001acT Xopeorpadun); mporpaMmon yueOHOi

nucuumuinabl OI'CD.04 HOCTpaHHBIHN S3bIK (AHTJIUMCKUN).



IHacoopr

KOMILJIEKTA OLIEHOYHBIX CPEe/JACTB
no aucuuiuinae OI'CJ.04 UHocTpaHHBIH A3BIK (AHTJIHIACKHAT)

B pe3ynbrare arrectanuu mo y4eOHOW TUCHUIUIMHE OCYIIECTBISETCS KOMILIEKC-
Has IpOBEpKa CIEAYIOIMIMX YMEHUI U 3HAHHM, a TakXke NUHaMHKa (OpMHUPOBAHUS

OOIIMX KOMIIETEHIHI:

PesyabTaThl 00yyeHus1: yMeHUs,
3HAHMA M 00IMe KOMIIeTeHUHH B

IToka3zatenn oeHKH pe3yJjbTara

dopma KOH-
TPOJIA M OLICHHU-

CcOOTBeTCTBHH ¢ Tadamuuei 2 ®PIoOC BaHHUS
mo Y]
YMerh:
CobOmonenue  strueckux HopM | [IpakTudeckue
V¥ 1. YMenue Bectu quaior, oeceno- OOIIIEHHsT TIPY B3aUMOJICUCTBUU C | 3aHATHUS
BaTh O cebe, CBOUX IUIaHAX; Y4acTBo- YYaIlIUMMCS, IpenojasarensiMy, | MaauBuayansHbie
BATh B 00CYKIEHUH IIPOOJIEM B CBS3H C HaxOoXJCHME W HCIIOJIb30BaHUE | 3aJaHUA

MPOYUTAHHBIM/ TPOCITYIIIAHHBIM HHO-
SI3BIYHBIM TEKCTOM, COOJII0/Ias MpaBuia

uHpopmanuu it 3¢ HEKTUBHOTO
BBITIOJIHEHUSI TPO(eCCHOHANBHBIX

I'pynnoseie 3ana-
HUs

PpEICBOTO STUKETA, 3az1adg; TectupoBanue
CamocrosrenbHas
OK 2. Opranus3oBbIBaTh COOCTBEHHYIO pabora
JeATeNbHOCTD, BRIOUPATH TUIIOBBIE ME-
TOJBl M CHOCOOBI BBIOJHEHUS IPO-
(beccroHaTBHBIX 3a/1a4, OLIEHUBATh MX
3(PEKTUBHOCTD U KA4eCTBO.
VY 2. YMeHue uuTaTh ayTeHTUYHBIE I'pamorHOE peuwrenne | IlpakTiyeckue
TEKCTBI PA3IHYHBIX XKAHPOB: myomumu- | “HTYAUHOHHBIX sanad C | SaHATHA
IPUMEHEHHEM WnpuBuyanbHbIe
CTHYECKHE, XY/10’)KECTBEHHbIE, HAyYHO- .
npodeCcCHOHANBHBIX ~ 3HAaHUM U | 3aJaHuA
noNyJIApHBIE, GYHKUNOHAILHBIE, HC- YMEHUI; yMEHHE T0JIb30BaThCA | ['pymmoBble 3a1a-
II0JIE3YyS OCHOBHBIC BUJIBI 9TCHH OCHOBHOM M  JIOTIOJIHUTENBHOMU | HUSA
(03HAKOMHTEIBHOE, U3yUaloUlee, IIOUC- | TUTEPATypPOil. TectupoBanue
KOBOE/IIPOCMOTPOBOE), B 3aBUCUMOCTHU CamocTrosTenbHas
OT KOMMYHHUKaTUBHOM 3a/1a4u; pabora
OK 5. Ucnonp3oBath HH(OpMALIMOH-
HO-KOMMYHHKAIIHOHHBIE TEXHOJIOTHUHU B
PO ECCUOHAIBHON e TEITHHOCTH.
V¥ 3. IlepeBoj co cioBapeM MHOCTpaH- IIpakTideckne
HBIX TEKCTOB NMPO(eCcCCHOHAITBHOI SaHiITHA
WnauBuyanbHble
HaIpaBJICHHOCTH.
3a/1aHus

OK 4. OcymiecTBisATh MOUCK HHPOP-
MaIuu , HeooxoauMon i A3 HeKTHB-

I'pynnoseie 3ana-
HUS

HOTO BBITIOJIHEHUS TPO(HECCHOHATTBHBIX Tectnposanne
CamMmocTosTenbpHas
3amad.
pabota
CTOATENHHOE TPUOOPETEHUE 3HAHUIA: He0OX0uMO# H(OpPMAITUH; HC- SaHATHA
MOJIb30BaHNe MH(POPMAITMOHHBIX NuauBunyanbHbIE
OPUEHTUPOBATHCS B MHOS3BIYHOM o
TEXHOJIOTHH B mporiecce o0yue- 3aJaHus




MMHUCHbMEHHOM TEKCTE, BBIICIITH, 0000-
aTh ¥ PUKCUPOBATH HEOOXOTUMYIO

HUs; 3 PeKTUBHBIN TOUCK HEOO-
XOIMMOW HMH(pOPMALIUH, HCIIOJIb-

I'pynnossie 3ana-
HUs

MH(OPMALIMIO U3 PA3IHYHBIX HCTOUHH- 3ysl pa3JIMYHbIE BUJIbI UICTOYHUKOB, | TecTupoBanue

< | B T.4. 3JIEKTPOHHBIE; CaMocTosTenbHast
KOB, B TOM YHCJIE U3 Pa3HBIX o0yacTeit

. paborta
3HAHUM;
OK 8. CaMOCTOATENIBHO ONPEEIIATh
3a1a4n MpodecCUOHATBHOTO U JTNY-
HOCTHOT'O Pa3BUTHS, 3aHUMATHCS CAMO-
o0Opa3oBaHHEM
3HATB:
AxTuBHOE  wHcnoib3oBaHue U | [IpakTuueckue

31 . 3HaHI/Ie 3HAYCHHUHU HOBBLIX JICKCHUYC- pacrio3HaBaHue pa3siIuYHbBIX | 3aHATHS
CKMX CIMHHII, CBA3AHHBIX C TCMATUKOM | jJeKCMYECKUX €IWHHULI, Kimiie s | MHauBuayanbHbie
JlAHHOTO dTara O0y4eHHs K COOTBET- pelieHus PO ECCUOHAIBHBIX | 3aJIaHUs
CTBYIOIIMMU CUTYyallUsIMU OOIIECHUS, B 3amau I'pymnmoBkle 3a1a-

TOM YHCJIE OLEHOYHOM JIEKCUKH, Pe-

HUsA

INTUK-KJIHUIIC pEYCBOro 3TUKETA, OTpa- TGCTI/IpOBaHI/Ie
JKAIOIIMX 0COOCHHOCTH KYJIbTYPbIL CamocrosarenpbHas
CTpaHLI/ CTpaH U3y4acMOT0 A3bIKA, pa60Ta
32. 3HaHue JIEKCHYECKOTO (1200_1400 Pacno3HaBaHue B TEKCTaX 3HAKO- HpaKTI/I‘ICCKI/IC
JIEKCHYECKITX eIII/IHI/IH) ¥ TpaMMaTHye- MBIX JEKCHYCCKUX CANHUIL], CaMO- | 3aHATUA
CTOATCIIBHOCTD IIPHU IOUCKE HE00- I/IH,Z[I/IBI/I,Z[yaJ'IBHBIC
CKOIro MUHUMYMa, HEOOXOAMMOTr0 JIIs o
XOUMON MH(OPMALIUY; TPUMCHE- | 3aJlaHuUs

YTEHUS U IiepeBo/ia (Co cloBapeM) UHO-
CTpaHHBIX TEKCTOB MPOheCCHOHATBHON

HHUC Ha IIPAKTHKC TIpaMMaTH4C-
CKHUX IIPpaBUJI

prrIHOBbIC 3aaa-
HUA

HaIpaBJI€HHOCTH. TectupoBanue

OK 3. AnanuzupoBaTh pabo4yr0 CUTY- 5:61\2 OT(;TO}ITeHLHa}I

alUIo0, OCYILECTBIIATh TEKYIIUI U UTO-

TOBBII KOHTPOJIb, OLIEHKY U KOPPEK-

LU0 COOCTBEHHOM JIE€ATEIbHOCTH,

HECTH OTBETCTBEHHOCTH 32 PE3YyJIbTaThl

CBOEH paboTHI.

33. 3HaHUE OCHOB JIENIOBOTO OOIIEHHNS, YMeHue NposiBIIATh JEI0BYIO [IpakTueckue

pacIIMpEHHON 3a CYET HOBOW TEMATUKU KYIRTYPY: aHATHA
NuauBunyanbHbIE

U Ipo0JIeMaTHKHU PEUYEeBOro OOLICHHUS. sajaHus

OK 6. PabGoTtath B KOJJIEKTHBE U KO-
MaHze, 3pHeKTUBHO 001IaThCs C KO-
JeramMu

I'pynnoseie 3ana-
HUS
TecTtupoBanue
CamocrosiTenbHas
paborta




KonTpons u onierka ocBoenus yueoHou qucrurinasl OI'CH. 04 MHocTpaHHbIiI
SI3BIK 110 TeMaM (pasjieliam)

DeMeHT DopMBI 1 METOIBI KOHTPOJISI
y4eOHoM
MUACIUTLIN- Tekymuii KOHTPOJIbL I[Ipome:xyTouHasi aTTe-
HBI cranust
DopmMa KOHTPOJIS IIposepse- ®opma IIposepsie- | ®opma IIpoBepsie-
mble OK, KOHTPOJIs mble OK, KOH- mbie OK, Y,
Y, 3 Y, 3 TpOJs 3
Pazgen 1. Koumpono- | VI, V2, Dx3a- Vi, V2, V3,
Broano- nas paboma | 31, 32, MeH V4
¢doHernye- Nel OK 3, OK'5 31, 32,
CKHii Kypc. OK 3, OK'5
Tema 1.1. Yemmuwiii onpoc Vi, V2,
DoHeTHKa. Camocmosm. paboma 31, 32,
OK 3, OK'5
Tema 1.2 Tecmuposanue V1, y2,
Wnronanus Camocmosmensnas paboma 31, 32,
AHTJIUHCKOTO OK 3, OK'5
MIPEIIOKEHUS
Pazpen 2. Kouwmpone- | VI, V2, Vi1, V2, V3,
Oopa3zoBa- Has paboma | 31, 32, V4
HHe Ne2 OK 2, OK'5 31, 32,
Koumponw- OK 2, OK 5,
Has paboma OK8
No3
Koumpono-
Has paboma
Ne4
Tema 2.1. Yemmuwiii onpoc V1, V2, V4,
O6pasoBanne | Camocmosmenvnas paboma 31, 32,
B Benuko- OK 2, OK'5,
OpuTaHUN OK 8
Tema 2.2 Tucvomennwiii onpoc Vi, V2, V4,
[ToBTOpEHUE Camocmosm. paboma 31 32,
MPOCTHIX OK 2, OK 5,
BpEMEH aH- OK 8
TJIUHCKOTO
riarosia
Tema 2.3 Tecmuposanue Vi, V2,
ObpazoBanue | Camocmosm. paboma 31,0K 4,
B CIIIA OK 6
Tema 2.4 TecmuposaHue VI, 31, OK
[ToBTOpeHue 4, OK 5
JUTHTETBHBIX
BpEMEH aH-
TIUHCKOTO
riarojua
Tema 2.5 TTucvmenuwiti onpoc Vi, y2,
Oo6paszoBanue | Camocmosm. paboma 31, OK 4,
B Poccun OK 8
Tema 2.6 Vi, V2,
Oo0pazoBa- 31, OK 5,
TEIbHBIC OK 6
YUPEKIACHUSL
B benropon-
CKoO¥ o0na-
CTH.
Tema 2.7 TecmuposaHue V3, V2,




CogepiieH- 31, OK 4,

HBbIE BpeMeHa OK 8

AHTJIMHACKOro

riarosia

Paspgen 3. Koumpono Vi, V2, Vi, V2, V3,
CpencrBa paboma Ne5 | 31, 32, 33, V4
MAacCOBOIi Koumponw OK 3, OK'5 31,32 33
uHdopma- paboma Ne6 OK 3, OK'5,
10701 OK$8
Tema 3.1. Yemuwuii onpoc Vi, y2,

Cpencra 31, OK 3,

MacCOBOM OK 8

nHpOpMAUH

Tema 3.2. Tecmuposanue Vi,

Wntepner: 3a | Camocmosm. paboma 31, OK 6,

U IIPOTUB OK 8

Tema 3.3 Tecmuposanue Vi, y2,

IToBTOpEHUE Camocmosm. paboma 31, OK 4,

cTpaiaTeb- OK 8

HOTr0 3aJiora

AHTJIMHACKOTrO

riaaroJjia

Tema3.4 Tecmuposanue Vi, V2,

MonansHbIE Camocmosm. paboma 31, OK 4,

TJIaroJibl. OK 8

Tema3.5 Tecmuposanue Vi,

3amMeHuTeNn Camocmosm. paboma 31, OK 3,

MOJAJIBHBIX OK 6

I71aroJioB.

Paznen 4 Koumpono Vi1, V2, V3, Vi, V2 V3,
3ammura paboma Ne7 | 31,33, OK 4, 31, 33, OK 4,
OKpY:Kal0- OK 8 OK 8
e cpeasbl

Tema 4.1 Yemuwiii onpoc Vi, y2,

Samura Camocmosm. paboma 31,33, OK

OKpYKaroIIeH 2, OK 8

cpenbl

Tema 4.2 Yemuwuii onpoc Vi,

3amura Camocmosm. paboma 31, OK5,

OKpYyXKarouiei OK 6

cpensl B ben-

rOpOJICKOH

obnactu

(Crapsrit

Ockou)

Tema 4.3 Yemuwuii onpoc Vi, y2,

I'nobGansHOE 31, OK 4,

MOTEIIEHNE. OK 8

ITapHUKOBBIH

a¢dexr

Tema 4.4 TecmuposaHue i,

CHo’KHOCO- Camocmosm. paboma 31, OK 5,

YUHEHHBIC OK 6

IPEJUTOKEHUS

Tema 4.5 Tecmuposanue Vi, V2,

CnosxHOIO1- Camocmosm. paboma 31,33, OK2,

YUHEHHBIC OK$§

IPEJUTOKEHUS

Paszgen 5 Koumpono- Vi1, V2, V3, Vi, V2, V3,
AHIJI0TOBO- Has paboma | 31,33, OK 4, 31, 33, OK 4,
psimue No8 OK 8 OK 8
CTpaHBbI Koumpono-




Has paboma
Ne9

Koumpono-
Has paboma
NelO
Tema 5.1 Yemmuwuii onpoc Vi, y2,
Kanana Camocmosm. paboma 31, 32,
OK 3, OK5
Tema 5.2 Yemuwuii onpoc Vi, y2,
ABcTpanus Camocmosm. paboma 31 32,
OK 3, OK5
Tema 5.3 Tecmuposanue Vi, y2,
Hosas 3e- Camocmosm. paboma 31, 0OK4,
JIAHIAS OK 8
Tema 5.4 Tecmuposanue Vi,
CornacoBa- 31, OK 5,
HUE BPEMEH. OK 6
bynymee B
MPOIILIOM
Tema 5.5 Tecmuposanue Vi, y2,
[Ipsimas u 31,33, OK2,
KOCBEHHas OKS
peub
Paszgen 6 Koumponw- Vi1, V2 V3, Vi, V2, V3,
Ilenarorn- nast paboma | 31,33, OK 4, 31, 33, OK 4,
‘eckast po- MNell OK 8 OK3S, OK 8
(ecens Koumpono-
Has paboma
Nel?2
Koumponb-
Has paboma
MNel3
Tema 6.1 Yemuwuii onpoc Vi, y2,
Ipodeccus 31, OK 3,
«Ilemaror» OK 8
Tema 6.2 Yemmuwiii onpoc Vi,
Kauecrsa Camocmosm. paboma 31, OK6,
HUACaJIbHOTO OK 8
nejlarora
Tema 6.3 Tecmuposanue V1,2,
IIpakTuka B 31, 0OK4,
IIKOJIE OK 8
Tema 6.4 Tecmuposarue Vi, 2,
Yuurens My- 31, OK 4,
3BIKH OK 8
Paznen 7 Konmpone- | V1, V2, V3, Vi, V2, V3,
AHTIHACKMI nas paboma | 31,33, OK 4, 31, 32,33, OK
fI3bIK B anpe MNold OK 8 3,
npogeccuii Koumponw- OK 8
Has paboma
Nel5
Koumpono-
Has paboma
Nol6
Tema 7.1 Yemmuwiii onpoc Vi1, V2, V4,
AHITHCKER | Cauocmosnm. pa6oma 31 32
SA3BIK — A3bIK OK2 OKS35
rJ100aJIbHOTO OK 8, ’
o0meHus
Tema 7.2 TTucomennwiii onpoc Vi, V2, V4,
HenoBoe 06- | Cayocmonm. paboma 31, 32,
meng B OK 2, OK 5,
npogeccun
«IEIGJIaFOF» OK8




Tema 7.3 Tecmupoganue Vi, V2,

CrnoBoobOpa- 31,0K 4,

30BaHHe. OK 6

Kousepcusi.

Cyddukcs! u

npeduKchl

Tema 7.4 Yemuwiii onpoc Vi, 31, OK

Wctopus an- | Camocmosm. paboma 4, 0K 5

TIIHHCKOTO

SI3bIKA

Tema 7.5 Tucvomennwiii onpoc Vi, y2,

Hennanere Camocmosm. paboma 31, OK 4,

¢dopmeI ra- OK 8

rona. O6mue

CBEJICHHSI.

Tema 7.6 Camocmosm. paboma Vi, V2,

WNudunurus 31, OK 35,

OK 6
Tema 7.7 Camocmosm. paboma Vi, V2,
I'epynnuii 31, 32,
OK 3, OK8

Tema 7.8 Camocmosm. paboma Vi, V2,

IIpugacrue |. 31 32,

IMpuyactue I1. OK 3, OK5

Tema 7.9 Yemmwiii onpoc Vi, V2,

®paseorno- Camocmosm. paboma 31, 32,

ru3Mel. Opa- OK 4, OK 8

3e0JI0ruye-

ckue 06opo-

TBI

Tema 7.10 Tecmuposanue Vi, V2,

Wuduuutus- | Cayocmosnm. paboma 31 32,

HbIe 000POTHI OK4, OK 5

Pa3zpnen 8 Koumponw Vi1, V2 V3, Vi, V2, V3,

OcHOBBI J1e- paboma 31,33, OK 4, 31, 32,33, OK

ﬁgnrt)or(; l;1e31>1- Nel7 OK 8 4, OK5, OK 8

HUAJTbHOCTH Konmporo
paboma
Mel8

Tema 8.1 Yemuwiii onpoc Vi, V2,

Mysbika v ee | Tecmuposanue 31, OK 3,

CTim Camocmosm. paboma OK 8

Tema 8.2 Yemmuwiii onpoc i,

Myspikanb- Tecmuposanue 31, OK 6,

HbIE UHCTPY- OK 8

MEHTEI

Paszgen 9 Koumpono- Vi1, V2 V3, Vi, V2, V3,

MY3BIKAJIb- nas paboma | 31,33, OK 4, 31, 33, OK 2,

g;}jeﬂd)ecm- Nel9 OK 8 OK 4, OK 8
Konmpono-
Has paboma
Ne20
Koumpons-
Has paboma
No21(2u)

Tema 9.1 Yemuwul onpoc Vi, y2,

Mysbikanb- Tecmuposanue 31, OK5,

Hble (ecTu- Camocmosm. paboma OK 6

BaJTH

Tema 9.2 Yemmuwiii onpoc Vi, y2,

Mysbikanb- Tecmuposanue 31, 32,

g}i’:e KOHKYP- | Camocmosam. paboma OK 3, OK 8

Tema 9.3 Yemmuwiii onpoc V1, y2,

IepeBon (co | Tecmuposanue 31 32,

crioBapem) OK 3, OK5




npodeccuo-
HAJIBHO-
OpHEHTHUPO-
BaHHBIX TEK-
CTOB

Pasnmen 10 Konmponw- V1, V2, V3, | Bauem Vi, V2, V3,
[podpeccun nast paboma | 31,33, OK 4, 31, 33, OK 4,
B 00J1aCcTH No22 OK 8 OK 8
MY3bIKH Koumpono-

Has paboma

Ne23

Koumpono-

Has paboma

Ne24

Koumpono-

Has paboma

Ne25

Koumpono-

Has paboma

No26
Tema 10.1 Yemuwiii onpoc Vi, V2, V4,
MY3bIKaHTbI Tecmuposanue 31, 32,

OK 2, OK 5,
OK 8

Tema 10.2 Yemuoul onpoc Vi, y2,
Hemnaubre Tecmuposanue 31,0K 4,
bopmblI ra- OK 6
roJia B poiu
omnpeeIeHUs
Tema 10.3 Vemmuwiii onpoc Vi,31, OK
Apruct My- Tecmuposarue 4,0K5
SBIKAJILHOTO Camocmosm. paboma
KOJUICKTHBA
Tema 10.4 Yemuwiil onpoc Vi, ¥2,
Apruct op- Tecmuposanue 31, OK 4,
Kecrpa Camocmosm. paboma OK 8
Tema 10.5 Yemuoul onpoc Vi, V2,
IepeBon (co | Tecmuposanue 31, OK5,
CJIOBapeEM) OK 6
npodeccuo-
HAIIbHO-
OpHEHTHPO-
BaHHBIX TEK-
CTOB
Paszgen 11 Koumpono- Vi1, V2 V3, Bauem Vi, V2, V3,
Iepeson nas paboma | 31,33, OK 4, 31, 32,33, OK
npocgeccno- Ne27(2u) OK 8 4, OK'5
HAJIbHO-
OpPUEHTHPO-
BaHHBIX TeK-
CTOB
Tema 11.1 Yemmwiii onpoc Vi, y2,
HepeBon (co | [Tucomennviii onpoc 31, 32,
crioBapeM) OK 3, OK 5
npodeccuo- '
HaJbHO-
OpHEHTHPO-
BaHHBIX TEK-
CTOB
Pazngen 12 Koumpono- Ox3a-
YerpoiicTBo Has paboma Men
Ha padoTy Ne28

Koumpono-

Has paboma

Ne29
Tema 12.1 Yemuoul onpoc Vi, V2,

10




3asBieHue o Camocmosm. paboma 31, 32,
npuémMe Ha OK 4, OK 5
paboTy.
Tema 12.2 Yemmwiit onpoc Vi, V2,
Hnrepssio u Camocmosm. paboma 31,0K4,
pestome OK 6
Pasnen 13 Koumponb- Vi, V2, V3, | Oxza- Vi, V2, V3,
Teaedounnnie nas paboma | 31,33, OK 4, | men 31, 33, OK'5,
neperoBopbI MNo30 OK 8 OK 8
Tema 13.1 Yemmuouil onpoc Vi, V2,
DTHKa Tene- 31,33, 0K
(OHHBIX pa3- 4, 0K 6
TOBOPOB
Tema 13.2 Yemuwiil onpoc Vi, 31, OK
JTHKa Jeno- Camocmosm. paboma 4, OK 5
BBIX OTHOIIIE-
HUH
Paszgen 14 Koumponw- Vi1, V2 V3, Oxsa- Vi, V2, V3,
JenoBoe Has paboma | 31,33, OK 4, | men 31, 33, OK 2,
o0meHue MNe31 OK 8 OK 8
Koumponb-
Has paboma
MNe32
Tema 14.1 Yemmuwiii onpoc Vi, V2,
OTHKa 1eN0- | Camocmosm. paboma 31,32, 0K
BOro o01ie- 4, OK6
HUSI
Tema 14.2 Yemuwiii onpoc Vi, 31,33,
®pa3sl no- OK 4, OK 8
BCEIHEBHOTO
oO1IeHns

4. KOHTPOJILHO-0LIeHOYHbIE MATEPHAJIbI VIS IPOMEKYTOYHON aTTeCTAIUM 110
yueoHoii quciuniune OI'CI. 04 UHocTpaHHbIH SI3bIK (AHTJIMHCKHIA)
1. Tlepevyenn BonpocoB k 3avety no aucuumiude OI'CI. 04 UnocTpaHHbIii
SI3bIK (aHrIMiickuil); 4 Kypec.
2. IlepeyeHb BONPOCOB K 3Kk3aMeHy 1o aucuuniuae OI'CD. 04 Unoctpan-
HbI S13bIK (AHTJIMHCKMIT) 4 KypcC.

1. BOIIPOCHI K 3AYETY
no gucuuninae OI'CI. 04 UHocTpaHHbIH A3BIK (AHTJIMHCKHI)
cnennajabHOCTh 050148 «Ileqarornka 10n0JTHUTEILHOTO 00Pa30BaAHUA B
o0Js1actu xopeorpadumn; 4 Kypc

Ne Pasnen Ilepedyens BOonpocos CemecTtp, B KOTOPOM

n/m Tema H3y4asucs IporpaMmm-
HBII MaTepuall

1 Teacher’s profession. 1. Teacher Training in Great Britain 5

and Russia compared.
2. lsiteasy to be areal good teach-
er?
3. Education is the only way to a
prosperous life, isn’t it?
Teacher’s career: pros and cons.
An ideal teacher of English.
6. My school experience as a teach-
er.

ok
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2 English language in a world 7. English as a language of global 5

of profession. communication.

8. The history of the English lan-
guage.

9. Business English in teacher’s
profession.

10. Language-learning nowadays.

11. Language-learning: pros and
cons.

3 English in profession. 12. Contemporary music 6
13. Classical music.

14. Pop music.

15. Folk music.

16. Jazz music.

17. Russian modern music.

4 Musical festivals and con- 18. Musical festivals in Russia. 6

tests. 19. International musical festivals.

20. Russian musical contests.

21. Musical contests in different
countries

22. World musical Olympiad.

Bcero pazaenos: 4 Bcero BEIHOCHMMBIX Ha 3a4€T MPaKTHYEC-
CKHUX 3amanuii; 22

2. BOITPOCBHI K DK3AMEHY
no gucuumimae OI'CI. 04 UHocTpaHHbIH A3BIK (AHTJIMHCKUI)
cnenuaJbHOCTD 44.02.03 Ilegaroruka 10MoJTHUTEIbHOT0 00pPa30BaHUS B
o0J1actu xopeorpadumn,4 kypc

Ne Pasnen Ilepedyens BOonpocos CemecTtp, B KOTOPOM
n/m Tema U3ydaJics MPOrpaMM-
HBII MaTepuall
1 Musical profession. 1. Musicians. 7
2. Pionist.
3. Soloist.
4. Musical group.
5. The best world musicians.
6. The best Russian musicians.
2 Translating of professions’ 7. Styles of music. 7
texts. 8. Music.
9. Musical instrument.

10. Russian classical music.

3 Employment. 11. Outplacement firm. 8
12. Announcements of vacancies.
13. Job application.

14. Resume.

15. Interview.

4 Telephone talks. 16. Telephone talks’ manners. 8
17. Business relations’ manners.
18. Business talks.

19. Business world and me.
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5 Business communication. 20. Business communication. 8
21. Daily communication.
22. Informal communication.

Bcero pazzaenos: 5 Bcero BEIHOCHMMBIX Ha K3aMEH MPAKTH-
YEeCKUX 3aJaHuii; 22

4. Kputepuu ouenku no aucuuiuinuie OI'CI. 04 UuocTpaHHblil A3bIK (aH-
TJIMHACKUIT)

B pesynbTaTe OCBOEHMS ITaHHOTO Kypca CTYIEHTBHI JIOJKHBI YMETH COCTAB-
JSITh MMACbMEHHBIE BBICKA3bIBaHUs, O(OPMIICHHBIE B COOTBETCTBUU C PA3TMYHBIMU
XKaHpaMu (3cce, pacckas3, KpaTKOe U3JI0KEHUE, pa3BEpHYTHIN IIJIaH, AEJI0BOE MHUCh-
MO Y T.J.), @ TAKKE€ YMETh COCTaBJIATh Pa3IMYHbIC MO LEIU HAUCAHUs MHCbMEH-
HBIE TEKCTHI (ITyOIMIMCTUYECKUH, HTHPOPMAIIMOHHBIN, TUTEpaTypPHBIN U T.I1.).

CTyaeHT NOKEH BIANETh JIGKCUKO-TPAMMAaTHYECKUM MaTepHUalioM IpeJia-
raeMbIX TEKCTOB, YMETh MEPEBOAUTH U aHAJTU3UPOBATH TEKCTHI, 0CO00E BHUMAaHUE
YAEISIETCSA MPOCMOTPOBOMY YTEHHIO Y IIOUCKOBOMY UTEHHIO.

[Io OKOHYaHUM JAHHOTO Kypca CTYIAEHTHI TOJKHBI YMETh COCTABIISITH MOHO-
JIOTUYECKUE BBICKA3bIBAHMS HA IIPOMACHHBIC TEMBI, BECTH 110 3TUM TEMaM JIUCKYC-
CUU Y IIPUMEHATH B XOJI€ dTUX JUCKYCCUH IIOJIyYEHHBIE B XO/I€ Kypca 3HaHMUS.

[IpoMexyTOUHBII KOHTPOJIb. 3a4ET - HEOOXOIMMO YCIIEIIHO BBIIOJIHUTD Te-
CTOBBIC 3aJaHUs II0 OTHAEIbHBIM BHJAM pPEYEBOM IEATEIBHOCTH II0 TEMATHKE,
MIPOMJAEHHOM B ITOCIEAHEM CEMECTPE.

Umenue c nOHUMAHUEM OCHOBHO20 COOEPHCAHUA NPOUUMAHHO20 (03HAKOMU-
menvHoe)
Ouenka «5» cTaBUTCA CTYAEHTY, €CIM OH NOHSJ OCHOBHOE COJIEPKAHUE OPUTH-
HAJIbHOI'O TEKCTA, MOKET BBIICIUTh OCHOBHYIO MBICIIb, OIPEAEIUTH OCHOBHBIC
(bakThl, yMEeT J0ra/ibIBaThCsl O 3HAUCHUU HE3HAKOMBIX CJIOB M3 KOHTEKCTa, JH00
10 CJI0BOOOPa30BaTENIbHBIM 3JIEMEHTaM, MO0 10 CXOACTBY C POJIHBIM SI3BIKOM.
OueHka «4» CTaBUTCS CTYJIEHTY, €CIU OH IOHSJ OCHOBHOE COJIEpPKaHUE OPUTH-
HAJIbHOI'O TEKCTAa, MOXET BBIACIUTH OCHOBHYIO MBICIb, ONPEAEIUTh OTIEJIbHBIC
¢dakTel. OTHAKO y HETO HEJIOCTATOUYHO Pa3BUTA S3bIKOBAs J0TajiKa, U OH 3aTPYIHS-
€TCsl B IOHMMAaHUHM HEKOTOPBIX HE3HAKOMBIX CJIOB, OH BBIHYK/IECH Yallle 00palaTh-
Cs K CJIOBApIo, a TEMII UTEHUs OOJIee 3aMEIJIEH.
Ouenka «3» CTaBUTCS CTYAEHTY, KOTOPBIM HE COBCEM TOYHO MOHSJI OCHOBHOE CO-
Jiep’KaHue MPOUYUTAHHOTO, YMEET BBIACINUTh B TEKCTE TOJIBKO HEOOIBIIOE KOIHYe-
CTBO (paKTOB, COBCEM HE pPa3BUTA A3BIKOBAS JOTaJKA.
Ouenka «2» BBICTABIISIETCS B TOM CJIy4dae, €CJIM OH HE MOHSJI TEKCT WJIU MOHSI CO-
JiepKaHUE TEKCTA HENPAaBUIbHO, HE OPUEHTHPYETCSA B TEKCTE MPH MTOUCKE OIpeEe-
JICHHBIX (DAKTOB, HE YMEET CEMaHTU3UPOBATh HE3HAKOMYIO JICKCUKY.

Umenue ¢ noiHbIM NOHUMAHUEM COOepIHcanus (uzyuaruiee)
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OuneHka «5» CTaBUTCS, KOTJa OH MOJHOCTBIO MOHSUT HECJIOKHBIA OPUTHHAIBHBIHN
TeKCT (IMyOTUIIMCTHYECKUN, HAyYHO-TIOMYJISIPHBINA; HHCTPYKIIMIO WM OTPHIBOK U3
TYpPUCTUUYECKOTO TIpocriekTa). OH UCMOIb30Bajl MPU TOM BCE U3BECTHBIE IPUEMBI,
HaIpaBlICHHbIC HA TTOHUMAHUE YUTAEMOTO (CMBICIIOBYIO TOTAJIKy, aHAIH3).
OneHka «4» BBICTABIIACTCS, €CIM OH IMOJHOCTBIO MOHSUT TEKCT, HO MHOTOKPATHO
oOparaics K cIoBapio.

Onenka «3» CTaBUTCS, €CJIA CTYJICHT TMIOHSI TEKCT HE TMOJIHOCTBIO, HE BIIAJEET
MpUEMaMH €r0 CMBICTIOBOM NIepepaboTKH.

OueHka «2» CTaBUTCA B TOM CiIy4ae, KOrja TeKCT CTyJAeHTOM He TOoHAT. OH C
TPYJIOM MOKET HalTH HE3HAKOMBIC CJIOBA B CJIOBApeE.

Umenue c naxoscoenuem unmepecyrowieil Ui HyHcHoul ungopmayuu (npo-
cmompoeoe)

Ounenka «5» cTaBUTCS CTYJEHTY, €CJIM OH MOXET JOCTaTOYHO OBICTPO MPOCMOT-
PETh HECIOXKHBIA OPUTHHAJIBHBIN TEKCT (THIA paclucaHus MOE370B, MEHIO, Mpo-
rpaMMBbI TeJlenepead) Wik HECKOJIbKO HEOONIBIINX TEKCTOB U BHIOPATh MPABUIIBHO
3arpairBaeMyto HHPOpPMaIHIO.

Ouenka «4» CTaBUTCS CTYACHTY NPH JOCTATOYHO OBICTPOM MPOCMOTPE TEKCTA,
HO TpH 3TOM OH HAXOAMT TOJBKO MpUMEpHO 2/3 3a JaHHON uH(pOpMaIUH.
Ouenka «3» BBICTABISCTCA, €CJIA CTYIAEHT HAXOJIUT B JAHHOM TEKCTE (MM JJaH-
HBIX TeKCTax) nmpumepHo 1/3 3agaHHoN nHpOpMaLy.

OueHka «2» BBICTaBISAETCS B TOM CIIy4ae, €CIU CTYJEHT IPAKTUYECKH HE OPUECH-
TUPYETCS B TEKCTE.

Honumanue peuu na ciyx
Ouenka «5» CTaBUTCS CTYJIEHTY, KOTOPBI MOHST OCHOBHBIE (DAKThI, CyMeI BbIJIe-
JUTH OTACIBbHYIO, 3HAUUMYIO JJi ceOst mHbopMaIliio (Harpumep, U3 MporHo3a mo-
TOJIbl, OOBSABICHUS, IPOTPAMMBI PAIUO M Tellenepeaay), Joragaincs O 3HAYCHUU
YacTH HE3HAKOMBIX CJIOB MO KOHTEKCTY, CyMeJ HCIOJIb30BaTh MHGOPMAIIMIO IS
pElIeHHs] TTOCTaB JICHHOU 3aja4uu (HampuMep, HaWTU Ty WM WHYIO pajuorepesa-
qy).
Onenka «4» CTaBUTCS CTYJEHTY, KOTOPBIH MOHSI HE BCE OCHOBHBIC (hakThl. [Ipu
pelIeHIN KOMMYHUKATUBHOW 3a/1aul OH MCITOJIh30BaJl TOJBKO 2/3 nH(pOpMAaIny.
Ounenka «3» CBUAECTEIBCTBYET, YTO CTYIACHT TOHsI ToJbkO 50 % Tekcra. OT-
JenbHBbIC (PaKThI MOHSJT HEMpaBUIbHO. He cyMen MOJHOCThIO pelIuTh MOCTaBJICH-
HYIO TIepel HUM KOMMYHHUKATUBHYIO 33/1a4y.
Ouenka «2» CTaBUTCS, €CJIH CTYACHT MOoHsUT MeHee 50 % TekcTa U BBIICIUI U3 He-
ro MEHEE MOJOBUHBI OCHOBHBIX (pakTOB. OH HE CMOT PEIIUTH IMOCTABICHHYIO Tie-
pel HUM pedeByIo 3aj1ayvy.

T'osopenue
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Ouenka «5» CTaBUTCS CTYACHTY, €CIIM OH B IIEJIOM CITPABUJICS C MOCTABICHHBIMU
pede BeIMH 3a7adyaMu. Ero BbICKa3bIBaHWE OBLIO CBSI3HBIM U JIOTHYECKHU MOCIIEO0-
BaTeIbHBIM. JlMara30H HCMOIB3YEMBIX SI3BIKOBBIX CPEJICTB JOCTATOYHO IIHPOK.
S3bIKOBBIE CpecTBa ObUIM MPABWIBHO YIOTPEOJICHBI, TPAKTUYECKU OTCYTCTBOBA-
JIM OIIKUOKH, HApYIIAIOIIKEe KOMMYHHUKAIIUIO, UJIK OHU ObLTW He3HauuTeNbHbl. O0b-
€M BBICKa3bIBaHUs COOTBETCTBOBAJI TOMY, YTO 3aJaHO MPOrpaMMOi Ha JAHHOM T'O-
ny o0yuyenus. HaGmonanach JerkocTh peyu M JIOCTATOYHO MPABWIBHOE MPOU3HO-
meHue. Peusr ydeHmka ObUTa SMOITMOHAIIBHO OKpAallleHa, B HEW MMEIId MECTO He
TOJIBKO TIepefiada OTIASIbHBIX ()aKTOB (OTACIBbHON WH(MOPMAIUHN), HO U DJIEMECHTHI
WX OIEHKH, BBIPAKCHUS COOCTBEHHOT'O MHCHHS.

Ounenka «4» BBICTaBISICTCS CTYJICHTY, €CJIM OH B IIEJIOM CIPABHJICS C TIOCTABJICH-
HBIMH PEYCBBIMH 3aJadyaMu. Ero BhICKa3piBaHWE OBUIO CBSI3AHHBIM M ITOCJIEIOBA-
TeIbHBIM. VCIIONMB30BasICS TOBOJBHO OOJBIION 00BEM S3BIKOBBIX CPEICTB, KOTO-
pbie ObUIN yOTpebieHbl TpaBuiIbHO. OIHAKO OBUTH C/IENIaHbl OT/IETbHbIC OIIUOKH,
HapylawIllie KOMMyHUKaluo. Temn peun ObLT HECKONBbKO 3amesiieH. OTMmeda-
JIOCh TIPOU3HOIIIEHUE, CTPAIAIOIIee CUILHBIM BIUSHUEM POJHOIO si3bIKa. Peub ObI-
Jla HeIOCTATOYHO AMOIIMOHAJILHO OKpallieHa. DJIIEMEHThI OIEHKH UMEIU MECTO, HO
B OOJIBIIIEH CTEMEHH BBICKA3bIBAHUE COJIEPKAIO MH(POPMAIMIO U OTPa)Kajo KOH-
KpETHBIE (haKThI.

Ouenka «3» CTaBUTCS CTYJIEHTY, €CJIM OH CyMeJl B OCHOBHOM PEIIUTh MOCTABIICH-
HYIO PEUYEBYIO 3ajJlayy, HO JIMaIla30H SI3bIKOBBIX CPEJCTB ObLI OIpaHUYEH, 00BEM
BBICKA3bIBAaHUS HE JOCTHUTA] HOPMBI. YUEHHUK JOIYCKaJl sSI36IKOBBIE OMMOKU. B He-
KOTOPBIX MECTax HapyIianaach MOCIEAOBATEILHOCTh BhICKa3bIBaHUs. [IpakTudecku
OTCYTCTBOBAJIM DJICMCHTHI OIICHKW W BBIPAKECHHS COOCTBEHHOTO MHEHHs. Peub He
ObLJ1a SMOLIMOHAIBHO OKpalIeHHOW. TeMIl peun OblUT 3aMeIJIEHHBIM.

OuneHnka «2» CTaBUTCS CTYICHTY, €CJIM OH TOJIBKO YaCTUYHO CIPABHIICS C PEIICHHU-
€M KOMMYHUKATHUBHOMW 3a7a4d. Beicka3zbiBaHHEe OBLIO HEOOJBIIUM 10 00BeMy (HE
COOTBETCTBOBAJIO TpeOoBaHUsIM mporpammbl). Habmromanack y30cTh BokaOysspa.
OTCyTCTBOBAJIM DJEMEHTHI COOCTBEHHOW OIeHKH. CTyHeHT Iomyckan OoJbInoe
KOJIMYECTBO OIIMOOK, KaK S3bIKOBBIX, TaK W (pOHETHYECKUX. MHOTHE OIIUOKH
Hapylaau OOIIEeHHEe, B Pe3yJibTaTe Yero BO3HUKAJIO HETMIOHMMAaHHUE MEXIYy pede-
BBIMU TTAPTHEPAMH.

IHucoemo

Ouenka «5». KomMyHukatuBHas 3ajiaya pelieHa, co0JI0IeHbl OCHOBHbBIE MTPaBUiIa
oopMJIEHUSI TEKCTa, OUYEHb HE3HAUYMTENIbHOE KOJIMYECTBO opdorpaduyeckux H
JIEKCUKO-TpaMMaTHYEeCKUX NorpemHocreid. JlornuHoe U mociieqoBaTenbHOE U3J10-
KEHUE MaTepuaia C JeJIEHHEeM TeKcTa Ha a03aupl. [IpaBuibHOE HMCMOIB30BaHUE
pa3IMYHBIX CPEICTB MEpPENadyM JIOTHUECKOW CBSI3M MEXKIY OTIAECIbHBIMH YacCTSIMU
TekcTa. CTyIeHT MoKa3aj 3HaHUe OOJIBIIOro 3araca JIEKCUKH U YCHEIIHO UCHOJIb-
30Bajl €€ ¢ Y4eTOM HOPM HMHOCTpaHHOro si3bika. [Ipaktuyecku Her ommbOok. Co-
OmroaeTcsl MpaBUIIbHBIA TOpsAAOK cioB. [Ipu ucnonb3oBaHuM 0oJiee CIOXKHBIX
KOHCTPYKUUH TOMYCTUMO HEOOJBIIOE KOJUUYECTBO OUIMOOK, KOTOPhIE HE Hapyllla-

10T moHuManue Tekcta. [loutu Her opdorpaduuecknx ommbok. Cobmromaercs
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JIeJIEHUE TEKCTa Ha MpeaiokeHus. VIMeromyecss HETOYHOCTH HE MENIatoT OHUMa-
HUIO TEKCTA.

Onenka «4». KoMMyHHKaTUBHAs 3ajjaya peIIeHa, HO JIEKCUKO-TPAMMATUYECKUE
HOTPEIIHOCTH, B TOM YHCJIE€ BBIXOJAUINX 32 0a30BbIil YPOBEHb, MPEHATCTBYIOT I10-
HUMaHUI0. MBICIH U3JI0)KEHBI B OCHOBHOM JIOTUYHO. JlOITyCTUMBI OT/IENIbHbIE HE-
JOCTATKU MU JEJIEHNN TeKCTa Ha a03albl U NPU UCIOJB30BaHUU CPENCTB Mepesa-
YM JIOTMYECKOHN CBSI3U MEXKIY OTIEJIbHBIMHU YacTsIMH TEKCTa UM B (popMare MUCh-
Ma. CTyIeHT MCHOJIb30BaJI JOCTATOYHBIM OOBEM JIEKCHUKH, ONMYyCKas OTAEIbHBIC
HETOYHOCTHU B YMOTPEOJIEHUH CJIOB WJIM OTPaHUYEHHBIN 3amac CJioB, HO YPPEeKTUB-
HO W MPaBUJIIBHO, C yYETOM HOPM HMHOCTPAHHOTO si3bika. B paborte mmeercs psn
rpaMMaTHYECKUX OMIMOOK, HE MPEMATCTBYIOIINX MOHUMAHMIO TeKcTa. JomycTumo
HECKOJBKO opdorpaduuecKkux OMmMOOK, KOTOPhIE HE 3aTPYIHSIIOT TOHNMAaHUE TEK-
cTa.

Onenka «3». KoMMmyHHKaTUBHAs 3aJaya pellieHa, HO S3bIKOBbIE MOTPEIIHOCTH, B
TOM YHCJI€ TIPU IPUMEHEHUU SI3bIKOBBIX CPEACTB, COCTABISAIOIIUX 0a30BBIA ypo-
BEHb, IIPEMATCTBYIOT IOHUMAaHUIO TEKCTAa. MBICIIM HE BCEra U3JI0KEHBI JJOTUYHO.
Jlenenue TekcTa Ha ab3allbl HEJOCTATOUYHO IOCJIEI0BATEILHO UM BOOOILE OTCYT-
ctByeT. OmuOKH B UCHOJIb30BAaHUM CPEICTB Mepeaun JOTUUECKON CBSI3U MEXIY
OTJEJIbHBIMU YacTAMU TeKcTa. MHoro omubok B gopmare nucbma. CTyleHT Uc-
10JIb30BaJ OIPaHUYEHHBIHN 3a1ac CJIOB, HE BCEr/ia co0I01asi HOpMbl HHOCTPAHHOTO
a3plka. B paGote a1mb0 yacTo BCTpeHaroTCs rpaMMaTUYECKUE OITMOKHU 3JeMEHTap-
HOTO YPOBHS, TUOO OIIMOKH HEMHOTOYUCIICHHBI, HO TaK CEPbE3HBI, UTO 3aTPYIH -
10T IOHUMaHHE TekcTa. MIMeroTcst MHOTHE OIMOKHU, oporpaduiyeckrue U MyHKTya-
LMOHHBIE, HEKOTOPHIE U3 HUX MOTYT MPUBOJUTH K HEIIOHUMAHHUIO TEKCTA.

Ounenka «2». KommyHHMKaTHBHasA 3a7a4a He pemreHa. OTCYTCTBYET JIOTMKA B I10-
CTpOEHHUU BbICKa3bIBaHUsA. He ncnonb3ytoTes cpecTBa nepeaadyn JOrHuecKou CBs-
31 MEXIy 4yacTsiMu Tekcra. Popmar nucekMa He cobmogaercs. CTyleHT He CMOT
IIPaBUJIBHO MCIOJIB30BAaTh CBOM JIEKCUYECKHI 3arac JUIsl BBIPAKEHHUSI CBOMX MbIC-
Jel win He o0siaaeT HeoOXOAMMBIM 3aracoM CJIoB. [’ paMMaTryeckue nmpaBuiia He
coomonatorcs. [IpaBuna opdorpadun u myHKTyaruu He COOTIOAI0TCS.

Kpumepuu ouenxu pezyromamoe mecmupoeanus

JloJis1 npaBUJILHBIX 0TBETOB, % Ouenka
Menee 55% HeynoBneTBopurensHo
Ot 55 1o 70% VY 10BIETBOPUTETBHO
Ot 71 no 85% XopoIo
Caoite 85% Ot1nu4uHO
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KoMiuiekT 3agaHui 111 KOHTPOJIbHBIX padoT

KonTpoabnas padora Nel
(KOHTPOJIL HABBIKOB YTEHMS)

Our college

We are students of the Teacher Training college. Our college is on the left
side of the city. We go there every day. At the college we study many subjects, and
English is one of them. We are present at a lecture. The lecture is taking place in
large hall. The young men and women sitting in the hall area students of the col-
lege. All the students are present. Is Comrade Klimov Here& Yes, he is. Where is
he? He is sitting at the first table near the teacher. All his friends are also sitting
there. What are they looking at? They are looking at the blackboard. The old man
standing at the blackboard is the teacher. He is speaking about the theme of his lec-
tures. This is his first lecture. His bag is on the table. His papers and notes are on
the table too, but he is not looking at his notes. He is looking at the students and
speaking. The lecture is over. The teacher is taking his papers and notes. He is go-
ing to the door. Now the students are standing up. They are going to the door, too.
The students are in the hall. Look at that group of students standing in the middle
of the hall! They are speaking. What are they speaking about the lecture.

Answer the questions.

1. Are you a student of the college ?
2. Where is the college situated?

3. Is your college big or small?

4. Do you like your college?

5 Is your college far from your house?

KonTpoabnas paéora Ne2
Ha Temy: «Education»
(KOHTPOJIb MOHOJIOTHYECKHX HABBIKOB FOBOPEHNs)

1. CocTtaBUTH MOHOJIOTHYECKOE BbICKa3biBaHUe 10 TeMe «O0pa3oBaHue B
CIIA».

Konrpoabnasi padora Ne3
Ha Temy: «Educationy»
(KOHTPOJIb HABBIKOB MMHCHMA)
1. Hanucatb cOUMHEHHE-pPaccyxaeHne 00 00pa3oBaHUM B MeIarorun4ecKoM
KOJIJIe[IZKe, HCI0JIb3Yysl M3YYEHHYI0 JIEKCHKY .
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Kontpoabnasi padora Ned
Ha Temy: «Education»
(KOHTPOJIb HABBLIKOB Ay THPOBAHHS)

Sanamm Mo ayimpoBaHM10.

Bapuanr 1.
Listen to a teenager talking about how to choose a profession and tick a, b or ¢

for statements 1 -5:

1. Tim’s father wants him to be a businessman.

a) True b) False c) Not stated
2. Tim’s family supports his decision.
a) True b) False c¢) Not stated
3. Tim’s friends don’t agree with his choice.
a) True b) False c) Not stated
4. Tim doesn’t think there are any set jobs for just men or just women.
a) True b) False c) Not stated
5. Having enjoyable job is more important for Tim than earning a lot of money.
a) True b) False c) Not stated
BapwuanT 2.

Listen to a teenager talking about how to choose a profession and tick a, b or ¢
for statements 1 - 5:

1. Mary’s father is a military man.

a) True b) False c¢) Not stated
2. Her male friends are quite supportive.

a) True b) False c) Not stated
3. Mary worries about what people think.

a) True b) False c) Not stated
4. Mary thinks there are jobs that only men should do.

a) True b) False c) Not stated
5. She wouldn’t like to have law-paid job.

a) True b) False c) Not stated

Bapwuant 3. Listen to a teenager talking about how to choose a profession and tick
a,borc
for statements 1 - 5:

1. Kate has a good voice
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a) True b) False c¢) Not stated
2. Kate would like to be a doctor.

a) True b) False c) Not stated
3. Kate wants to earn lots of money.

a) True b) False c) Not stated
4., Kate would like to work flexible hours.

a) True b) False c) Not stated
5. She doesn’t mind cleaning toilets if it is well-paid.

a) True b) False c¢) Not stated

TexcThl ayauo3anucei K 3aJaHUAM 10 ayAMPOBAHUIO.

Bapwuanr 1.
Tim: | want to be a dancer. | have always liked dancing and it has come nat-

urally to me. My father is a self-employed businessman but I don’t fancy going in
for the same job, mostly because it doesn’t really appeal to me and it’s not right for
me. [ don’t think I’d be very good at it. I’'m lucky that my family and friends sup-
port my decision to become a dancer. They’ve seen me dance and always say I’'m
quite good. They are very supportive and that’s important to me. I think people still
believe that there is a difference between male and female jobs, and sometimes
men still get more money than women for doing the same job. I don’t think this is
fair, because everyone should be treated equally. Many people also still think that
men should work and women should stay in the home. I think that men and women
are good at different things. Men are often good at things like building and engi-
neering while women are better at communicating and doing many things at once.
Of course, | would like to earn lots of money, but having a job | enjoy is more im-
portant to me. There’s no point in being stuck in a dead end job you don’t like.

Bapwuanr 2.
Mary: I want to be a soldier and hope I’ll pass the entry exam. When I was

13, | started the Army Cadets and | learnt about the army and handling weapons
and all that. | enjoyed the life. A lot of my friends went in and said | was good. My
parents haven’t affected my choice, but it’s fine by them, if it’s what I want to do.
My male friends didn’t think I would have the guts to go through with it as it is
mainly a male job, but they are quite supportive. My female friends are really
amazed. | am sure, if | were male, my male friends would be a bit more supportive,
but the girls think that’s great. But I don’t really care what people think, it’s just
what I want to do. I don’t think there are any jobs that should be just for men or
just for women. Men and women should be able to do every job the same. I
wouldn’t like to do anything with low pay. But having a job I enjoy is more im-
portant for me because there’s no point in being in it for the money if you don’t en-

joy it.
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Bapwuasnr 3.
Kate: I am dreaming of becoming a pop star. My mom thinks I’ve got a good

voice so maybe I could do it, but my friends don’t really care. I don’t think there’s
any set job just for men or just women. Sometimes men get more money than
women for doing the same job. I don’t think it’s fair. I believe if you do the same
job, then you should get the same money. I wouldn’t like to be a doctor because I
don’t like blood and I don’t like seeing the insides of people. But I do want to earn
lots of money! Did you see in the newspapers about Jennifer Lopez getting two
million dollars for a two-hour show? I'd like to be on that sort of money. Of
course, | would feel more comfortable with a job that I enjoy, but for me, the mon-
ey’s more important, so I would have to go with that, even if it was cleaning toi-
lets!

Koutpoabnas padora NeS
Ha Temy: «The Internet»
(KOHTPOJIL HABBIKOB Ay THPOBAHMS)

1. Listen to the texts and answer the question «What is the computer of the
future like as scientists predict?»

Wearable Computers

If you are hooked™ on the computer and can’t tear* yourself from it, don’t worry.
Soon you’ll be able to wear it on your wrist,* in your glasses and even in your ear-
ings. The first wearable computers are already on sale though they are probably a
bit bulgy™ right now. Don’t be surprised if in a few years you’ll be putting on your
socks and your computer each morning before going to work. Of course, you
might not even have to leave the house. Scientists predict that in the future most of
us will work from home.

wearable - mpuroaHbIH IS HOCKH, HOCUMBIN Ha ceOe

be hooked on - GbITh IPUBSA3aHHBIM K YeMY-TH00, HE TPEACTABIATH CeOe KU3HH
0e3 uero-11oo

tear — oropBaTbCs, OTBIEYBLCS

Wrist — 3amscThbe

bulgy — rpomo3akwuii

2. Listen to the text and prove the quotation «Computers have entirely en-
tered our life».
Computers Nowadays

Some scientists say that without the computer the 21st century would be im-
possible. Computers today are running our factories, planning our cities, teaching
our children and forecasting our future. The computer solves in seconds the prob-
lems a generation of mathematicians would need months or years to solve without
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its help. The degree to which computers will take over human functions may
frighten some people and astonish* others. Computers, like the telephone or elec-
tricity, have become a common thing of everyday life used by almost everybody.
They have entered our home life. They help to make up a person’s shopping list,
remind someone of important appointments and anniversaries and answer the tele-
phone. We often hear that the increasing flood of information will be one of the
problems of the 21st century.

A computer may help to solve it too. In a computerized library of the future
request for information will be answered instantly* and as fully as the user wants.

The invention of computers, calculating machines, capable of processing in-
formation, cardinally changed our life. The computer performs very simple actions,
but its advantage is the speed it calculates at. In fact the computer performs hun-
dreds of thousands of operations per second.

Computers are penetrating™ all spheres of human activity, in many of them
they have become indispensible,* They calculate orbits, guide spaceships and
planes, calculate the targets* of economic development, play chess, help house-
wives to choose a menu.

It’s hard to enumerate all the uses the computer may be put to.

astonish — yauBiare

instantly — HemeneHHO
penetrate — poOHUKATH
indispensible — He3amMeHUMBIi
target - uens

KonTpoJsbHasi padora Ne6
Ha Temy: «The Internet»
(KOHTPOJIb HABBIKOB MHCHhMA)

Microsoft

Microsoft is the largest software company in the computer world, and its op-
erating systems are on almost all computers. Its release of Windows 95 and the
Microsoft Office 95 (1) the size of already giant company, It (2)  so
successful because of the low priced and easy (3) ___ software it creates. From six
years old to presidents of large corporations use their products.

William Gates, a 19-year old dropout from Harvard, (4)__ Microsoft with
his friend Paul Allen. The two (5)__ BASIC, a language that let people (6)
programs for their PC. Then, IBM chose them (7) __ an operating system for the
new IBM-PCs. Gates and Allen (8) 50, 000 to Tim Paterson for his QDOS,
and (9) it to MS-DOS. The operating system was extremely successful, and
soon all other PC manufacturers (10) _ to be compatible with IBM. This gave
Microsoft the chance (11) __ huge profits, and they (12) __, Their next big suc-
cess was Windows, which was a graphical operating system that (13) popu-
lar because it was extremely easy to use. Then, in 1993, they (14)  Windows
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NT, which (15) networking extremely easy. By this time, Bill Gates
(16) the PC operating system market and (17) a billionaire.

1. A hasincreased C having increased
B had increased D increasing
2. A isbeing C has been
B were D had been
3. A using C touse
B had been using D has used
4, A found C had found
B had founded D founded
5. A rewrote C had rewritten
B rewrite D are rewriting
6. A to create C creating
B create D created
7 A writing C to have written
B towrite D to be writing
8 A have paid C had paid
B paid D paying
9 A renaming C renamed
B had renamed D having renamed
10 A wanted C had been wanted
B want D wanting
11 A to make C having made
B making D made
12 A did C do
B was done D had done
13 A became C had become
B becoming D to become
14 A releasing C had been released
B were released D released
15 A making C made
B had been made D to make
16 A monopolized C have monopolised
B had monopolized D monopolising
17 A became C had become
B has become D become

Kontpoabnasi padora Ne/
Ha Temy: «Environment protection»
(KOHTPOJIb MOHOJIOTHYECKHX HABBIKOB FOBOPEHNS )

1. CocTaBUTHh MOHOJIOTHYECKOE BHICKA3BIBAHNE 110 TEMe «3alUTAa OKPY-
JKalolei cpeabDy, HCMOJIb3YS H3YUYEHHYI0 paHee JIEKCUKY.
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KonTtposbnas padora Ne8
Ha Temy: «English-speaking countries»
(KOHTPOJIb HABBLIKOB AyTHPOBAHUS)

1. IlpocaymaiiTe TEKCT ¥ BINOJHUTE 3aaHUE K HEMY.

English is the third most spoken native language worldwide, after Chinese
and Hindi, with some 380 million speakers. It is the official language in 71 sover-
eign states and territories with the total population of 2,135 million people. Among
them are the UK, the USA, Australia, New Zealand, Singapore, Canada, India, Pa-
kistan, the Philippines, South Africa and many others. In the UK and the USA
there is no law about the official language, and English is the official language
there de facto. There are some countries, too, where English is the major language,
that is, it is the native language of the overwhelming majority of the population;
these countries include the UK, the USA, Australia, New Zealand and some others.
The two most important English-speaking countries are, of course, the UK and the
USA.

(a)The United Kingdom of Great Britain and Northern Ireland

The United Kingdom of Great Britain and Northern Ireland is situated on the
British Isles, off the northern coast of Europe. The British Isles consist of two large
islands: Great Britain and Ireland, and about five thousand small islands. Their to-
tal area is about 244,000 square kilometers.

The British Isles are separated from the Continent by the North Sea, the
English Channel and the Strait of Dover. The western coast of the country is
washed by the Atlantic Ocean and the Irish Sea; the eastern coast is washed by the
North Sea.

The population of the country is over 57 million people. The United King-
dom is made up of four countries: England, Scotland, Wales and Northern Ireland.
Their capitals are London, Edinburgh, Cardiff and Belfast respectively. In every-
day speech 'Great Britain' is used in the meaning of 'the United Kingdom of Great
Britain and Northern Ireland'. The country is also referred to as Britain, England or
the UK. The capital of the UK is London, with the population of about 7.5 million
people (about 13 million people in Greater London, that is London with the sub-
urbs).

The surface of the country varies very much. The north of Scotland is moun-
tainous and is called Highlands. The south, which abounds in beautiful valleys and
plains, is called Lowlands. The north of England is mountainous, while the eastern,
central and south-eastern parts of England are a vast plain. Mountains are not very
high, with Ben Nevis in Scotland as the highest mountain (1,343 m). There are a
lot of rivers in the UK, but they are not very long. The Severn is the longest river,
while the Thames is the deepest and the most important one. The mountains, the
Atlantic Ocean and the warm waters of the Gulf Stream influence the climate of
the British Isles which is mild the whole year round.

The UK is a constitutional monarchy. This means that the country is gov-
erned by the Parliament and the Queen is Head of State. The legislative power in

the country is exercised by the Houses of Parliament which consist of two cham-
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bers: the House of Lords and the House of Commons. The House of Lords is com-
posed of hereditary peers and peeresses. The members of the House of Commons
are elected by people from the constituencies in the four parts of the country. The
House of Commons is the real governing body of the country. The executive pow-
er is exercised by Prime Minister and his Cabinet. The government is usually
formed by the political party which has the majority in the House of Commons.
Prime Minister is the majority party leader appointed by the Queen. Prime Minister
chooses a team of ministers; 20 of them form the Cabinet. The most important par-
ties in the UK are the Conservative and the Labour Party.

The judicial branch of the government is represented by the system of
courts. There is no written Constitution in Great Britain, only precedents and tradi-
tions. The national flag of the country is Union Jack.

The UK is a highly developed industrial and agrarian country. It produces
and exports machinery, electronics, railroad equipment, aircraft, textile. One of the
chief industries is shipbuilding. Though the country is not rich in mineral re-
sources, it is one of the world's leading economies. The country also must import
about 40 % of its food supplies. Financial sector is the most important one in the
economy of the country, 70 % of the country's population work there. Britain's
most important agricultural products include wool and dairy products. The main
industrial and commercial areas are cities.

When | think about British people, | normally recollect two things: British
national character and British holidays and traditions.

The British are famous for being conservative, reserved, punctual, friendly
to strangers and polite. They are famous for their love to compromise, too. | think
some of these traits may be explained by the island location — for example, their
conservatism, friendliness to strangers and politeness. Partially due to this location,
the British Isles have not been invaded since the Norman Conquest in the 11th cen-
tury, and the British people were not afraid of strangers. The influence of foreign
lifestyles was very small, too, that is probably why they are conservative.

The British have a lot of holidays and celebrations. Many of them are cele-
brated throughout the world because of their Christian origin. Christmas Day and
Boxing Day, Shrove Tuesday (Pancake Day), Good Friday and Easter are all
Christian holidays, or are based on a combination of pagan and Christian tradi-
tions. Another group of British holidays include holidays celebrated in English-
speaking countries — Mothering Sunday, April Fool's Day, May Day, Hallowe'en,
the New Year.

British people are known to keep up a lot of traditions in their daily routines.
For example, they prefer living in their own houses, they are fond of gardening,
keeping pet animals, spending holidays on the seaside and playing cricket, darts
and golf. They like going to pubs, being members of all sorts of clubs and having
five o'clock tea. | believe the pub is the most peculiarly British tradition, as the pub
is still the centre of social life in towns and city suburbs. Though television at
home is a strong competitor in spending leisure time, many people still go to pubs
to communicate with their neighbours and friends. Nevertheless, the importance of

the pub as the centre of social life in a locality is decreasing.
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Write down the plan of the text and its main idea.

KonTtpoJsbnas padora Ne9
Ha Temy: «English-speaking countries»
(3aIMTA MPOEKTOB IO pa3ieny «AHIJIOrOBOPSIIHE CTPAHBI»)

1. IloaAroTOBUTH IPYNIOBBIE MPOEKTHI 10 TeEMe «KAHIJIOTOBOPSIIHE CTPA-
HbI», 3AIIUTHTH CBOU MPOEKTHI.

Kourpoabnas padora NelO
Ha Temy: «English-speaking countries»
(KOHTpOJIb JAHAJIOTIHYECCKHUX HABBIKOB I‘OBOpeHI/Iﬂ)

1. CocraButh auaJior no teme «Iloe3nka B AMepuxky», HCIOJIb3Ys U3y4eH-
HYI0 paHee JIEKCHKY.

KonrpoabHas padora Nell
Ha Temy: «Teacher’s profession»
(KOHTPOJIbL HABBIKOB YTEHHS)

1. IlpounTaii TeKCT, BLINOJIHY 32aHUS K HEMY.

What are the qualities which a teacher must either have or develop in him-
self?

The first and the most important thing is a good teacher must know what he
teaches. Therefore teaching is inseparable from learning. Every good teacher will
learn more about his subject every year , every month, every week if possible. He
must avoid the sort of feeling that there is nothing more for him to learn. Education
is going forward* The real teacher must go on learning, reading, experimenting all
his life if he wants to be a success. There is always room for self-improvement. If
he has taken up languages, for example, he should keep up his English in every
possible way, enlarge the scope of his knowledge all the time, he should build up a
growing library of his own.

The teacher must be devoted to duty. Outside of school hours he has much to
do in the way of preparation and marking. A teacher may be asked lo help run such
extra-activities as the choir, the sporting games, the school Band and the like, all
these things are a part of school life and the teacher should cooperate. The waiting-
for-the final-bell type of a teacher is out of place in school.

A teacher must be kind and understanding but at the same time firm. The
pupils should feel that their teacher wants to help them, wants them to improve, is
interested in their growth, is sorry for their mistakes and pleased with their suc-
cesses. He should be just and fair. All children must be equal in the eyes of their
teacher.

The teacher who wants to improve his pupils must be patient. His patience
will be tried dozens of times a day. There will always be the child who needs

25



something explained ten times before he understands, or the child who is constant-
ly distracting* (otBaekaet)others. To lose one's temper is to lose one's dignity and
to lower oneself in the eyes of one's pupils.

One of the most important qualities of a good teacher is humour* The real
purpose of humour in teaching is to link the teacher and the pupils through enjoy-
ment. A very wise old teacher once said "I consider a day's teaching is wasted if
we don't all have one hearty laugh”.

The teacher must treat different pupils differently. He must have a way with
them. To do this he must be a good psychologist. If he knows his pupils' character
he will be able to adapt his teaching to their differences.

Mo doubt you realize what a hard job it is to live up to your chosen profes-
sion? And you should do your best to be worthy of it.

Make use of the given word-combinations

1) That you'll make a good teacher is quite certain.
a) to go on learning every day

to be eager for self-improvement

to do a lot of reading

to do ear-training

to improve one's skills

to know the subject well

b) to have a way with people
to work as a

to arrange socials, excursion
to have organizing powers
to be a born leader

¢) to be kind and understanding
to respect smb

2) What | always say is "live and learn™. There's always room for self-
improvement.

to be no easy thing to do smth

to live up to one's profession

to take every opportunity to enlarge the scope of one's interests

to do a lot of reading to build up a growing library

to learn a lot about art, music

3) He'll never make a good teacher. If | were him I'd give up teaching.
to have no way with children

to be hot-tempered

self-conceited

hard to deal with
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to be ignorant of many things (

not) to lift a finger to do smth

to enlarge the scope of one's knowledge
to improve one's speech skills and habits
to devote time to smth

KonTpoabnas padora Nel2
Ha Temy: «Practice at school»
(KOHTPOJIb THAJIOTHYECKHX HABHIKOB TOBOPEHHS)

1. CocraButh quajnor no teme «llepBble 3aHATUA HA PAKTUKE», HCIIOJIb-
3ysl HI3y4YEeHHYI0 PaHee JIEKCUKY.

KonTpoabnas padora Nel3
Ha Temy: «Teacher of Music»
(KOHTpOJIb MOHOJJIOTHYE€CKUX HABbBIKOB FOBOpeHI/IH)

1. CocTaBHTHL MOHOJIOTHYECKOE BHICKa3bIBAHHUE MO TeMe «YYHTEb
vepsrby», orBeTnB Ha BonmpochI:

1. Which qualities should you develop in yourself if you want to be a
success in your chosen profession?

2. In which way can a teacher go on learning after he leaves Teachers’
Training College?

KonrpouabHas padora Nel4
Ha Temy: «Business English in teacher’s profession»
(3amuTa MPOeKTOB 1o TeMe «/le10BOe 001IEHEY)

1. MloaroToBUTH rPyNNOBbIE MPOEKTHI MO TeMe «/le10Boe 001IeHNE), 3a-
IUTUTH CBOU MPOEKTHI.

KonTpoabnas padora Nel5
Ha Temy: «The history of English language»
(KOHTPOJIL HABLIKOB Ay THPOBAHMS)

1. TlpocaymaTh TEKCT, BHINOJHUTD 321aHUS.

The Origins of English
English is basically a Germanic language with a lot of Latin words in it. In simple
terms, that means that the grammar and many of the most frequent words are Ger-
manic, and the more formal or technical vocabulary is Latinate. There is so much
of this Latinate vocabulary that English is sometimes called a semi-Romance lan-
guage. This linguistic mixture is a result of historical events. But the simple histor-
ical facts appear not to explain everything about the development of the language.
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There is at least one interesting question. Why did not the British learn Latin from
the Romans? After all, France, Spain, Portugal and Romania all kept the imperial
language after the end of the Roman Empire. The answer may be the distance from
Rome; the province of Britannia was on the wild and uncooperative
margins of Europe. Although the Romans were here for 400 years, they did not
leave very much behind them. It is hard to know how much the Celtic language of
the Britons took on a Latin flavour. Actually its living descendant, Welsh, has a lot
of Latin roots in it, so perhaps in the 3rd th and 4 centuries AD, they were on
their way to creating another great Romance language. But it was not to be. The
Anglo-Saxons who took over from the Romans in Britain were relatively un-
touched by Latin influences, so Celtic was replaced by Germanic, and the British
romance with Romance was, temporarily, over. In 1066, the French-speaking
Normans invaded England. Over the next 300 years, their French merged with An-
glo-Saxon to create a new language: the writing of Chaucer (1343-1400) is not
very far from modern English. As in the rest of Europe, Latin, especially in its
written form, remained for a long time the language of science, philosophy and the
Church. But English was growing stronger; it was soon not only the language of
everyday life but also that of a flowering literature. Caxton introduced printing
into the country in 1476, and that did much to standardise forms —
spelling was very inconsistent at that time. Latin and Greek classics and the
Bible were translated into English. By the time of Shakespeare (1564-
1616), the language was highly developed and very healthy indeed.

1. Haiinute B TEKCTE, 3a4UTANTE U NIEPEBEAUTE NPEMIOKEHNS, B KOTOPHIX yIIO-
TPEOJICHBI CJICIYIONINE CJIOBA U BBIPAKCHMUS:

a lot of Latin words, technical vocabulary, linguistic mixture, the development
of the language, to leave much behind, to take a flavour, to create a language, tem-
porarily, in written form, to grow stronger, flowering literature, highly developed
and healthy language.

2.CocraBbTe MMpCAIOKCHUA C JaHHBIMHU BBIPA)KCHUAMU O BallICM POAHOM A3BIKC.

3. OHI/IpaﬂCB Ha MaTCpHaJl TCKCTAa, 3dKOHYUTC CICAYIOIIUC ITPCAJIOKCHU .

1) English might be called a Semi-Romance language, because

2) English could have learnt Latin from the Romans, but :

3) Welsh,a living descendant of the Celtic language, might have in the
3rd and 4th centuries AD.

4) A lot of French words appeared in the English language after

5) Latin was the language of science, philosophy and the Church, espemally

6) Engllsh was growing stronger and very quickly it

7) Introducing printing can be called an important event of the 15th
century because

8) The English language in 16 17th centuries can be characterized as
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Kounrtpoabnas padora Nel6
Ha Temy: «English as a language of global communication»
(KOHTPOJIb JIEKCHKO-TPAaMMATHY€CKHX HABBIKOB MHCHMA)

1. Hanucathb counHeHune-paccy:xkaenne Ha temy «English as a language of
global communication», ucnoanb3ys B peurn HHGUHATHB, TePYHINN,
npuyactue |, npuyacrtue |l (He MmeHee 5 exuHUI KaxKa0it (hopMbl).

Kounrposabnasi padora Nel7
Ha Temy: «Styles of Music»
(KOHTPOJIb HABBIKOB YTEHH)

2. HpO‘ll/ITaTb TEKCT, BBINIOJHUTDb 3a1aHUS.

There is a traditional subdivision of music into classical, folk and pop music.
People of different ages usually prefer listening to different styles of music,
which can probably be explained by psychological qualities of each age group.

Young people normally prefer to listen to different styles of popular music
which include rock music, hip-hop music, rhythm and blues, jazz and many oth-
ers.

Rock, or rock'n'roll is a form of popular music, usually featuring vocals, elec-
tric guitars, a bass guitar and a strong back beat. The genre of rock is broad,
sometimes even soul is included into. It is a genre of music that emerged in the
USA in the 1950s. It has been the most popular music genre until the 1990s.

Hip hop music, also referred to as rap music is made of two main compo-
nents: rapping and DJing (audio mixing and scratching) and is an element of hip
hop, a cultural movement that was initiated by city youth. Typically, hip hop
music consists of one or more rappers who tell semi-autobiographic tales in a
rhythmic lyrical form using alliteration and rhyme. The rapper is accompanied
by an instrumental track, a beat, performed by a DJ and created by a producer
and one or more instrumentalists. In addition to the beat other sounds are often
synthesised or performed.

Rhythm and blues combines jazz and blues, now means the modern version
of the soul and funk and was influenced by African American pop music. Coun-
try music is a combination of popular musical forms developed in the Southern
United States, with roots in traditional folk music, Celtic music and blues. It ac-
tually embraces several different genres of music. Reggae is based upon a
rhythm style which is characterised by regular chops on the back beat, known as
bang, played by a rhythm guitarist and a bass drum hitting on the third beat of
each measure.

Psychedelic music, of which acid rock is a form, is a musical style attempting
to replicate the experience of drugs. It has lyrics often describing dreams and vi-
sions, lengthy instrumental solos, and electronic effects. Techno is a form if
electronic music that emerged 1980s and is based on instrumentation and beats

per minute.
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Punk rock has fast tempos, its songs are normally about two and a half
minutes in length, but sometimes are only twenty seven seconds. Instrumenta-
tion includes drums, one or two electric guitars, an electric bass, and vocals.
Punk vocals are usually nasal or throaty.

Jazz is an original American musical art form which emerged in the 1920s in
New Orleans, and is a combination of Western music and African American
techniques. It is characterized by syncopation, swing and improvisation. Typical
Instruments are a saxophone, a trumpet, a trombone, a piano, guitars, drums, and
vocals. Blues is a form of music which appeared in the United States in the
communities of former African slaves from spirituals and other types of African
music. It is characterised by call-and-response patterns in music and lyrics.

As for me, | can't say | prefer to listen to some definite kind of music all the
time. The choice of music I listen to depends on my state of mind and mood. |
can tell you what kind of music | prefer to listen to when | feel depressed, and it
Is jazz. The first reason why | do it is that jazz music usually has a powerful
rhythm, so it is a kind of music that fills you with energy and strength. Second-
ly, it provides a brilliant combination of instrumental tunes and voice, which
creates unforgettable harmony. Jazz immediately carries me away from my
troubles, fills me with hope and joy, even though its tunes are often sad.

Translate the following sentences into English.

1. CymecTtByeT TpaJAMLIMOHHOE MOAPA3/IEIECHUE MY3bIKH Ha KJIAaCCHYECKYIO,
HApOJIHYIO U MOI MY3bIKY; MOJIOJBIE JIFOIU OOBIYHO CIYIIAIOT Pa3IN4HbIE CTUIH
MOM-MY3bIKM, B TOM YHCIE POK, XHUI-XOM, PUTM-dHA-OMI03, MKa3 U T. .
2. XaHp poka OTIMYAIOT BOKAJ, 3JIEKTPOTUTAPHI, Oac-TUTapa U CUJIbHBIN (HOHO-
Bbli  putM; pok Bo3Huk B CIIA B 50-e romst XX  Beka.
3. Xun-xom, KOTOPBIM 4acTO Ha3bIBAlOT PAIIOM, COCTOUT W3 paNa U MapTUU JH-
JDKesl, OH OB CO3/1aH TOPOJCKON MOJOJEXKBIO.
4. Pommepsl OOBIYHO paccKa3bIBAIOT TMOJyaBTOOMOrpaduyecKue HCTOPUU B
(opMe pUTMHUYECKOTO CTHXA, YTO COMPOBOKIACTCS HHCTPYMEHTAIBHBIM TPEKOM
U PUTMOM, KOTOPBIN UCTIOJHSIET TUJIKEH, a 4acTO U JPYTUMHU 3BYKaMH, KOTOpbIE
CUHTE3UPYIOTCS WU UCTIOJIHSAIOTCA.
5. PUTM-3HI-01103 — 3TO COBPEMEHHas BepcHsl coyJia U (paHka, OH UCIBITAT Ha
cebe BiIMsiHUE adpOo-aMEepPUKAHCKUH MOTM-MY3bIKH.
6. My3bika KaHTPU YXOAHUT KOPHSMHU B TPAJAULIMOHHYIO HAPOIHYIO MY3BIKY, PIT-
T OCHOBaH Ha PUTMHUYECKOM CTHJIC, KOTOPBIA XapaKTepU3YIOT PETYISIPHO TO-
BTOPSIIONIMECS CWJIBHBIE yHapbl Ha (oHe puTMa, BHIOIHIEMBbIE Oac-
TUTAPUCTOM, M YIApHBIMH, BCTYMAIOINIMMHU Ha KaXIAOW TpeThed J/J0Je TakTa.
7. Tlcuxonenuueckass My3blKa MbITAETCS BOCCO3JaTh OIIYIIEHUS, BbI3bIBAEMbIE
HAapKOTHUKAaMH, OHA YacTO OMHCHIBACT CHBI M BHUJCHHS, OTINYACTCS IITUHHBIMU
WHCTPYMEHTAJILHBIMU COJIO M SJIEKTPOHHBIMHU (D PeKTamu.
8. Jlns maHK-poKa XapakTepeH ObICTPBIM TEeMII, €ro HHCTPYMEHTAJIbHOE COMpO-
BOXKJIEHUE — yJapHbIE, 3JIEKTPOrUTaphl U Oac-TUTapa, a BOKajl OOBIYHO MUMEET
HOCOBYIO WJIM TOPJIOBYIO OKPAcKy 3BYKa.
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9. TunuuHbie AKa30Bble HHCTPYMEHTHI BKIIOYAIOT cakcooH, TpyOy, popTenu-
aHO, TUTAPBHI, YJIAPHBIE U BOKAJI.

10. baro3 BO3HUK U3 CIIUPUYYIIIOB U XapaKTEPU3YyETCs] MOJIEIIbIO, COCTOSIIEN U3
¢dpa3bl U OTKIMK B MY3bIKE U CTHXaX.

11. Korza s B INIOXOM HAaCTPOEHUH, Sl IPEANIOUNUTAIO CIYIIATh J15Ka3, IOCKOJIbKY
ATO THUII MY3bIKH, KOTOPBIM HAIIOIHSAET SHEPTUEH U CHIION, OH MPEICTABISAET CO-
001 BEJIMKOJIETHOE COYETaHNE MHCTPYMEHTAJIbHBIX MEJIOIUNA U ToJioca.

1. There is a traditional subdivision of music into classical, folk and pop music;
young people normally listen to different styles of popular music including rock
music, hip hop, rhythm and blues, jazz and so on.

2. The genre of rock features vocals, electric guitars, a bass guitar and a strong
back  beat; it  emerged in  the USA in the 1950s.
3. Hip hop, often referred to as rap music is made of rapping and Djing and was
initiated by city youth.

4. Rappers usually tell semi-autobiographic tales in a rhythmic lyrical form us-
ing rhyme, they are accompanied by an instrumental track and a beat performed
by a DJ, often other sounds are synthesized or performed.
5. Rhythm and blues is the modern version of soul and funk, was influenced by
African American pop music.

6. Country music has roots in traditional folk music, reggae is based upon a
rhythm style characterized by regular chops on the back beat, played by a bass
guitarist and a drum hitting on the third beat of each measure.
7. Psychedelic music attempts to replicate the experience of drugs, it often de-
scribes dreams and visions, has lengthy instrumental solos, and electronic ef-
fects.

8. Punk rock has fast tempos, its instrumentation includes drums, electric gui-
tars, an electric bass, and vocals are wusually nasal or throaty.
9. Typical jazz instruments are a saxophone, a trumpet, a trombone, a piano,
guitars, drums, and vocals.

10. Blues appeared from spirituals and is characterized by call-and-response pat-
terns in music and lyrics.

11. When | feel depressed, | prefer to listen to jazz, as it is the kind of music
which has a powerful rhythm filling you with energy and strength, it provides a
brilliant combination of instrumental tunes and voice.

KonrpouabHas padora Nel8
Ha Temy: «My3bIKajlbHbIe HHCTPYMEHTBI»
(KOHTPOJIb MOHOJIOTHYECKHX HABBIKOB TOBOPEHUS)

1. CocTaBUTh MOHOJIOTHYECKO€E BbICKA3bIBaAHHE 10 TEME «My3blKaJIbele
HHCTPYMECHTHD», HCII0JIb3YyH U3YUYCHHYIO PaHE€C JICKCUKY.

KonTpoabnas padora Nel9

Ha Temy: «My3biKkajabHble pecTuBa . MogajJbHbIE IJ1aroJasl Can, may, must»
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(KOHTpOJIL JEKCUKO-TPAMMATHYCCKHUX HABBIKOB III/ICLMa)

1.BcraBbTe MOAAIbLHBIE I1aroJibl may (might) wiu can (could).

1. ... you help me? 2. I ... imagine her speaking in public: I knew that she
was so shy. 3. Something was wrong with the car: he ... not start it. 4. A fool ...
ask more questions than a wise man ... answer. 5. She asked me if she ... use my
telephone. 6. ... I use your pen? 7. ... I find a pen on that table? 8. You ... read this
book: you know the language well enough. 9. You ... take this book: I don’t need
it. 10. ... help you? 11. ... | ask you to help me? 12. The school was silent: nothing
... be heard in the long dark corridors. 13. Waiting ... be endless, you know. 14. ...
you tell me the nearest way to the city museum? 15. They ... think that I am too
weak to take part in the excursion, but | am strong enough to do any kind of hard
work, indeed. 16. He knew this period of history very well: he had read everything
on the subject he ... find in the rich university library.

2. IlepeBeauTe HA AHTJIMHCKUH A3BIK, YHOTPEOJIsiA MOAAJIBHBIN IJ1aroJa
must.

1. Sl momkxHa ymopHO paboTaTh HaJ CBOMM AHTIIMACKUM. 2. BBl JOJKHBI
BHUMATEJIbHO CIYIIATh YYUTENA HAa ypoke. 3. Thl TOMKEH AeiaTh YPOKU KaXKIbIi
neHb. 4. Bbl He JOJKHBI 3a0bIBaTh O CBOMX OOS3aHHOCTSIX. 5. BBl JOMKHBI OBITH
OCTOPOKHBI Ha ynuile. 6. OHa goikHA ObITh AOoMa ceivac. 7. Mou Apy3bsl, TOJKHO
ObITh, B TIapke. 8. Bbl, 10KHO OBITH, OYEHb TOJNOAHBIL. 9. J[0KHO OBITH, TPYAHO
pemats Takue 3amadn. 10. S goimkeH cerogHa moBujaath Moero apyra. 11. O,
JIOJKHO OBITh, OU€Hb ycTall. 12. Y HuxX naxe ecth sixta. OHU, JOJKHO OBITh, OYEHb
ooratel. 13. Thl momkeH yexaTh 3aBTpa yTpoM? 14. Bel He HOMKHBI OMa3bIBaTh.
15. 4 ve nomxkeH 3a0bIBaTh 0 CBOEH MaTepu. S He mucal e ey BedHocTh. Ce-
rOJIHSI BEUEPOM I JIOJKEH HamucaTh €i muchbMo.16. DTa KHUTA OYeHb 1IeHHas. Bl
HE JOJKHBI ee TepATh. 17. Heyxenun Bam Hago yxe yxonuts? 18. S momxeH npu-
3HaTh, YTO S HEMPAB.

KonTpoabnas padora Ne2(
Ha Temy: «Musical festivals»
(KOHTPOJIb THAJIOTHYECKHX HABHIKOB TOBOPEHHS)

1. CocTaButh quajor no reMe «®PecruBajb My3bikud B Poccum», HCNoJib-
3ysl H3yYEHHYI0 paHee JeKCHKY.
KonTposbnas padora Ne21 (2u)
Ha Temy: «Contests of Music»
(KOHTPOJIBLHBIN MepeBoa MPo(ecCHOHATBLHOI0 TEKCTA)

Music Contests

Hard Rock Rising 2014 - The Global Battle of the Bands — info on — facebook.
Bands worldwide are competing for a chance to move on in THE Global Battle of
the Bands competition! VVote now to help choose which of these bands should
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move on! You can visit all participating cafe facebook pages to review the bands
who are competing to play live in local cafes. Below are the bands who are com-
peting in our "virtual™ Hard Rock Cafe. 25 of these bands will get the chance to
join physical cafe winners in the global competition! As an added bonus, you'll get
a free download with each vote you cast. You can vote for as many bands as you
like; but only once per band. The winners will win great prizes and move on to
compete in a global competition against winners from 82 participating markets.

World Cup Song 2014 Music Competition — Entries start on 30th of January and
finish on 13th of July. An exciting new global music competition for people with a
passion for music, a passion for the beautiful game and a passion for their country.
Over J10,000 in prizes, competition is free to enter for anyone with an 'original’
song. There are various prize categories including best video, other categories will
be announced in the competition podcast but the main winner will not be chosen
by a panel of judges but by the people themselves.

Feed The Arts - Musician Contest — Submission Deadline was August 9, 2013.
Feed The Arts is launching an innovative crowdfunding platform for the Arts that
funds artistic projects through time not money. We've created four exciting Artist
contests with the winners to be announced during our week long launch event from
September 6th - 14th, 2013. Just submit a video of up to 5 minutes long that de-
scribes the project you're trying to get funded, then motivate your fan base to vote
for your project. Top 25 Projects with the most votes in each Category will be in-
dividually reviewed by our Celebrity Judges! Winners get free stuff at
feedthearts.com

John Lennon Songwriting Contest and Maxell Song of the Year — Annual, two ses-
sions each year.

Session I begins in January, Deadline in June.
Session I begins in June, Deadline in December.
International contest with over $275,000 in cash and prizes. The JLSC is open
year-round, open to amateur and professional songwriters, and features two Ses-
sions. Each Session has 12 Grand Prize Winners (one in each category) and 36 Fi-
nalists (three in each category). Your songs may be entered in any of the following
12 categories: Rock, Country, Jazz, Pop, World, Rhythm & Blues, Hip Hop, Gos-
pel/Inspirational, Latin, Electronic, Folk, and Children's. Grand Prize Winners of
Session | and Session Il will compete head-to-head in an online voting battle to be-
come the Lennon Award Winner in their respective category. 12 Award Winners
will compete for the Maxell Song of the Year.

International Songwriting Competition 2013 — The ISC is an annual song contest.
"Over $150,000 in cash and prizes shared by 68 winners. Entries accepted starting
in February 2013. All Genres Accepted. Mission is to provide the opportunity for
both aspiring and established songwriters to have their songs heard in a profession-
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al, international arena. Amateur and professional songwriters and musicians are in-
vited to participate. ISC has the most prestigious panel of judges of all the song-
writing and music contests in the world, offering exposure and the opportunity to
have your songs heard by the most influential decision-makers in the music indus-
try." facebook

Unsigned Only Music Competition 2013 (Annual) — Entry Deadline is in early
April. “Unsigned Only is a unique music competition designed for solo artists,
bands, and singers all over the world who are not signed to a major label record
company or any of its affiliates, subsidiaries, or imprints. The goal of Unsigned
Only is to find an outstanding, talented performer: a band, singer, or solo artist...a
newcomer or veteran...raw or polished - the gem - that needs to be discovered. Un-
signed Only is looking for the total package. The Grand Prize Winner will be
awarded $10,000 in cash (plus additional prizes) and one-on-one mentoring by
an elite group of record company executives.” Judges include many big names in
the music biz.

Show Me the Music Songwriting Contest 2013 — Entry Deadline is September 30,
2013. $10,000 Grand Prize or $5,000 cash, and a recording session in Nashville.
Multiple categories, $20 entry fee.

ParamountSong Nashville International Songwriting Competition — Multiple con-
tests throughout the year with "Over $125,000 cash & prizes awarded (every year).
We reward all kinds of songs and lyrics equally... including Traditional Country,
Today's Hot Country, Contemporary Christian, Gospel, Pop, Rock, AAA, Alterna-
tive, Jazz, Blues. The Nashville Songwriting Connection for songwriters all over
the world."

Texaco Country Showdown — Annual, National Final in January. Grand Prize of
$100,000. Country Music Talent Search begins each Spring with over 450 local
talent contests sponsored by country music radio stations throughout the US. Win-
ners advance to their respective State competitions held at leading fairs and exposi-
tions. Acts then compete for a $1,000 prize, the State Title and the opportunity to
advance to one of five Regional Finals. It's the last step before the prestigious Na-
tional Final held in Nashville, TN. A uniform judging system is used at all levels
of competition to ensure fairness.

Song of the Year - Song & Lyric Competition (Annual) — Over $80,000 of cash
and prizes will be awarded to the top songwriters! The 1st place winner will be
awarded $30,000 cash for his/her winning submission. A contest whose "primary
focus is to find great songwriters while helping them network with professionals in
the music industry. Monthly winners and finalists throughout the year will get their
music sent to Record Labels, Music Publishers, management and more. Judges in-
clude numerous Grammy Award Winners, Major Record Labels, individuals from
Rolling Stone Magazine, professional songwriters and individuals.
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The X Factor (USA) — Simon Cowell's new Music Competition TV Show. Show
started airing in fall of 2011. It has been renewed for 2012 (season 2). click link to
get complete information including audition info.

Lyric Check Songwriting Contest — all genres and song categories are included, all
entries must be original songs. Entry Fee is $29.99 for one song and $49.99 for 2
songs. There is no limit to the number of songs you may enter. The Lyric Check
Contest and all affiliate contests are open to both amateur and professional song-
writers. A panel of Music Business Professionals will select the winners. Songs
will be judged based on composition, lyrics, melody, and originality. The quality
of performance and production will not be a consideration. Visit website for infor-
mation, complete prize lists, and to enter your song! Winners will be announced
February 14, 2011.

Billboard World Songwriting Contest — Annual. Winners receive non-cash prizes.

Eurovision Song Contest — link is to official website which has current and upcom-
ing information, original Eurovision TV Song Contest clips, backstage materials,
exclusive interviews, updates, press centre, and more.

I'm A Holloywood Star International Song Competition — Started in 2011, but as of
May, 2013, still no competitions announced. International Live Music Talent
Competition for unsigned bands and singers, original music, no age limit, free reg-
istration.

KonTpoabnas paéora Ne22
Ha Temy: «Musicians»
(KOHTPOJIL HABBIKOB Ay THPOBAHMS)

1.ITpocaymai, BHINOJHU 321aHUS.

Complete the word web (Classical music).

« Where can we listen to classical music?

« When are the concerts held?

« Who comes to the concerts?

« Who takes part in the concerts?
There are a lot of musical places and events in Great Britain. Promenade Concerts
or “Proms” are monthly events in Britain. Listen to the text about Promenade Con-
certs and be ready to fill in the gaps.

Writing. Complete the sentences.

1. was a person who invented Promenade Concerts.
2. The first Promenade Concert was held in

3. The aim of the Proms was
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4. The concerts are called because
during the performance.

5. conducted the Proms for 50 yeatrs.

6. Now the Proms include every year.

KonTtpoJuabnas padora Ne23
Ha Temy: «Musical professiony»
(KOHTpOJIL JJEKCUKO-TPAMMATUHICCKUX HABBIKOB III/ICLMa)

1. Hartucatp MuHU-counHenne, otBeTHB Ha Borpoc «\Which qualities
should you develop in yourself if you want to be a success in your chosen pro-
fession?». Mcnonb30BaTh HeMUYHBIC (POPMBI TIIAT0JIA B poJiK onpeaesieHus (5
€JIMHUIT).

KonTpoabnasi padora Ne24
HA TeMY: KAPTHCT MY3bIKAJILHOTO KOJIJIEKTHBA)»
(KOHTPOJIb MOHOJIOTHYECKHX HABBIKOB TOBOPEHMs)

1. CocTaBUTH MOHOJIOTHYECKOE BbIcKa3biBaHue 10 TeMe «IIpodeccuo-
HAJbHBIA MY3bIKAHT), HCIIOJIL3YS U3YUYEHHYI0 PaHee JIEKCUKY.

KonrpouabHas padora Ne25
HA TeMY: KAPTHCT OPKeCcTpa»
(KOHTPOJIb TMAJIOTHYECKHX HABBIKOB TOBOPEHMSsI)

1. CocTaBUTH IHAJIOT 1O TeMe KAPTHUCT OPKECTPa), HCMOJb3Ysl H3YyUYeH-
HYI0 paHee JEeKCHUKY.

KonTpoabnas padora Ne26
Ha Temy: «The best world musicians»
(KOHTPOJIb HABBIKOB YTEHHS)

1.IlpoynTaTh TEKCT, BHIMOJHUTD 32IaHUS K HEMY.

MOZART

Wolfgang Amadeus Mozart is one of the greatest composers ever born. Like
Shakespeare, he stands at the summit of human achievement. In every form,
from serenade to fugue, from piano concerto and symphony to the heights of grand
opera, his music amazes, enchants and invades the memory. Thousands of books
have been written about Mozart. Few lives have ever been so well documented as

his, and yet he is one of the most mysterious figures in the world.
Mozart was born in 1756 in Salzburg, Austria. He began playing the piano at
4, and when he was 5 years old, he already composed serious music. His father
took him on tours of Western Europe and Italy and the boy was always a success.
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Then the prodigy ripened into genius. The genius conquered Vienna and the
world. Mozart's fame was great. He met all the great figures of his time, from
Haydn to Goethe, from George Il to the luckless Marie Antoinette. But then he
suddenly fell from favour. The Vienna aristocracy grew tired of him. He lost pupils
and contracts, had to move from his comfortable house in the centre to a modest
flat in the suburbs. The genius was forgotten.

Mozart died in 1791, when he was only 35 years old. There's a legend that
Mozart was poisoned by his rival composer Antonio Salieri. There's no truth in this
legend, though it inspired many great poets, writers and composers. But it has been
proved that in the last months of his life Mozart really believed that he was pursued
by a spirit, "the grey messenger", who appeared and ordered him to write a requi-
em. In a state of depression Mozart imagined that he was to write the requiem for
himself.

Not long ago a 150-volume edition of Mozart's works was published. His
works include 41symphonies, nearly 30 piano concertos, 19 operas, a vast quantity
of orchestral and other instrumental music, and volumes of church music (he wrote
it mostly for financial reasons). His most famous operas are Don Giovanni, The
Magic Flute and The Marriage of Figaro.

Questions
. Why is Mozart so often compared with Shakespeare?

. Is Mozart's life well documented?

. When did he begin playing the piano?

. How old was he when he began composing serious music?

. Was Mozart's fame long?

. How did he spend the last years of his short life?

. Was Mozart poisoned?

. Have you read Pushkin's Mozart and Salieri? Do you remember the end of
this "little tragedy"?

9. Have you heard Rimsky-Korsakov's opera Mozart and Salieri?

10. What made Mozart write his famous requiem?

11. Mozart was an unusually prolific (miomoBuThsIi) composer, wasn't he?
What kind of music did he write?

12. What do you think of Mozart's music?

coO~NOoOOThs WN B

Konrpoasnast pabora Ne27 (24)
Ha Temy: «Russian Music»
(KOHTPOJILHBIN TIepeBo] MPO(eCcCHOHAIBLHOT0 TEKCTA)

Russian music includes a variety of styles: from ritual folk song, to the sacred mu-
sic of the Russian orthodox church, and also included the legacy of several promi-
nent 19th century classical and romantic composers. Major contributions by 20th
century Soviet composers as well as various forms of popular music are also part
of the make-up of Russian music.
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Russia has a history of classical music innovation. In the 18th century, Peter |
brought in reforms introducing western music fashions to Russia. During the sub-
sequent reign of Empresses Elisabeth and Catherine, the Russian imperial court at-
tracted many prominent musicians, many from Italy. They brought with them Ital-
lan traditions of opera and classical music in general, to inspire future generations
of Russian composers. A number of composers received training in Italy or from
these recent Italian emigres and composed vocal and instrumental works in the
Italian Classical tradition popular in the day. These include composers Dmitri
Bortniansky, Maksim Berezovsky and Artem Vedel who not only composed mas-
terpieces of choral music but also included operas, chambers works and symphonic
works. The first great Russian composer to exploit native Russian music traditions
into the realm of Secular music was Mikhail Glinka (1804-1857), who composed
the early Russian language operas Ivan Susanin and Ruslan and Lyudmila. They
were neither the first operas in the Russian language nor the first by a Russian, but
they gained fame for relying on distinctively Russian tunes and themes and being
in the venacular. Russian folk music became the primary source for the younger
generation composers. A group that called itself "Mighty Five", headed by Balaki-
rev (1837-1910) and including (Rimsky-Korsakov (1844-1908), Mussorgsky
(1839-81), Borodin (1833-87) and César Cui (1835-1918), proclaimed its purpose
to compose and popularize Russian national traditions in classical music. Among
the Mighty Five's most notable compositions were the operas The Snow Maiden
(Snegurochka), Sadko, Boris Godunov, Prince Igor, Khovanshchina, and sym-
phonic suite Scheherazade. Many of the works by Glinka and the Mighty Five
were based on Russian history, folk tales and literature, and are regarded as mas-
terpieces of romantic nationalism in music. This period also saw the foundation of
the Russian Musical Society (RMS) in 1859, led by composer-pianists Anton
(1829-94) and Nikolay Rubinstein (1835-81). The Mighty Five was often present-
ed as the Russian Music Society's rival, with the Five embracing their Russian na-
tional identity and the RMS being musically more conservative. However the RMS
founded Russia's first Conservatories in St Petersburg and in Moscow: the former
trained the great Russian composer Peter Ilyich Tchaikovsky (1840-93), best
known for ballets like Swan Lake, Sleeping Beauty, and The Nutcracker. He re-
mains Russia's best-known composer outside Russia. Easily the most famous suc-
cessor in his style is Sergey Rakhmaninov (1873-1943), who studied at the Mos-
cow Conservatory (where Tchaikovsky himself taught). The late 19th and early
20th century saw the third wave of Russian classics: Igor Stravinsky (1882-1971),
Alexander Scriabin (1872-1915), Sergei Prokofiev (1891-1953) and Dmitri Shos-
takovich (1906-1975). They were experimental in style and musical language.
Some of them emigrated after Russian revolution, though Prokofiev eventually re-
turned and contributed to Soviet music as well. In the late 19th to early 20th centu-
ries, the so-called "romance songs" became very popular. The greatest and most
popular singers of the "romances"” usually sang in operas at the same time. The
most popular was Fyodor Shalyapin. Singers usually composed music and wrote
the lyrics, as did Alexander Vertinsky, Konstantin Sokolsky, Pyotr Leshchenko.
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After the Russian Revolution, Russian music changed dramatically. The early
1920s were the era of avant-garde experiments, inspired by the "revolutionary spir-
it" of the era. New trends in music (like music based on synthetic chords) were
proposed by enthusiastic clubs such as Association for Contemporary Music. In the
1930s, under the regime of Joseph Stalin, music was forced to be contained within
certain boundaries of content and innovation. Classicism was favoured, and exper-
imentation discouraged.(A notable example: Shostakovich's veristic opera Lady
Macbeth of the Mtsensk District was denounced in Pravda newspaper as "formal-
ism" and soon removed from theatres for years). The music patriarchs of the era
were Prokofiev, Shostakovich and Aram Khachaturian. With time, a wave of
younger Soviet composers, such as Georgy Sviridov and Alfred Schnittke, took the
forefront due to the rigorous Soviet education system. The Union of Soviet Com-
posers was established in 1932 and became the major regulatory body for Russian
music. Jazz was introduced to Soviet audiences by Valentin Parnakh in the 1920s.
Singer Leonid Uteosov and film score composer Isaak Dunayevsky helped its pop-
ularity, especially with the popular comedy movie Jolly Fellows that featured a
jazz soundtrack. Eddie Rosner, Oleg Lundstrem and others contributed to soviet
jazz music.

Film soundtracks produced a significant part of popular Soviet/Russian songs of
the time, as well as of orchestral and experimental music. The 1930s saw Prokofi-
ev's scores for Sergei Eisenstein's epic movies, and also soundtracks by Isaak Du-
nayevsky that ranged from classical pieces to popular jazz, Among the pioneers of
Soviet electronica, was 1970s ambient composer Eduard Artemiev, best known for
his scores to Tarkovsky's science fiction films. The 1960s and 1970s saw the be-
ginning of modern Russian pop and rock music. It started with the wave of VIA's
(vocal-instrumental ensemble), a specific sort of music bands performing radio-
friendly pop, rock and folk, composed by members of the Union of Composers and
approved by censorship. This wave begun with Pojuschie Gitary and Pesnyary;
popular VIA bands also included Tcvety, Zemlyane and Verasy. That period of
music also saw individual pop stars such as Valery Leontiev, Sofia Rotaru, Alla
Pugacheva, Yuri Antonov. Many of them remain popular to this day. They were
the mainstream of Soviet music media, headliners of festivals such as Song of the
Year, Sopot, and Golden Orpheus. The year 1977 saw also establishment of Mos-
kovsky Komsomolets hit parade, the Russia's first music chart.

Music publishing and promotion in Soviet Union was a state monopoly. To earn
money and fame from their talent, Soviet musicians had to assign to state-owned
label Melodia. This meant to accept certain boundaries of experimentation, that is,
the family-friendly performance and politically neutral lyrics favoured by censors.
Meanwhile, with the arrival of new sound recording technologies, it became possi-
ble for common fans to record and exchange their music via magnetic tape record-
ers. This helped underground music subculture (such as bard and rock music) to
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flourish despite being ignored by the state-owned media.[6] "Bardic" or "authors'
song" is an umbrella term for the singers-songwriters movement that arose at the
early 1960s. It can be compared to the American folk revival movement of the 60s,
with their simple single-guitar arrangements and poetical lyrics. Initially ignored
by the state media, bards like Vladimir Vysotsky, Bulat Okudzhava, Alexander
Galich gained so much popularity that they finished being distributed by the state
owned Melodiya record company. The largest festival of bard music is Grushinsky
festival, held annually since 1968. Rock music came to Soviet Russia in the late
1960s with Beatlemania, and many rock bands arose during late 1970s: Mashina
Vremeni, Aquarium, Autograph. Unlike the VIAs, these bands were not allowed to
publish their music and remained in underground. The "golden age" of Russian
rock is widely considered to have been the 1980s. Censorship mitigated, rock clubs
opened in Leningrad and Moscow, and soon rock became mainstream Popular
bands of that time include Kino, Alisa, Aria, DDT, Nautilus Pompilius, and Gra-
zhdanskaya Oborona. New wave and post punk were the trend in 80s Russian rock.

Russian pop music is well developed, and enjoys mainstream success via pop mu-
sic media such as MTV Russia, Muz TV and various radio stations. A number of
pop artists have broken through in recent years. The Russian duet t.A.T.u is the
most successful Russian pop band of its time. They have reached number one in
many countries around the world, with several of their singles and albums. Other
popular artists include the Eurovision 2008 winner Dima Bilan, as well as Philipp
Kirkorov, Vitas and Alsou. Music producers like Igor Krutoy, Maxim Fadeev, lvan
Shapovalov, Igor Matvienko, and Konstantin Meladze control a major share of
Russia's pop music market, in some ways continuing the Soviet style of artist man-
agement. The rock music scene has gradually evolved from the united movement
into several different subgenres similar to those found in the West. There's youth
pop rock and alternative rock (Mumiy Troll, Zemfira, Splean, Bi-2, Zveri). There's
punk rock, ska and grunge (Korol i Shut, Pilot, Leningrad, Distemper, Elisium).
The heavy metal scene has grown substantially, with new bands playing Power and
Progressive Metal (Catharsis, Epidemia, Shadow Host, Mechanical Poet), and Pa-
gan Metal (Arkona, Butterfly Temple, Temnozor). Rock music media has become
prevalent in modern Russia. The most notable is Nashe Radio, which is promoting
classic rock and pop punk. Its Chart Dozen is the main rock chart in Russia, and its
Nashestvie rock festival attracts around 100,000 fans annually and was dubbed
"Russian Woodstock" by the media. Others include A-One TV channel, specializ-
ing in alternative music and hardcore. It has promoted bands like Amatory,
Tracktor Bowling and Slot, and awarded many of them with its Russian Alterna-
tive Music Prize. Radio Maximum broadcasts both Russian and western modern
pop and rock as well. Other types of music include folk rock (Melnitsa), trip hop
(Linda) and reggae (Jah Division). Hip Hop/Rap is represented by Bad Balance,
Kasta, Ligalize and Mnogotochie. There's also an experimental rapcore scene
headlined by Dolphin and Kirpichi. A specific, exclusively Russian kind of music
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has emerged, that mixes criminal songs, bard and romance music. It is labelled
"Russian chanson™ (a neologism popularized by its main promoter, Radio Chan-
son). Its main artists include Mikhail Krug, Mikhail Shufutinsky, and Alexander
Rosenbaum. With lyrics about daily life and society, and frequent romanticisation
of the criminal underworld, chanson is especially popular among adult males of the
lower social class. Electronic music in modern Russia is underdeveloped in com-
parison to other genres. This is largely due to a lack of promotion. There are some
independent underground acts performing IDM, downtempo, house, trance and
dark psytrance (including tracker music scene), and broadcasting their work via in-
ternet radio. They include Parasense, Fungus Funk, Kindzadza, Lesnikov-16,
Yolochnye Igrushki and Messer Fiir Frau Miiller. Of the few artists that broke
through to the mainstream media, there are PPK and DJ Groove, that exploit Soviet
movie soundtracks for their dance remixes.

KonTpoabnas padora Ne28
Ha Temy: «Job application»
(KOHTPOJIb HABBIKOB YTEHMS)

1. Ilpouumaiime u nepeeedume mexkcm (YCHHO).

If you are trying to get a job, especially in today's competitive market, you
need to stand out. And one way to stand out is to become an expert. Usually, we
think of experts as people who have spent years in a particular profession and
worked their way to the top of the career ladder, often spending years studying and
gaining endless professional qualifications before reaching expert status.

But that isn't always necessary. Not everyone has the time or inclination to
train for years and many jobs don't require advanced degrees. What they do require
is people who can perform certain tasks efficiently. So think speed and efficiency.

Therefore, one technique which will help you get a new job is becoming an
expert in one small, but important area of your career or industry, an area in which
you can perform more quickly and more efficiently than most. Let's look at a con-
crete example.

As the world or work becomes more technical, computer skills are in de-
mand but these days just about everyone can use a computer. Being computer lit-
erate is accepted as part of basic education in the same way that being able to read
and write are. So you need to do something extra.

Ask yourself, what is the most important aspect of using a computer in my
current job? It might be speed or the ability to perform certain advanced functions
on a specific programme.

If it's speed, practise your typing. Even ten to twenty minutes a day will
mount up over time. You can find a touch-typing course online or borrow a course
from the library. Depending on your current speed and the amount of time you can
afford to spend on it, you could increase your typing speed dramatically over the
next three to six months. If everyone else types with two fingers, you'll be the
company typing expert.

41



You can apply this technique to any aspect of your job. Look at what isn't
working as efficiently as it might and analyse your own performance. What could
you do to improve your results? With many tasks, it's simply a matter of focus and
practice. With others you may need a little help, which you could get by asking
someone else for tips or training or if necessary, you could enroll in a short course.

2. Bvioepume npasunvuslii gapuanm omeema Ha 60NPOCHL K MEKCHLY.
1. How can a person stand out in today's competitive market?

a) by becoming an expert

b) by earning a lot of money

¢) by doing nothing
2. How do we usually we picture experts?

a) as people who control us

b) as people who are responsible for all the work

c) as people who have spent years in a particular profession
3. What kind people are searched for by employers?

a) People who can perform certain tasks efficiently.

b) People who can perform only certain tasks.

c) People who can perform one tasks.

3. 3akonuume npedno.m‘enuﬂ no codepofcaumo npoYumaHHoO20 mexkcma.
1. Not everyone has the time or inclination
a) to work for years.
b) to train for years.
c) to live forever.

2. As the world or work becomes more technical, are in de-
mand.
a) a lot of friends b) computer skills c) personal char-
acteristics
3. Ifit's speed, your typing
a) practise
b) give up

¢) understand
4. Iloobepume rK6uUBaIeHM K OGHHOMY PYCCKOMY C/108Y ULU C11080COYEMAHUIO.
1. KOHKYpEHTHBIN

a) hard b) comfortable C) competitive
2. JISCTHHIIA
a) map b ) ladder C) step
3. JocTUTaTh
a)bring b) search c) reach
4. BBIICIATHCS
a) to stand out b) to go out c) to find out
5. BBITIOJIHATH
a) prepare b) postpone c) perform

6. CII0COOHOCTD
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a) quality b) memory c) ability
7. TpeboBaHue
a) goal b) objective ¢) demand

5. Buibepume coomeemcmeyruiee onpeoenenue OaHHbIM C/106AM U3 MEKCHA.

a) qualification b) particular c) skills d) inclination
e) current f) literate @) advanced h)improve

e

6.
7.

8.

9.

. Intention

. educated

. highly developed
. perf ect

. special

. present

. skill set

. experience

cO~NO OIS WN -

KonTpoabnas padora Ne29
Ha Temy: «Interview and resume»
(KOHTPOJIL HABBIKOB Ay THPOBAHM)

IHocmoTpuTe BHAEO3aNKMCh M 3ANIMIINTE COBETHI, KOTOPbIE IOMOIYT BaM
IIPU YCTPOMCTBE HA padoTy.

You should keep the eye contact with the Hiring Manager.

You should keep smiling at the interview.

You shouldn’t make a bone crashing handshake.

You should give only relevant information about yourself, not tell the Man-
ager your biography.

You should turn off your cell phone. If you forget to do it and your phone is
ringing, you should apologise and turn it off without checking up who is
calling.

You should not wear too much perfume.

You should not set a stress on your weak points. On the contrary, you should
concentrate on the points which can be improved.

You should have a copy of your CV/resume

You can ask for a Manager’s business card.

10.You should ask right questions and answer the Manager’s questions right.

1.

KonTpoabnas padora Ne3(0
Ha Temy: «Business relations’ manners»
(KOHTPOJIb JIEKCUKO-TPAMMATHYECKUX HABBIKOB MHCHMA)

IIncbMeHHO OTBETHTE HA BOIIPOCHI:
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Do you think rules of etiquette are important? Why?

What do you think are some of the best rules of etiquette?

Are there any rules that you think are silly or unreasonable?

What manners were you taught as a child?

What’s the best way to teach manners to children?

Do you have good manners and etiquette?

Do you think etiquette has deteriorated in modern society? In what ways?

What are some manners in your country that have disappeared over time?

Do you think manners can affect your success in life? How?

10 Do you think manners are affected by income and social status?

11.What are some actions that are considered good manners in your country?

12.What are some actions that are considered bad manners in your country?

13.What customs does your country have that a foreigner might not know?

14.Have you come across any rules of etiquette in other countries that are dif-
ferent to your own?

15.Can you think of any countries or cultures that are known for being polite?

16.What are some good manners for using a phone in public?

17.What are some good table manners?

18.What are some good manners when using public transport?

19.Do you think it is rude to eavesdrop on other people’s conversations?

20.Do you think it is rude to stare at someone with a disability?

21.Why do you think some people stare?

22.Have you ever seen someone with very bad manners? What happened?

23.Can manners and etiquette ruin a person’s fun at a social event?

CoNORODE

KonrpoJuabHas padora Ne31
Ha Temy: «Business talks»
(KOHTPOJIb MOHOJIOTHYECKNX HABHIKOB TOBOPEHHSI)

1. CocTaBUTHL MOHOJIOTHYECKOE BbICKA3bIBaAHME 110 TeMe «Mou 1e10Bble
MeperoBopbI ¢ KOJJIEraMH U3 IPYTUX CTPAH», MCIOJIb3YS H3Y4YEHHYIO
paHee JIEKCHKY.

KonrpoJubHast padora Ne32
Ha Temy: «Informal communication»
(KOHTPOJIb THAJIOTHYECKHX HABLIKOB TOBOPEHMS)

2. CocTaBUTb IMAJIOT M0 TeMe «Pa3roBop ¢ Apyrom», HCNOJb3ysl H3y4Y€eH-
HYIO paHee JIEKCHKY.
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